] 
I 


University of Alberta 


iii 


Hl 


oy, 
war ei) 
a chit 


aoe 
oki 


ae 
me 


Sa 


wetons 
roe 
oe} 


ate 
Bon rey Ey 


patie 


"a ) i wan an } eal : vali Rare rey age ey 
~ a aE ® } OG + ee u pa 4 a: 
Buaara i Weh4 A ate eg : : ; tal naguetr aed lyse £ 
papers al pent os US . bua Elig : 3 PR AYR cr ; As 
te eran SCNT SRA? ates Lore el eae 
set Met binding : sree ue re : PON pH! 
anaen Haale ih Fe a RATE AIR OU NING ae 
Eee Mirna aa : } ase touts 
i y 3 a 
atey Me hs th it % 
i i 


Sys nner aay 


s i + ‘ aia : : ( rcs 
f } ‘i ish 


ase | 


i 
‘ 


"i % 
aie 
PASH Am LAM GRL AINE 


oy 
yale 


naa alieifider 
Ran 

Ky is 

pede tees wy 


Kncneygadions, aye Seve HEPAT] ANAM AL AEA ANH ah 


t yawns 
ros i i 


eae 
i 


batten 
ae snayey 4 


EOS 
ANS 
Sa 


on pnt g ba alte 
‘ tangs 


fective oxime 


Gx aapais 
UNIOKASITATIS 
MIBERTAEASIS 


_ 129 


—_ 


7 a 7 | 


a a 

; : - = : eal 7 - : 7 . : _ 

ie cna re a. ie ~ arcad a le 
7 oe : . 7 Sis - 


ae —— 
ee ae 


oa 7 
5 es 
nll 


te eee oe 


Digitized by the Internet Archive 
in 2024 with funding from 
University of Alberta Library 


https://archive.org/details/Hemingway 1988 


tea : - = mi 
oe m a ; : 

v _- 

- me 9 


wi i aN, DE Wisienhs 
aiid BURL. 


+sBG a 


= 


er and 


el 


a 
' 


all cia wn 


THE UNIVERSITY OF ALBERTA 


RELEASE FORM 


NAME OF AUTHOR Ann Hemingway 

sek Tele Wao eS J.E.H. MacDonald: The 
Relationshiv of his Fine and 
Applied Art and his Poetry 


DEGREE FOR WHICH 
THESIS WAS PRESENTED Master of Arts 


YEAR THIS DEGREE GRANTED Fall, 1988 


Permission is hereby granted to THE 
UNIVERSITY OF ALBERTA LIBRARY to reproduce 
Single copies of this thesis and to lend or 
sell such copies for private, scholarly or 
scientific research purposes only. 

The author reserves other publication 
rights, and neither the thesis or extensive 
SexEractomnrclom slip MdyeaoenOcinved Or Otherwise 
reproduced without the author's written 


permission. 


ar nlgere 


3 pee | 
P=] cages ; | 
_ 7 


Sac 
é bie . 4 OPM 
i = 
| 5 


THE UNIVERSITY OF ALBERTA 


wis lh 5 lel 5 THUAN S IDKONVAIEID) 2 THE RELATIONS 
OF HIS FINE AND APPLIED ART AND 
HIS PORTRY 
by 


ANN HEMINGWAY 


A THESIS 
SUBMITTED =O THE BACUILEY OF GRADUATE 
STUDIES AND RESEARCH IN PARTIAL FULFILMENT OF 
THE REQUIREMENTS FOR THE DEGREE OF MASTER OF ARTS 
tN 


ART HISTORY 


DEPARTMENT OF ART & DESIGN 
EDMONTON, ALBERTA 


FALL, 1988 


THE UNIVERSITY OF ALBERTA 


FACULTY OF GRADUATE STUDIES AND RESEARCH 


The undersigned certify that they have read, 
and recommend to the Faculty of Graduate Studies 
and Research, for acceptance, a thesis entitled 
Jabwtl. MacDonald: Othe Relations of nis Fine and 
Applied Art and his Poetry submitted by Ann 
Hemingway in partial fulfilment of the 


requirements for the degree of Master of Arts. 


ATATRIA 90 vere reser) ye | 
poMANenn GA BRTaNTR STAVE FO enihont 
| 
sboet Svea years eds yiisseo fannterson SAD | 
h setts center Yo ys lvoe? afd oo scores tee 
| ‘poldtine gjes@#i & sare la9"[s& WOR joie 
fins ant® eff Yo enniselot sco shinnodset ale! 


_ 


- =i, _ . ue = * = s = —- [sa —— -- ~ - 
_ j 7 


DEDICATION 


This thesis is dedicated to my children, 
my daughters Sarah and Kazumi, and my son 
Simon, efoOrecnei redoving concernsand support. 
Kazumi's companionable assistance in research 
and proofreading went far beyond what might 


reasonably be expected of an eleven year old. 


I received immeasurable encouragement 
andy supporiealiso From Lots Totrtrun, Blizapeth 
Quinlan, and Lyllian Klimek, in appreciation 
of which their names are included in this 


dedication. 


LV 


. paawhgsre YS 4 pavroeseh Fe: piase? GLeT 
she ieee ereeepaee YS - 


, 2afG(ae ie passive et ees =) ar4 4 : ix _ 


faabeue2 nt ang fet es gigem | neagne? @! (RpanT, ., are 
cpihesas eo%y bre 


“(Here tecv Brit, “1? as 7 
pita y é& aC eZidaekpans? 


ite pe Bale oar 


que eee Raver eet 


‘Spa aHesiie eich —Sesamt Dov) eae , ae 


aegde Te paradde’ eiad west et sznqQas dns 


seusy aad: he -assere he ‘Ete! pany ehai nes 


_ 
ie y A aaa bie seran 2608 Weta 36 
ki aen sree 


ABSTRACT 


This thesis examines hitherto unexplored areas, 
commercial art and poetry, in the life and work of J.E.H. 
MacDonald (1873-1932), a senior member of Canada's first 


national school of painters, the Group of Seven, 


The Introduction examines MacDonald's education, 
commercial training and employment and traces successive 
European influences on his commercial art, painting and 
poetry. Also examined is MacDonald's integration into what 
would become the Group of Seven, and parallels are drawn 


between the Group and "The Confederation Poets." 


Chapter II traces the theoretical influences on 
MacDonald's work in all media, the Arts and Crafts movement 
in particular, and notes certain ambiguities in MacDonald's 


role as an Canadian artist,/craftsman. 


Chapter III examines MacDonald's poetry and an 


underlying transcendentalist form and content which is 


paralleled in his fine art. Chapter IV analyses the form and 


content of his commercial art making possible the conclusions 


Ob Chapter Wo that the wniftying Factor sin MacpDonaldi'is work, 


varying styles and media, was the transcendentalism expressed 
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CHART Rieet 


rntroauction 


James Edward Hervey MacDonald (1873-1932) is known and 
honoured as "one of the key members of the Group of seven" 
whose death signalled its demise. * Only a negligible 
portion of MacDonald's time and energy, however, was spent in 
Bien OLOdiceloneon rite arin = rron  oovPuntuul hits deathny nas 
primary concern was with the study, production and teaching 
of applied art and, in his spare time, with the writing of 
poetry. MacDonald's career as a painter did not begin until 
1908, when he first publicly exhibited paintings,* and when 
he had already been a successful commercial artist for 


thirteen years. 


This thesis discusses MacDonald's applied art in all 
Medley omLOomeand sCONLenU ywerus cty bistics relationship, to 
European models and MacDonald's adaptation of such models to 
his contemporary Canadian context. It also examines the 
relationship between MacDonald's applied and fine art and the 
importance to both of his transcendentalism and the poetry 


which expressed it. 
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The major sources consulted differ in the periods into 
which they divide MacDonald's life and work as well as on the 
basis for such divisions. Some divisions are based on the 
paintings produced by MacDonald in a given period or place 
and others are based on stylistic changes. MacDonald himself 
is sometimes viewed in the context of his own work but more 
Eregquently, sin «the context sof the Group of “Sevens Paul Duval 
ends the first section of his monograph with the statement 
that MacDonald, in his Wind, Rain and Sunshine, October of 
1910, (Plate 1) "was now integrating his mastery as a graphic 
designer into his observations as a painter," while Nancy 
Robertson evidently considers MacDonald's work to have 
matured earlier when she states that "after his return to 
Toronto in 1907 MacDonald began to emerge as a serious 
artist."> Duvalisasecondesection sStarus an 19l2 interning 
that work up to 1910 was experimental, and that between 1910 
and 1912 MacDonald progressively consolidated previous 
experimentation, this development culminating in Tracks and 
Dedhhi Ceo re G2 ater 2) pe ROUeTUSON US OD1lnTOn as cenat 
MacDonald's best work was done between 1911 and 1921 and that 
"during this ten-year period he produced all those canvases 
now considered so important to the development of Canadian 
painting and to the formation of a national style."° 
Duval s third section, “Algoma,” ‘commences in 1917 and ends 
Peo LO; eandetnemtOouLenme Tne; Mountains jae beg insein L920 sand 
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in 1932, so that, with the exception of the early years, 
Duval's divisions are based primarily on MacDonald's 
paintings and their locale. Robertson's divisions are 
predominantly based on style, and she states that "the Algoma 
Rarncingsmorm U2 2 eproOudhtmtomanwend) tne ws irs, and major, 
portion of MacDonald's artistic career."! In Robertson's 
view, “from 1922 until his death in 1932, MacDonald placed 
nis main emphasis on the basic, monumental structure of 
nature, which gave further expression to his early interest 
in design. *® Robertson thus divides MacDonald's life and 
work into two main phases, the second one less important than 
the first, and demonstrating a reversion to his earlier 


interest in design. 


Dennis Reid and Peter Mellen, concerned with the Group 
of Seven as a whole, rather than with an individual member, 
make their divisions in accordance with the growth and 
formation of the Group. Mellen first mentions MacDonald in 
the second chapter, "Precedents for the Group of Seven,"” 
Where he is seen as the means by which A.Y. Jackson 
(1882-1974) formed a link between artists in Montreal and 
HOcOuCOwmelMelleénaseonirdechapter,wabariy Yearswin’) Tonontorand 
Srew@CculLoeortstihe North, "9 encompasses in some detail the 
periods in MacDonald's life and work approximating Duval's 
first, second and third sections. Mellen's fourth chapter, 


anal 


"The War Years and Algoma, deals with MacDonald's 
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Srdanizettoneoreene orOlp and tes activities in [919 and 
LO2UeweMelterss=sixthn chapter, “Art takes to the Road, "7 
deals with the expanded activities of the Group for almost a 
decade commencing in 1921 and MacDonald's death is noted in 
the seventh chapter, "The Later vears,"*" in which Mellen 


analyses the influence of the Group of Seven on its 


SMWCCOSSOle S y 


Reid's periods of time aré much smaller, and contain 
concentrations of documented detail on Specific stages in the 
growth of the Group of Seven. Within each designated 
period, each artist is dealt with in the greatest detail 
Meche CONtext OF OLS relarionshio to the Groups Eormation 
and history while the effect of various European stylistic 
influences on each artist's work is also traced as the 
background to the emergence of the Group's eventual style. 
Moieso (sly listicuunt bMiences Tetlected not only the erosion of 
nineteenth century national insularity but also the 


Mictoertol ide sOpnisticablonmohe canadian art andwarltists. end th 
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accelerated transmission of ideas. 


One reason for heightened Canadian awareness of the 
contemporary Huropean art scene was the nineteenth centurv 
PEOlIreration of Madazines devoted to the arts. One of the 
most influential of such publications was The Studio, 
founded in 1893 by Charles Holme (1848-1923). Because it was 


Successor ErOmM Los inception, later periodicals amiteated its 
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style and format and it forced established publications like 
The Magazine of Art to change to a similar format and 


content. 


The "Art Nouveau" style adopted by The Studio was 
Synonymous with modernity while at the same time its organic 
forms opposed industrialisation. The content of the magazine 
was aS invigorating as its design; its first issue, in April 
1893, stressed the Arts and Crafts movement's concept of 
"Artists as Craftsmen." The work of Aubrey Beardsley 
(1872-1898) was published for the first time in this first 
issue, introduced by Joseph Pennell (1857-1926), the disciple 


and future biographer of Whistler. 


As Russell Harper states, "the first and most 
revolutionary European influence to enter Canada at the end 
of the nineteenth century was the "art for art's sake theory 
of Whistler and his associates"~° transmitted to a degree 
by the Canadian lecture tour made by Oscar Wilde (1854-19900) 
in 1882 but furthered even more by examples of specially 
commissioned work by Whistler and Beardsley in The Studio. 
But the soft tonalities of Whistler's style had only limited 


application in Canada and his hedonistic lifestyle and and 


philosophy found little support among Canadian artists. 


The work of William Morris (1834-1896) himself and also 
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of Morris & Company was consistently shown, as were works by 
the Pre-Raphaelites. Frequently featured also was tne work 
of the controversial Frank Brangwyn (1867-1956), Morris' 
apprentice from 1882 to 1884. Brangwyn completed in 1921 a 
mural commission for the Manitoba Legislature and in 1925 
MacDonald stopped over at Winnipeg to see this "fine 
decoration by Brangwyn. "_/ Works by Walter Crane 
(1845-1915) and Charles Robert Ashbee (1863-1942), were 
featured, among many others. In an innovative series 

DEesag UigenOdernedO-1t -VOULSelLesart cles; readers, OF The 
Studio were instructed in numerous media by professional 
English artist/designers. Exhibitions of the Royal British 
Colonial Society further enhanced the reputations and 
influence of these artists and designers when their work was 
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Circles, especially in the British Empire, was also increased 
Nicimuo ceo wldLOegavem@reaLuremcOvVerages tomcolonialearur sts. 
The magazine's coverage of Canada, for instance, effectively 
summarized the Canadian art scene in 1899. It noted the need 
to raise standards, but commented favourably on the genre 
painter George Agnew Reid (1860-1947) and the 
proto-Impressionist Laura Muntz (1860-1930) .23 in 2300; 
not only Reid and Muntz but also the Impressionists William 
Brymner (1855-1925) and Maurice Cullen (1866-1934) were 


Singled out for praise,” [velo eeanOGic Ge ehMbpnessloni st, 
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James Wilson Morrice (1965-1924) was praised along with 
Brymner and Cullen?” while in 1912 the greatest approbation 
was given to MacDonald for his Impressionist "tour de force," 
BoAckSmandmir at GiChwemc bAvCe Am lotsa WOLK Was seen was 
symbolic of Canada's industrial advancement while the 
forthcoming 1913-1914 Canadian Exhibition announced in the 
Same issue was heralded as a strengthening link between the 
"Mother Country and the Great Dominion. "*! Works by Lawren 
Harris (1885-1970) and J. W. Beatty (1869-1941) were also 
praised in 1912 and between 1913 and 1920 MacDonald's work 
was consistently praised, as well as was the work of other 
future group members like Tom Thomson (1877-1917), A.Y. 
Jackson (1882-1974), F. H. Varley (1881-1969), and Arthur 


Lismer (1885-1969) .* 


Paintings of his snow-covered homeland by the Norwegian 


Pate Zelnallowm@lody—lO0U6) a ereatiredcin: The Studio in 


ite had inspired Canadian artists like Maurice 


Cullen? in their choice of a northern subject and nearly 
twenty years later the Group of Seven would be equally 
influenced by the northern subject matter and Art Nouveau 


style of Scandinavian artists“> featured in The 


Studio. <° 


Original works by many of these Scandinavian artists had 
Gime ven Greater impact on tarcis and MacDonald when they 


Viewed them together at the Scandinavian exhibition in 
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Boaflalou tml) yrnempaintingrommeanadaiic: farsticoncerted 
national movement, that of Thomson and the Group of Seven, 
can [thus] be described as a direct outgrowth of the first 
phase of northern Symbolist landscape patneina ane 

As Wasgaard states, 

Throughout the North Symbolist yearnings for 

transcendental experience, coupled with 

Synthetist perception, opened doors to native 

Wilderness scenery that Naturalism had 

ignored, but that quickly became established 

as the embodiment of national character 

[so that] Thomson and the Group of Seven, 

usually seen as Canada's first national 

school, could neadiilynidentify with 

Scandinavian Symbolist landscape painting 

when they came into contact wath it ikwo 

decades after its inception. 

When viewed in this larger international context of a 
ScearcomrOrenavlonalendenuityoubysOLnerecolonial. or norunern 
artists, the work of MacDonald and the Group of Seven gains 
an added coherence and unity in its similar use of 
exclusively national themes such as the northern landscape. 
In both Harris' Theosophy and MacDonald's Transcendentalisn, 
the North represented a pristine source of personal spiritual 
renewal and in Theosophy it also represented the spirit of 
Ganadane: Thus their journeys together to the North 
epitomized philosophical and spiritual ideals for members of 
the Group in addition to the functional reasons of 
convenience, mutual support and defence underlying their 
"collaborative" banding together. The North and their 


journeys to it also became symbolic of man's confrontation 


With untamed nature, and in its widest terms, of civilized 
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man, the universal coloniser, expanding into unknown 
Pernurror@espmasenad tnesrirst Baitishecolonistsminimonth 


America, New Zealand and Australia. 


It should be noted also that in the absence of any 
acceptable indigenous cultural resources in these colonies 
NpONneWhICh to draw, tnesestifst colonists) relied exclusively 


upon their predominantly English cultural background. 


However, the new British colonists, though they eschewed 
the indigenous aboriginal cultures, were quick to learn and 
absorb aboriginal techniques of survival in a “harsh and 


lonely lana, "79 


To an arguable degree, the nineteenth 
century interest in adventure and exploration represented a 
sophisticated modern use of such survival techniques, not to 


preserve life in an alien environment, but as a means of 


escape from the horrors of urban industrialisation. 


The camping sorties by members of the Group of Seven 
into Northern Ontario therefore enhanced their self and group 
images, allowing them vicariously to be identified on a 
national level with Canada's Northern explorers and on an 
international level with British imperialist ideals. On the 
Personal level, such tuips served as £urther joint 
experiences and the shared painting locales had both a 


punecuLonal andeassymbolicupurposes 


Such a banding together of a group of artists united by 
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common ideals and purpose is typical of the English Arts and 
Crafts Movement. The shared antipathy of its members to the 
INadiIstrvad revolutions nade ledttom the! foundations of the 
Pre-Raphaelite Brotherhood in England in 1848 and to their 
involvement as designers of the applied art produced by 
Morris, Marshaiw’, Faulkner s° Co.) founded by William Morris 


in =LGOL. 


By the 1870's, the English Arts and Crafts movement had 
successfully adapted Morris' ideas to its more functional 
philosophy and when Morris died in 1896, equipment and staff 
from his Kelmscott Press were used to maintain and expand his 
Cypograpnical rdeals Macdonald's notes for nis typography 
classes and lectures as well as nis own work reflect both a 
direct influence from Morris and Kelmscott Press and indirect 
influences from European and American adherents to Morris' 


ideals. 


The “tmportance of Chis movement “has particular reference 
nOwrOtly FeO bus Candadran sand -AMetr Cam vemiibatons, “out also to 
fas SuyYlrsric ine luence=on Maeponalldstare and Macdonald's 
aceCeEMpUS "tO acter earorrts principles in his life. as an 


artrst,crattsman. 


George Reid, one of MacDonald's earliest teachers, was a 
Seq Vvedecd@sipporeen Or eEneGkreseaeCrarte ridealWandsused his 
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strengthen Canadian applied arts by having the Society 
SOOnSOmRelNMLIO 2a cCanadans pimsteckonortiontofPapplicdwAnt: 
The success of this exhibition, in which commercial studios 
participated, resulted in the founding by Reid the same year 
the Canadian Society of Applied Arts. The Society was 
dedicated to "the encouragement of original design and 
original expression according to the example of William 


; Syl 
Morris, whether in crafts, furniture or posters." 


ThemconcernaofetnrseGanadian Society rset oneonigaunaledesign 


in as commercial and modern a form of applied art as posters 
fopIindi catiavesi o£ bhegsnoreenangrotmthesartisricitimesiag 
between Europe and North America. The late nineteenth 
century European poster mania was duplicated almost 


Simultaneously in Canada. 


Canadian writers, like Canadian artists, assimilated 
successive European concepts and forms. Canadian poetry 
Followed the romantic-Victorian traditions of English and 
American poetry and derived its metaphysics from the 
MsyNtnNeSsis Of evolution and faith, and from the 
transcendentalism of New England...">° 

MacDonald's published and unpublished personal papers 
and manuscripts>> are the sources for a discussion of 
MacDonald's personal attitudes, particularly towards his 
commercial work versus his painting and poetry. Most 


puolished sources ignore MacDonald's poetry while others 
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mention it’ but briefly. Although MacDonald wrote poetry from 


his teens until his death, some sources imply that it was in 
34 


1916 that MacDonald "began to write” Oreeacurmnied? Lo 
writing">> poetry or "was encouraged by Professor Barker 
36 
n 


Fairley to try his hand at poetry. 


While a strong Canadian literary tradition has linked 
the visual imagery of the "Confederation" poets to the Group 
of Seven, no previous examination has been made of specific 
links between the two groups such as their shared nationalist 
aspirations, transcendentalist pnilosophies and working 
lives. The five major "Poets of the Confederation" were 
William Wilfred Campbell (1858-1918), Duncan Campbell 
SCOLuGEL Ss o2=1 947 )PiiBplassiCarman Wils61-192996 hardest.) . 
Roberts (1860-1943) and Archibald Lampman (1861-1899). All 
five were born in the same period, to the same Victorian 
orofessional class, four being the sons of clergymen and one, 
Carman, the son of a lawyer. Two of them, Roberts and 
Carman, were first cousins who went to school together and 
who were related to Ralph Waldo Emerson (1803-1882). Three 
Of them, Campbell, Lampman and Scott, became civil servants 
in Ottawa. They were all friends, united by their shared 
poetic ideals and patriotic dreams, expressed in their common 
Subject mnatter, the Canadian landscape. Roberts was the 
Original poetic stimulus for Lampman, who stimulated Scott 
and Scott, together with Roberts, stimulated Roberts' cousin 


Carman. Analogies between this "Maple Leaf School" of poets 
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noice HOGMMNS i oChiOOl- FOr parntvers are selit-CVident. 
Painters and poets alike were interested in each other's 
disciplines and both groups evidenced interest in 
non-traditional=relidtons, Scott, who collected Canadian Art 
and was a friend of Lawren Harris, was interested in 
Theosophy and Transcendentalism and Roberts and Carman were 


both Transcendentalists. 


MacDonald's own Transcendentalist ohilosonphy, 
auelcillduedeineniss DOCU ayY «i setne Uni Ying. mocivatcLonad 
macLOmein all its WOLk. | WacvoOnala [Ss consistent ise, malt 
Media, Ob sone same, COMpPOSTE@oOnal devices and Subject matter 
Ferleces Mot only his tCrhanscendentalist bias bub the equal 


persistence of his commercial training and experience. 


MacDonald was fourteen years old when his father, born 
in St. Johns, Quebec, returned to Canada from England and 


Sevcledanic tamiiwe li Halt leon, Ontario, early itt 1337, =The 
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young MacDonald attended evening art classes at the Hamilton 
Art School, where his instructors were John Ireland 


(1854-1915) and Arthur Heming (1870-1940). 


In 1889, when he was sixteen, his family moved to 
Toronto where MacDonald was apprenticed to the Toronto 
Lithography Company, engravers and lithogranphers. (Plates 23, 


eaanyeyeatse lagers COmMiencInd tt 013, thus cardy training 


snaped Machbonald's printmaking techniques. During his 
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apprenticeship, MacDonald's reading included works by the 
Bnglvush social reformer, Thomas Carlyle (1795-1881) and John 


Ruskin (1819-1900)? 


"while Robert Burns particularly 
appealed to the young apprentice designer, and the Scottish 
poet was to remain his lifetime favourite, along with Walt 


ainda. oe 


In 1893, his apprenticeship completed, Macdonald began 
Nis working “career at. ClGr Preston & Co. of Toronto, and also 
attended evening and weekend classes at the Central Ontario 
School of Art and Design under William Cruikshank (1849-1922) 
and George Reid, one of the best-known Canadian genre 


painters of his generation. 


A year later, in 1894, he joined the Art Department of 
the photo-engraving and advertising company, Grip Limited 
(Plates 5, 6) which "not only provided employment for artists 
and craftsmen at a time when Support for art was extremely 
LOW, DitaalsOeCOnStIvuicedsantraining ground for "future 


039 


auels US. A company like Grip in fact provided "a 


: whee 40 ; 
non—acadenic training school” of greater value “than is 


sometimes admitted," +4 FOUNdeAMIn wo 7S) as aysatirical 
newspaper, by 1880 Grip Limited had evolved into an engraving 
Gucem, And in .6c2 became the tirst. in Ganada to use 
photogravure. This new technology, the process block, made 


possible the striking contrast on a white background of solid 


blacks, and delicate lines or patterns, impossible with 
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previous technology. Employees of companies like Grip 
Limited "were exposed to new techniques and sometimes given 


ENCmODDOrCUNnI LY REOnexDeriment., With) Varlous types Of 


printmaking." -- Such companies "featured Canadian subject 


matter in the advertising and other commercial illustration 


work they diar*? and their “employees were expected to keep 


VOEWit mone shatbesue rr lbisiteana ). 5. —8pubivcabions, especially 


Ehewt Vlustreated naga2 Wiese 


GHhipsthbimited wassprimarilytantadvertising agency:’ It 
represented Canada's expanding economy and Toronto's growth 
and also demonstrated the practical use in Canada of 
nineteenth century European ideals, transmitted througn 
Morris and the Arts and Crafts Movement, into a viable means 


HOGmGLoOUpSwOE Tndawrdial wart vsts  Cocsirv ive Jeconomiea lily. 


MacDonald's early years and his training reflect 
economic and social aspects of a major Canadian city at the 
turn of the century, as Canada began the shift from colonial 
SLabuswend as turalweconomy tovindustrialized maticonhood and 
an urban economy. Grip Limited's growth and expansion into a 
successful advertising agency reflected such a shift as did 
eoe expanding Opportunity and scope of MacbDonald's freelance 


art work and teaching. 
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economic survival represented the broad socal issues con- 
PrOnuingmincreacimaly sinduistrralized socletres in the same 
period. §— MacDonald's solutions to his personal ditricultizes 
Simtlaniy rerlect inablonaleand international solutions to 
essentially the same social and philosophic problems. 

mxpDand uncer ciustetrcla Wnsatmonmwanc GS waivers cation led to 
increased and uncontrolled development of natural resources, 
which in turn led to new roads and railways, increasing the 
size and number of urban centres. Paradoxically, te new 
transportation systems which were responsible for uroan 
congestion also provided an escape from it. In 1913, 
MacDonald and his family and other members of his circle, 
Varley, lismer, Carmichael and Johnston, moved their homes to 
bural areas outside Toronto to avoid the city’s accelerated 
urban sprawl, commuting to work. IfacDonald and the Group 
were able to move further away for their Northern subject 
matter by means of new railway access routes to previously 
inaccesible wilderness. The group's formation and its 
membens ~ sconomLGnviabi lity wasitied to.the urbanization and 
industrialisation they eschewed but, unlike Reid, they seemed 
content merely to seize any economic advantages made 


available and avoid adverse social consequences. 


MacDonald's professional advancement, and that of his 
friends, was paralleled and in many cases assisted by social 
advancement, and the Group became known to entrepreneurs like 


RODer Li oweNChaughlin, Of General Motors (Canada) ltd., and 
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J.S. McLean, president of Canada Packers Limited, both of 
whom became important wealthy patrons as their companies 
expanded to meet the needs of Canada's increasing 


urbanization and population expansion. 


ine 1898 MacDonald) joined his friends A.A. Martin, and 
T.G. Greene in membership of the Little Billee Sketch Club, 
until its demise approximately two years later. Archie 
Martin and two other old friends, Norman Price and William 
Wallace, had been guests in 1899 at MacDonald's wedding in 


High Park. 


MacDonald, Martin and Greene were also members of the 
Wamisrreky Ciba culdarvo Ciub similar to, the: hittle Baliee 
Seecen Club. “Therr arrectionate regard for MacDonald later 
led Martin and Green to employ him at the studio they founded 


in London, England. 


Although shy, MacDonald was a witty, charming and con- 
passionate companion and was popular. At Grip Limited, he 
was well-liked and formed long-lasting friendships with his 
Fellow workers, one Of whom, Lewis Smith, introduced him to 
: : : Fie) ' | Be 
Harriet Joan Lavis, whom MacDonald married in 1899, 
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My U 2 ye Machonaldanads IO1medulne Torontouar:t .tLudents' 
meaglue,; deq cared Sincelits formation in 16e6 to depiction oF 
the Canadian landscape, A founding member was Robert Holmes 


(1861-1930) and other members included William Cruakshank, 
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Charlee MacDonald Manly (13855-1924), Frederick Hw. Brigden 

(le y2-1O56)andeCnarples Ww. Jetreryvs “leo%-1952). “Other par— 
ticularly good friends of MacDonald who were members included 
Norman Price and Arthur C. Goode as well as A.A. Martin and 
Tec Creone warinmagditeronetLOuskeCening teips, tne League also 
held classes for its members. "One of the more important 
DOOkSeclosely  shudiledie «wes pen Drawing and Pen Draugnts— 
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published in 1894 by Joseph Pennell 


Got i926) dm BequentecOonumibutor CO The Studio commenc— 
iNGaWLEGeLUS Bit st ei ssc The Teague published a serves of 
calendars between 1893 and 1904, with exclusively Canadian 
content based on specific themes such as "Canadian seasons" 


or “Canada Past," complemented by or complementing Canadian 


poetry, most often by the Confederation poets. MacDonald' 


(op) 


meacGiescalendarc sor 1 U02 and be alseldesitgqned the Caléendar's 


title page for April, 1904. (Plate 8) 


In his spare time, especially at weekends, true to the 
Dudiagdies sine Vines tenelvot the Toronto Art Students" 
League, MacDonald sketched and wrote poetry in High Park, the 
PUuMmbere Valley and other areas close to Toronto so that there 
WeGow Cc LOSeere lat Onsiipe in subject Macter and Visual imagery 


Pies WOLKS in DObn media. 
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activity, MacDonald found employment and fellowship with a 
GroupsOreoldmrnLendSeandarel Lowearurses dedicated to the 
ideals of William Morris when, in December of 1903, he went 
tO WOLK aS a book, designer for the prestigious Carlton Studio 
Tie uOnIOn pmEOUNOCdmD Ven GenUG eG. mCOOCemand A.A. Mantin, 
assisted by Norman Price and William Wallace. Founded in 
avout, L890. Garnltontestudio, Wasi tunel slardgest and most 
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When in 1904 Joan and Thoreau MacDonald ‘jjoined JJ.E.H. in 
England, they chose to live in Loughton, Essex, near Epping 
Forest, where MacDonald too sketched in his Spare time as he 
OLOmieiTdiePpark walOrOntG a. OCwOber@ALeernoon,, Howard |Pond 
Pio Ue a Gem) Sanco vawecOtlan On. loO0) Pl ates 1 ))) 
typify a Barbizon influence prevalent in Hurope and North 
AMericasat! Ene curn Of the century. After yilewing @ Barbizon 
exMibitirony in London! MacDonald stated he was inclined to look 
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on himself "as a forest specialist, for he had 


invariably depicted woodland scenes. 


) 
Ww 
ion 


AmGermani S area tir omenngland sein “COT "to work “as 
Designer at Grip Isimited, and using the freer and more 
expressive medium of oil] paint, MacDonald began to duplicate 
in his painting the repetitive pattern and rhythmic effects 
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MacDonald worked and re-worked his paintings just as he 
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notation of a visual image or an outline of an idea which he 
then built up painstakingly, sometimes over a period of 
years. Gradually, his pencil sketches became surrounded with 
notes of possible colour schemes just as words varying the 


tone of a poetic theme were noted on his draft poems. 


Despite his sojourn in England, the genre and woodland 
scenes depicted by MacDonald prior to 1907 reflect the 
varying styles of post-Confederation art as it absorbed new 
tendencies at the turn of the century. In poetry of this 
period, apart from the obvious influence of Kipling's 
imperialist subject matter in some poems and Kiplingesque 
heavily stressed rhythms, 7” MacDonald himself attested to 
his reverent admiration for W.B. Yeats,” a disciple of 
Madame Blavatsky, just as he attributed his original 
Dainterly ambition to the Barbizon group. In 1911, MacDonald 
began an association with the Arts and Letters Club that 
WOULd COnGinue aliens lite) “Albert WH. Robinson (1361-1956), 
the manager of Grip Limited, was a founding member of this 
club, formediein 1907 an "revolt from thei cack. of public 
Interests inmcthe: arts, in genera l--in Canada,"°+ Probably 
through Robinson's sponsorship, MacDonald was elected to it 
early in 1911 and the success of the one-man show of his oil 
Sketches he held on its premises in November of the same year 
Bedehnimet oO gresigqneiromaniis fu bl—time sposition sat Grip limited 
im order, to devote more time to his art by working as a 


Free-lance commercial artist. Prommugl2etoe tne 1920 's;7 he 
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designed and supervised the construction of the annual 
Canadian National Exhibition displays and in 1915 designed 
the first of many window displays for the Robert Simpson 
Company. He served on the executive of most of the 
organisations of which he was a member and wrote and gave 


oublic and private lectures on art-related subjects. 


In January of 1913, MacDonald and Harris visited the 
WIDrIgGntwAre Gallery=1n=Butrato, Mew York, to see its 
Pex eOLerOneOrwoCanGiiavialeAtwe — ln luences-alceiputaple to 
Northern European trends, holdness of outline, enriched 
colour and tapestry effects, became increasingly apparent in 
his work aS MacDonald moved further afield, northwards, in 
search of subject matter. He went to Georgian Bay in the 
Summer of 1912, to Mattawa and the Laurentians in 1913 and to 
EYGONGUINE Parke ne Lee ine OLS a nimber=OLs smal WF etcaings, 
yased on nis 1912 and 1913 sketches, demonstrate MacNonald's 


ease of execution in this exacting medium (Plate 11). 


Following his move in 1913 to the quiet village of 
POOCnILL LL, just oubside Toronto, the subject: of MacDonald's 
paintings became more and more rural. This anti-urban bias 
was echoed in one of his poems in which he railed against the 
city's encroachment and desecration of its surrounding 
farmland. >- Har oer spOves sOULEU Naty, BOeGITiNIng an Loss 


MacDonald "alternated between compositions which are static 


(as in the late Rocky Mountain landscapes) [Plate 12] and 
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those with recurring movement, poetical in feeling." 


Gelate ls) SA similar contrast of "style "is demonstrated in 
DOeLLY of the perrod, while contremation rs found in brs 
writing of the hardship of MacDonald's commercial work in the 


CLuy salla Wismcoecatrye trocedom rac Thorn Fy 


During the same Thornhill period, MacDonald consolidated 
DOL NS BOM Viadtem lip tenaldantcomarG ss aiabpy 1 tls mew Ccounury 
home, his close friends now his neighbours, MacDonald 
established the lifestyle he would follow until his death. 
The Group's new Studio building opened sin 19l4 and to, depict 
the stronger, harsher light of his new northern subject 
matter, he reverted to the impressionist techniques he had 
learned to use to depict the light effects of winter snow in 
High Park in l9l2 while the linear siniiosity of “Art Nouvean” 
gominaiLed commercial designs like his 1915 ~oster Belgium 
(Plate 14) and the 1915-1916 series of summer cottage murals 
commissioned by Group of Seven patron, Dr. James MacCallum 
(Plateswroy “bo, 8 /), = haere sare Sart Mouveaul "elements also 
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Allies Christmas window display completed by MacDonald for 


aie ROOCLU ofMNpSOne Company oll elo uo 


The MacCallum commission had been shared by Macdonald, 


Lismer and Thomson and provided another ‘joint experience 
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between these artists. Three of the Group's members 
(MacDonald, Lismer and Varley) had British working-class 
backgrounds in the heavily industrialised north of England, 
where Lismer and Varley had already known each other. The 
socialism of industrialised areas is expressed by union of 
the weak against a common foe to achieve improved conditions 
and, as Dennis Reid states, there was always such a "populist 


a in Group of Seven ideas. Six of them had 


streak" 
commercial art training and the seventh, Harris, had worked 
as)a Commercial ™artist. "Five Of them, Carmichael, Harris, 
Jackson, Lismer and Varley had had academic art training. 
Five of them, MacDonald, Thomson, Lismer, Carmichael and 
Varley (briefly) had worked together at Grip Limited. They 
shared the same social milieu and three of them, Harris, 
MacDonald and Lismer, were members of The Arts and Letters 
Club. »=This social» status produced peer Support®for thems It 


was at the Club that first MacDonald in 191l, and later the 


whole group, exhibited. 


The interest in unorthodox spirituality may have been a 
Contr ibubingetacton sto, Lhe Group's choice or tbs Northern 
subject matler trom 1914 on, and certainly the spiritual 
connotations in the work of MacDonald and Harris inparticular 
became another unifying factor. For Harris, Lismer and 
Varley, “art was synonymous with religion, the highest 
expression Of a society: its role was to raise the spiritual 


rc 


awareness of the community">> While Lismer had once stated 
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"Thomson sees visions and dreams, his paintings are his 


36 MacDonald, Thomson and Harris 


visions made articulate." 
were all interested in poetry and Lismer, Harris and 
MacDonald all had experience in publishing. lismer later 
WSoCdm oO GaWol tin dmtuGmsDUD LIL Ci sce tniesGrloupeOreceven -ineA Short 


Piecanad rane) Cul LemoGldy m0 rao), 


The common technical approach of individual members of 
the group to depiction of the north can be explained by their 
mutual commercial experiences while their individual 
backgrounds gave them a bias towards English stylistic 
influences which they adapted to their common purpose. "Art 
Nouveau,” the style with which they were most conversant, was 
particularly suited to depiction of the Worthern landscape. 
Their choice of style would no doubt have been positively 
GBelninOrceduDyYeasatUscuscvon On style in the first issue of 
mae SCUdLOuWwhi che had scueateduihat excellent works of art 
have originality expressed with "bold black lines," and 


SSimplewt lat colours.*>’ 


In a discussion twenty-two years 
later, The Studio considers "the new and more individual 
note" in Canadian painting to be derived from a decorative 
treatment, which reveals "the spirit of Canadian landscape by 


means ,oG a chythmical pattern or design, "8 


To this unified style and subject matter was added a 


permanent base when, in 1914, the Group acquired its own 
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Studio Building. The artistic expansion for which the Group 
was ready, however, was halted by the 1914-1918 war and the 
dispersal of its membership which left MacDonald as their 
sole Toronto representative and defender, Works exhibited by 
him in 1916, among which The Tangled Garden (Plate 19) and 
The Elements (Plate 20) showed a stylistic consolidation 

and simplification, attracted unfavourable reviews based 
partly on the work of the absent Group members. MacDonald 
vigorously but inadequately tried to defend himself and his 


friends. 


In the early part of 1917, MacDonald was appointed 
SONe ROG ING HO LLOt Om NesReDe land aiNSLCUuCctor @rOrerne 
Ontario College of Art Summer School. The same year, he was 
elected to the Executive of the Ontario Society of Artists 
and to the Canadian National Exhibition hanging committee. 
Later in 1917, his always frail health failed under the 
Stress of his heavy work load, the vicious criticism of his 
1916 work and his grief over the death of Thomson that 
summer, MacDonald suffered his first stroke while moving 
From his beloved Thornhill at Joan MacDonald's insistence, 
and was convalescent until to early 1918. The picture 
Frames, with stylized Canadian motifs, designed by him in 


1917, were probably done during this convalescence, (Plates 


ape e220) 


Only partially recovered, MacDonald was nevertheless 
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nMowever, as Harris’ guest, he took his first of three annual 
box-car trips to Algoma. In December, 1919, he published an 
article on his second trip in The Lamps, >” the magazine 


Of inesArus anduietterss Club: 


In 1920, the Group of Seven was officially formed and in 
Mayaineld fits first exhibitionsatya thes Art,Gallery of, Toronto 
in May. In it MacDonald showed three Algoma canvases 
incorporating heightened colour used in bold rhythmic and 
monumental wEOrms,. sOne) Ofe these, NildgRiver (Plate 23) of 
1919, with a tapestry effect in its brushwork, was his first 
Algoma landscape. Prints and ink drawings were also made in 
PaVSeDSGlOd jeWwitn sone mine cies sidarwsiSn (elate 24) being 
published in The sCanadtan Forum in 31921 and another,” A 
DreecyeonOGem UP Labecec. ) sDUuDL Used ginal 22, sAnOtneredrawing, 
Fisherman's Dory, Nova Scotia was published in The Forum 
in 1923 and was probably completed in July of the previous 


year when MacDonald visited Nova Bcoctan | 


MacDonald had little time for nis own art, having become 
in 1921 a permanent Instructor in Decorative and Commercial 
Design atetheseoOntbarvoscolkeqesom Arta sin L927 .he.was 
appointed Head of the College's Graphic and Commercial Art 
DeparctmentyandpainalS23syenesbecamemitsepActing, Principal... In 
1929, MacDonald succeeded his old instructor, George Reid, as 


Principalsof ithe scoldege;, a.postshe/ held until his death in 
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Followindenist ficsteappointments tosthe, 0. C.A:., 
MacDonald's art production was limited and from 1924 until 
1930, was based on his annual trips to the Western Rocky 
Mountains. To depict his new subject matter, he abandoned 
both heightened colour and the rounded forms of the Algoma 
period. His later work became increasingly linear to the 


point of abstraction and his colours became cool and dry. 


MacDonald's architectural treatment of landscape in his 
later paintings is related to his most important work, 
completed in 1924, the decoration of the interior of St. 
ANNOCSMANDLYCanecnurchs 1nmtoronto (elate 26). “MacDonald's 
aru lClLenOnecits cOMMUscilOn Was published in the journal of 
BniesRoyal Archi eecturaleinstitute Of Canada ini) thes May; vune 


61. 


ho 25s sue, The architect for the project, William Rae, 


"wanted to break away from nineteenth century tradition"? 
and it is interesting to note that the Byzantine style chosen 
for the interior decorations of this church approximates 
MacDonald's own style, with its flattened monumental forms 
and heightened colour. The method of work typified Morris' 
ideals, for MacDonald organized completion of the twenty-one 
Paintings by a “co-operative" of Toronto artists. MacDonald 
himself completed paintings of The Tempest, (Plate 27) The 
Peansiigurvatrone(PlatesZe wand the sGrucifixion (Plate 29) 
with flattened, monumental forms almost frieze-like in their 


lack of depth. His transcendentalism can be presumed to have 


governed MacDonald's choice of subjects, which are based on a 


»>,.! 
| 7 Panel 
; Lae ; oe sue » qoute “a — pet viepee 
| 99" 1% » +] : 
are wn? dsr he ihrer AVES: ra 


" 2 af 3 =A) 


yieen ae a 
- 


eG i 
}. a »' &lanogs } 
or ist : 16 ee | . 
na eke ait . oGbor benezege 


a : 7 


recast 12 ef pst 


“ng aie are 
ee a2 4 je negevaarety 4" iniga ULe 
. ew evwintetot 4a Sy + ied a ne 
: Lhe ~ _ Spire ind ee. ee 
o 


fee aan), 14 tks 


a et = 


physical and spiritual movement upwards, from earth through 


arr cOPasmountainatO0, sOn OL ther eartnbound spirit. to heaven. 


Tn’ 1925" MacDonald’ produced a number of? drawings’ of. the 
Rocky Mountains, mostly in the brush and ink technique, for a 
portfolio of twenty Group of Seven drawings published by Rous 
and Mann the following year. One of these drawings was 
Eeprodiced anaine Canadvanehorum 1nbdaniary, S10250 (Plate 
30) and demonstrated, though to a lesser degree, the same 
SshitcLe COowanrase simple cabionwandsabstractioneasinis Rocky 


Mountain paintings. 


MacDonald designed and completed the decoration of tne 
‘ é 63 ae ; z 

University College Common Room and, . in loOee,) ne. completed 
EWORaLChHLtCeCEiral® Commissd ons=an= Toronto tor thestarm of 

4 64 oe 
Baldwin and Green. One was for the interior decoration 
of the Concourse building, and the other for an apartment 
DOCK ss BThes Claridaqes ty (Plate: SiprerrThe decorativetscheme for 
thesnineteen storey Concourse also had: Ryzantine features in 
1ts use of gold. and mosaic, and® incorporated! works by the 
Confederation Poets "for the people to read while they wait 


EOL Blevatorsrsel: 


Thesdecoration of the ceiling of the 
POUNnGEes Of MIhesClarpTagelt@incorporateds star sands other 


constellations in a predominantly geometric design. 


ine september, LI3k, Macbponalda was elected a fuld member 


of the Royal Canadian Academy of Arts (he had been an 
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associate since 1912) and later that year suffered what is 
now presumed to be his second stroke. A trip to Barbados in 
January, 1932 restored him somewhat, but he suffered another 
stroke on November 22nd and died on November 26th, 1932. A 
jouUrnalene kKepteduring t£nis trips wasepublished.s forty years 
later in artscanada (sic). Comparison of the sketches in 
EDT seOuUrnaleDlatces2)e Wither noses ofr asel915-1922 
sketchbook (Plate 33) Shows very little difference except for 
Simplifications Ofs thes subiecty £o a. linear, pattern... In, his 
earliest and his last landscape sketches, MacDonald shows an 
identical interest in reducing landscape to patterned block 
and line, the easily discerned "formula" used throughout his 


i Eom nOreDOtnn nt SeapDpiaeolandsrtine art, 


Despite his fragmentary education and training, 
MacDonald was able to rise to a position of some eminence in 
both Fine and Applied art. That he was able to do so, 
however, Was due partly to contemporary Canadian economic 
expansion, which produced the patrons who hired him and 
pought his work. Moreover, his career benefited from rapid 
urbanisation, for his acceptance as a “clubman" in a 
particular strata of Toronto society was in many instances 
the basis of his advancement. MacDonald's perpetual shortage 
of money, documented by the monetary additions and 
Subtractions which litter his personal papers, was common 
knowledge among his peers and until his death, evoked not 


only charity, but at times commissions. In marked contrast 


29 


wl anasséte DPS sovestans? Apiiel abemoni38 * 
ceig- eee! ela, Lu ees eyaw $8e Beect? sediget 


nk cae GsnsssTTIb a4 
ois wt <Ghregisg asearl 6 

he sbeuse: Otamietinalt ‘Gasrioyere geo} 
s.¢)0tat [eo $ 


daeic bs banher a3 en keep AL pats vive) Te t i 
yicale oeesits dievti plains” Retest’ ~iiees ets atl & 


241 8) sone (ft eauls! 
ot s¢cdue t49 7 weiseoteal 
hel dak Bit bee 


Sit 
wets as At. geitequa 216 fee 208 
a 
= ft er Ye Iheqee rs <i etiqaed 
Hi Bene ind SASS AREA RCR * os sage eae BE 
ue "7 siskeenyi 4ouy ,f2@ terse bad onz® 
Siig isus awe me spgusines 4 lias ont SEP + 
nag. mie ot aie et Lesoons, goes nt 
Bje4 0222 payaepee eetes” “oy saxiggiet 1p eee 
> Se es 
2 ye af haa 


& ae etnetgsga: % fe 3 
 peadetens' % } Lves rsaqin ae atte soheoks 

Se | hee a : = 2 jompennbrhe + ake ae we7 - 
" pyrene Ha) ys Vetvenvea’l 4 ' 


we a 
7 = 


*ti zat GOnee 
Ese fiat. gid-aes? ti i é 
16 bus eo iin? oe Me ures, S 
gera4 +z ae ek eens 4 


a0) 


to Carmichael and Casson, MacDonald gave up his lucrative 
fulltime employment as chief designer at Grip Limited (even 
though he had a family to support) for the uncertain income 
of an independent artist,/designer., This decision was 
presumably not made to free himself from commercial work, for 
this he continued even when the recipient of a then 
MUNLractencmteachindssalacyeotace, 000. 00fpea gintaddition to 
his fine art income. An undercurrent of profound discontent 
runs throughout MacDonald's life, expressed most cogently in 
his poetry, so that it was not until he was close to death in 
1932 that he could write 

Few the words we. need to say, 

Striving on our upward way: 


Two suffice to praise and pray, 
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1910-1913: .. Towards a "Hot Mush School" in 
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1914; The Algonquin School, 

1915-1918: The War Years, 

TIOTI—P92 0 = ihe PTirsteexhrorcron or =the 
GLOUP OL Seven, 

1921-1924: Towards Recognition, 

EI25—193) ThesNational School. 


16 J..RUSsell. Harper, Painting in Canada (1966 rpt; 
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1925 Notebook, Public Archives, Ottawa, Canada. 
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Be5—S5GpeyOl woe, me 94) DD. 2l3—223> “These articles on 
Scandinavian Art are, among many others, the most pertinent 
in their content and year of publication. 


27 Roald Nasgaard, The Mystic North: Symbolist Landscape 
Painting in Northern Europe and North America 1890-1940 


(TOCVONEO: MeN ivewoLreTOrOntOePress 7 ml93 4)map russ 


28 ORNS A. Tels Ts 


29 Transcendentalism and Theosophy held in common a belief 
in the superiority of intuitive processes, and individual 
Creativity, Chrougnewhnich? ditectacommunicatLonse could be 
established with the "“oversoul" of Transcendentalism or the 
"universal soul" of Theosophy. Both were pantheistic and 
believed communion with their higher spiritual sources was 
enhanced by pristine nature, which Theosophists believed to 
Dera sourcerl Of=ar COSMLC DULItVing force. “Scattered 
references tnroughout MacDonald's notebooks refer to 
Theosophy and Madame Helena Petrowna Blavatsky (1831-1891) as 
topics of discussion among the Group. Note also: 


Rat eh ench a cds mu lcelabyellocol yeOrm. canadar 
Sanadlaleuiveracvurcminenne LushM oo olin; e TOLOntOS many . 
OFM TOrOntomPress, 5975) pies0: 

"His [Richard Maurice Bucke (1837-1902) ] Cosmic 
Consciousness (1901), although seldom found in theological 
libraries, has been avidly read by a circle of devotees ever 
Since its publication. Its influence has been by no means 
negligible in Canada itself, where the intellectual 
generation represented in painting by the Group of Seven was 
strongly tinged with theosophical ideas." 


30 Tom Marshall, Harsh and Lonely Land: The Major 
Canadian Poets & the mak making | of a Canadian Tradition 
(Vancouver: Univ. of British Columbia Press, 1979) 
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Pieand bil, "Public Archives, sOttawa, Canada, 
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315) Mellen, p. 68. 
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39 Patricia Ainslie, Images of the Land: Canadian Block 


Prints 1919-1945 (Calgary: Glenbow-Alberta Institute, 1984) 
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40 ipfoveteh® Gey Tiki. 


41 HOlMe peas ae ObUC Oma lin mE THe maSeid1O,~-o0,) (1923))=pp. 
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42 BAO Ste eee ly, 

43 LOG; Blo 

44 Toi d Sep eal Se 

45 RODeSRESON, ap yalote Gleaneent cy y£Orne1899 in the 
Chronology of MacDonald's life and work, Harriet Joan 
MacDonald's maiden name is cited as "Levis" rather than 
mela cl Vil ate 

46 Wil TAlecoigare,s Canddlanwattrg lus Oragin sand 


Developmenta( L343 erp; eToronto; geMcGraw—Hill ‘Ryerson 
MimLcted7;wu967 jap. 40.2 


47 Walpereshnawespaccow;sAdVertlsing andsBritish Art: An 
EWG LOdUCELON GOeal Vastu subyecu( ondon:) \Johniiliane, etne 


Bodleyeicadelimitedyek924 Mor el74, note sndns23: 


48 RODeCGESOn fDi eOr 


49 Ika awed cUuOtald Papers s.eFile No. MG 30 D TIL, Vol. 
II, File "Misc. Poems 1917-1918, n.d." MacDonald's undated 
poem, "Captain Scott," exemplifies both the imperialist 
content and the heavily stressed rhythms associated with the 
SUutTOLeOrassGUNGaa Dies 


"Why seek the pole?" the cynic says 
"why squander life in such a quest 

Why dare the storm and trackless ways 
TOMpPUGeamscClencit 1c sctest.” 


But the brave soul who hears the call 

To search and find, heeds not the sneer - 
He presses on what e'er befall 

and cleaves a path through doubt and fear 
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And though his enterprise should fail, 
And he lie frozen at the feet 

Of the grim heights he dared assail 
Still does the heart of Mankind beat 


With stronger pulse, with deeper love, 
With nobler daring for his death: 

And he who died his faith to prove 
Quickens a world with his last breath. 


His deed awakes a nation's soul; 

tt, calilismontall codosand dare 
Whether they sit in high control 

Ore plodmanes round=or numblestr care, 


"Why seek the pole?" the doubters ask; 
"Why squander life in such a quest," 
He answers not who did the task; 
Content he lies in honored rest." 


50 ‘J2heH. MacDonald Papers, file No. MG-30 D LIT, Vol; 
CE ier Pocnse le-aNrGr Lolc=9297 en. dese PublicVArchives, 
Dubawa,mcanadar BineLhestarst, stanza of Nis W.8. Yeats, 
written when William Butler Yeats (1856-1939) visited The 
Arts and Letters Club in Toronto, MacDonald states: 


APSDitiiee LoOMaEnNeemMoOuntain, top, 

Came down and spake with us a while, 
In human speech, with human ways, 
But God beneath his simile. 


MacDonald continues by sadly comparing the difference 
between his own and Yeats' lives, but avers that Keats will 
Deva; SOULCe Of ANnSplration to Alm forever, 
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talk given by Lismer at the Art Gallery of Toronto on January 
SUtn L942, 
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(December 1919), pp. 35-39. 
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65 Thoreau MacDonald, Notebooks, (Moonbeam, Ontario: 
Penumbra Press, 1980) p. 90. 


66 DOrassiuestisespeirs, trans. 7074 he hee MacDonalde stWest 
fidranedOlrnaly. sarctscanada, xxIx NO. 5, Issue No. 174/175, 
(Necks Lovevejan: I7S)eppee ly —367 


67 ne) eee MaCchOnd duarapensy er lerNow MGeSU0 De lit, vol. 
Et, Pile SM=O1t9l8—1 982; nid.faPerfectanow,s(MS)G March, 
1932". 


ier? 


> - : ; : + | 
aE ES 
- 7h 
ares earenstn a 


Re an aw 


w*eninh, 32. 10 anche IRR G ase sie | 


" peMaaoer saa’ LE See a oats tetund 2 edu 


36 q ae ‘ 
ore ib ,asiown: 
” 

st «a ee ~ 
a 


éjceind .wesdacer! geod ae” yt plane vawzodt yy 
. ue an et ,aaese a aT 


; 


weet en ef) ee arr mk 
eteniss _dengeot naidf 


écgtii*hinco= aed <iaiene- 
er it <1 sk’ \eTeD se 


Ti, bui .ct S0Rars age | Phe 
2. oe 


eh <tai-9 OP yi os Lea A2s3ega% bee We te oe 
“ih b3ax LB tab ic .an teens inn nee 


<aC 74? ,° +t) 


: ne 


CHART ee lie 


Theoretical influences on the work of 
J.E.H MacDonald in all media. 


J.E-H.MacDonald's life and work as an artist,/craftsman 
demonstrated his adherence to the principles of the Arts and 
Crafts movement. Important sources for this adherence can be 
discovered in an examination of MacDonald's early years, 
While a survey of Ehe history of the Arts and Crafts movement 
hese lieand tts. protagonists: can Tso0late certain Aacs, and 


Crabius concepts Dareicularly anfluential on Macdonald. 


In the 1890's, when ne was in his late twenties, 
Macponald “read Gheseworks "oF “John Ruskin, =poet;, artist and 
critic, who, with the architect Augustus Welby Northmore 
PUGin “ClSl2-FeS2) shad “Vhaid tthe vemotrvonal and ‘idealistic 
BONN atvons Of Seno uArisS and @*Grarts Movement ,"~ Although 
MacDonald's conscious adherence to prevalent contemporary 
Arts and Crafts concepts is demonstrable, his fragmentary art 
Ssarcatron would spr ec lide -an'nderstanding *of Ehe arlstori cal 


oasis of such concepts. 
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Both Ruskin and Pugin had analysed the underlying 
DEInC ip LessOfecocnrcaqesign.a) on Contrasts, ~ published by 
Pugin in 1834, he advocated a return to the medieval social 
and spiritual values epitomised in Gothic Architecture and in 
his@los ae loUecePrancaples (Of Pointed Tor Christian 
Architecture, > his systematic analysis of Gothic design 
articulated principles stressing functionality that were as 
vertinent in the nineteenth and twentieth centuries as they 
had been in the Middle Ages. "This belief in the functional 
nature of ornament was shared by Owen gones"* (1809-1874), 
among other contemporary architects. In MacDonald's lecture 
notes for a Teachers' Course, "Design," given by him in the 
summers of 1922 and 1924, he similarly stresses the 
importance of function in design which he designates as 
SHarmony, a combination of “fitness to purpose" and the 
integration of "form and VGA OF In the same lecture 
notes, MacDonald also lists nine design principles which he 
Bayo menaVvemtneeOnricLlalesanction, of South Kensington,"® 
PHaescramniareor Ornament, | published in 1856 by Owen 
HONneS, was USCd as a text in the first English Schools of 
Design. Although formal in his design approach, Jones' 
illustrations were a point of departure for the Arts and 
Crafts movement while "the spiritual and aesthetic values of 


the Arts and Crafts movement - as compared to the secular and 


practical ones of Owen and his followers - owe their most 
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distinctive debt to the influence of Welby Northmore 
Pugin."° Pugin was also the precursor "of attitudes that 
were to become fundamental to the Arts and Crafts 


Hovemente 7 


Aseanwi nnovativyeaaddiunct to. Wvsmarchi tectural: practice, 
iteleso,ePudinecdatnercastLogetner a group of desianers 
Ofdani zed inthe comperilei1yes producuion, of Applied Art, 
setting a precedent £or such groups im the Arts and Crafts 
movement. The grouping together of artists and craftsmen, in 
commercial studios like Grip Limited, derives ultimately fron 
such groups, which represent a modern development of the 
Medieval quid. =—Thesereckion of the Studio Building in 1914 
to house MacDonald and his friends, and their completion 
there of shared commissions, such as the MacCallum murals, 
Coane seis), to G el sewWas abeoruerived frome Cis Cito 


COnGeDE. 


Pugin had demonstrated not only the relationship between 
Architecture and the Applied Arts that Jones would stress but 
also the role of the artist/craftsman, for he designed and 
produced cecorations and £Nrnishings in a wide range of 
media.” FOr this and other related reasons, "the Arts and 


Crafts generation recognized him as a pioneer in their 
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of the ideal artist/craftsman, melding the Applied and the 
Fine Arts in the Arts and Crafts Movement. MacDonald, 
however, reversed the usual earlier pattern in which Fine Art 
professionals, predominantly architects, (Pugin, Street, 
Lethaby, etc.) became designers in the Applied Arts, for 
MacDonald's Applied Art was the basis of his later Fine Art 


PEoauction,. 


Like Pugin, Ruskin was also concerned with the precepts 
of consistently good design and his works were the 
SNCOLeGlCalmbaci smOreElCeALusmandeCtart Ss emOVcnenty es lathe 
Seven Lamps of Architecture?! published by him in 1849, 
each of seven chapters related specific Gothic architectural 
components (divorced from Catholicism, however) to the 
ethical and philosophical considerations Ruskin considered to 
be the bases of their physical strength and beauty. The need 
to improve the design of the products of English 
industrialisation had stimulated British Government interest 
in the concepts of Pugin, Ruskin and their successors and 
public interest in design was aroused and maintained by 


magazines like The Studio. 


Ruskin's philosophy would have been appealing to the 
idealistic young MacDonald, especially Ruskin's stress on the 


importance of "the manual aspect of the study of art"té and 


his advice to students "to do something daily with their 
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Nands, to learn by doing. Such an admonition would have 
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had a particular relevance to a young man who had only 
recently completed a laborious apprenticeship and whose first 
job thereafter was as a fledgling designer at Grip Limited, 
where "no doubt he made many careful drawings of patent 
leather boots, hot-air furnaces and other contemporary 


Aameaenee ae 


During his apprenticeship, MacDonald enrolled in evening 
and weekend classes at the Central Ontario School of Art and 
Design, where one of his instructors was George Reid. "There 
is no doubt that George Reid had a strong early influence 


upon J. ELH. Macbdonala."?? 


In 13896, Reid, an advocate of 

Arts and Crafts Mee had been elected President of the 
Ontario Society of Artists and had been the motivating force 
PimenieceLOLMAtltONeOLe wines lTOUONLO- Guild Of =CLVLC™ALUy This 
Guild was similar to the Society for the Protection of 
ANCTeNteSilIdings (o1P.A.p.) Lolundeda im the soring of 1877 by 
William Morris, of whose theories Reid was an ardent 
aovoOCaLe  ssNOGLisu CaLdinaWeprinciple, wpon which ally his 
theories were based, related closely to Pugin and Ruskin, for 
Morris believed that a designer had to have personal 
Knowledge of the medium in which he worked and an 


understanding of the processes of design necessarily gained 


by personal experience, "learned at first hand."!/ 


[Tiel oo eine US ecULStevear aueOxtocd, Morrie had»been so 


influenced by Ruskin's writings that he abandoned his 
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Oridinalerel wo olsmvocationerOtearchitectire Sandeine 1356, 
after completing a rather minimal degree, he began his 
architectural studies in the office of George Edmund Street 
C13 24-88 line OxtOLd wae Ope tne send Ore) ooO,e Lint lienceduby 
Ruskin's protege, Dante Gabriel Rossetti (1828-1882) and 
other members of The Pre-Raphaelite Brotherhood, Morris 


abandoned architecture and studied painting instead. 


Morris, however, was far more successful as a poet than 
a painter and during the 1860's, "became one of the most 
popular Victorian poets.""° Many of his followers, even if 
they were not poets, playwrights or authors of books, still 
wrote and published prefaces, lectures, forewords, etc. and 
maintained a relationship with the theatre and literary 
arts. MacDonald and other members of the Group had a close 
working relationship with the theatrical productions at the 
Arts and Letters Club and Hart House and, of course, there 


were theatrical elements in MacDonald's 1916 Simpson store 


decoration. 


The genius of the American poet, Walt Whitman 
(1819-1892), was recognized in England by the Pre-Raphaelite 
group long before American critics acknowledged his work. 
Whitman, apprenticed and trained in the craft of printing, 
and self-taught as a house builder, was also particularly 
Belevant toOpthe sartistseand crartsmenpot Lhe sArts and: Crafts 


Movement. His demand for individual creative autonomy, free 
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from historicism, was epitomised in the unusual meters and 
COUMOqdUI a weLangquademoreries poetry Neleaves OF. Grass.*” 
Edward Carpenter (1844-1929), a friend of both Morris and 

Charles Robert Ashbee (1863-1942), was so inspired by Whitman 


20 


that he visited him in America, as did Oscar Wilde 


21 


(1854-1900), both men becoming Whitman's friends. 


Whitman's controversial preface to the first edition of 
lieaVespOleGrasSe deni nesmaneanurs ts poINCipLlessOr aA 
poet/craftsman in modern society, the poet seen as a 
supernatural designer for the whole world, in whose "proper 
expression of beauty there is precision and balance" and in 
which nothing -isebetter, than simplicity."°7 There is a 
Strong relationship between Whitman's poetic principles and 


the design principles isolated by Pugin and Ruskin,enumerated 


by Jones and adopted by the Arts and Crafts Movement. 


"All of the Group knew and read works such as Whitman's 
neavesmog Grass*? andetacDonaldystaced,. inet he 
MitcloductLloneto.a lecture?" on Whitman he gave at the 
EOGCONGOSRGRerence Tibrary inerall of 1926, "7 fell under the 
influence of W. as a young man and it has remained with me." 
MacDonald quoted extensively from Henry David Thoreau 
(1817-1862) and Ralph Waldo Emerson (1803-1882) in his 
lecture to reinforce what MacDonald stated was "an artist's 


view of Whitman." While one might have presumed that 


Whitman's prurience would be repugnant to MacDonald, 
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MacDonald lauds the "divinely humane"*> poet, his 


creativity and transcendentalist vision. 


Walden-? 


by Thoreau, also an admirer of Whitman, 
contained philosophical and social concepts equally 
attractive to artists and craftsmen and "the emergent Arts 
and Crafts movement derived from his book a sense of 
priorities,"*/ The anti-urban bias of Morris*® and the 
Arts and Crafts Movement” was echoed in the works of 
Whitman, Thoreau's Walden and in the essays of Whitman's 
mentor, Ralph Waldo Fmerson. Ashbee, a close friend of 
Carpenter and the founder of the famous Guild and School of 
ewiisbusecteiect awa AWelL ih Wieierel ey Uh ete imeeeynl Jopitevetsreyey ci Welapeey Veli S 
SiLedtmGLey socandSmaseene sil tl eworrone of his books?” 


decrying the effects of industrialisation. 


The philosophies of these writers were equally important 
bogiacponaldgandenis fFruuendss sihey = Sreadmthem transcendental 
poets, like Whitman and Thoreau, who confirmed their idea 
that the northern landscape mirrored the national 
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Which "helped him to find a new attitude to ee 
MOVELS “journals Of his Worthern traps are Jlater echoed ain 
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scenery while the new strength Morris found in the Worth, 


ws . 
? souis® 
pearesT ‘i camel 


enatl 3 aetiroe neha l® es | ; 
nha gent sey — a rads 
tf 


of gket? ased3nae feesoe Ors ispiac 


ot 4". Dae ngaeadzer> Cas @ibigi> ° 
raitegh Gaerne dom sities: 


: ee 0148 
ay. BEI" Age st 5 oT be 


5 
* a4%a32 ok ssA 


o ~ esreres 
. an 
shaw 
= _ 


ae 
a ¢" -cW]T of 
weRiee -? g80R5 4 OR" 


7 eazy 
pom tregrten= 
ie Hes ee 'F 7400 Sin ‘ACT 

ja?) SOL abagut 
6 arate af 4 wl- Se ios 


‘ aumy 40 BYRERA #3 Mh. Sa ar. 
er 
"a 


« Sas fe? f 4 ; 
°+ &f) SOeRW ee 
= ' - 

= 


“0 fieelst gedaan © 


& +. | “poh! a 
al byt hanes avGrk® * o 70 ee 
F< riés al 01387200 


he \Famnn< 
7? | 

red. - 
334 ens. a6 obupe 23 wb: 


ied $88 ie 5 433 iol yo. © inet 5 val Set 


eft> Si4s)' 5 >' noe oe gt ' 
OE kv sthat la in his 30 3a 


err» s wat” Tt an reqnael 24Q ott? ; 
Sud shat! YEeeNeS <aan a 


yebire2s? oer ame OT snoes 


fednseassenes* aft REZ: qa? 


ash) secs es iirett ah shaw ted, ye tattle asht- 


. piobaet #3 peghts i ant acbranl «fet reese ed e 
4 bow jon 16E 
é His SON: aad éaep yt ea: Jaeceerhl ary ‘3 : | 
“ wv) 5) oior a 
items ated @ispaldot 262 ye fe )soen? Fe 
aan meen & seit ot ha oo ihe 


eS 


Mort seer OUNnCMine ECeMNOLUN, © “the wOrshilpeor Courage,">" 


presages the later "cult of Adventure" in which MacDonald and 
his friends were participants, like Morris, "“exnilarated by 


the rough self-sufficient ise oe 


While studying under Street, Morris had become a close 
friend of Street's then assistants, Richard Norman Shaw 
(1831-1912) and Philip Webb (1831-1915), and Webb had worked 
for Mommais before “and*atter "ene Pool™formation of Morris 


decorating and manufacturing company. 


The idea of this company, generally known as Morris & 
Company, grew out of ventures in applied art design the vear 
before, in 1860, when Morris and his friends designed the 
furniture and decorations for the "Red House," designed for 
Morris by his friend Webb. Morris' company was aesthetically 
OndgeeinantoralyasrewaLcrngutrom Ils rOrmacion, Providing a 
tangible complement to Ruskin's ideals and acting as a 
positive example to the Arts and Crafts Movement in general. 
"It is undoubtedly true that all its members would have 
proclaimed that the example of Morris was one of the main 
Cevertiimanik factors an there Ives “and choice of 
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stressing a relationship between Architecture and Applied 
Art. Such a relationship had been the basis of another 
highly specialized art group founded by Reid in 1894, the 
Society of Mural Decorators. In 1896 this new group, allied 
WLeEhetnerGuild, | Eriedsto, persuades theaTorontoccivic 
authorities to include mural decorations in the new City Hall 
then under construction. Their efforts were unsuccessful, 
even though Reid himself donated a mural at no cost. 
However, Reid's pioneering efforts in this area were 
successful some time later, and led to commissions and 
competitions like that instituted by the Royal Canadian 
RCacemymine lo 23ewonepy Macbondld ss A Friendly Meeting, Early 
Canadas Varley cs00k ssecondmapacesinthis .firstacompetition 


and; in 1925, Reid was himself} a.finalist. 


In 1902 Reid had used his executive position in the 
Ontario Society of Artists to strengthen Canadian applied 
aaeomOyY lavingmthe: Socilelbyesponsor Canada’s first Exnibation 
of Applied Art. MacDonald's "catalogue covers showing the 
influence of William Morris's [sic] designs were 
includea"?/ Insel hi seexhibition. | Thessuccess Of Enis and 
Succeeding exhibitions, in which studios like Grip Limited 
Participated, jresuited@insea groulpaoh arkists;eledeby Reid, 
POUNGINGginelIVsSthesCanadianasociety OfMADDIiedlArtsce This 


Society, which later changed its name to the Arts and Crafts 


Society of Canada, was dedicated to "the encouragement of 
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original design and original expression according to the 
exvanplewolewmid liane Morris, whether in crafts, furniture or 


posters. ">*° 


The! Society was, in~1deas, closely related to 
its Fnglish predecessor, the Arts and Crafts Exhibition 
SOGLetyet Ormede int tucscuand' its, AmMeracan counterpart; the’ New 


YORK Gil GuoOLeAGES- and Crafts» rormed in L900" 


Arts and Crafts concepts were adopted also in the 
personal lives of Canadian adherents. In 1891, the 
water-colourist Marmaduke Matthews (1837-1913) "develoned ais 

: ‘ im. noo Loe + 
EAeMaas -ay co-operative arulscs”  CommuniLcy and Reid was 


among the artists who ‘joined it. 


in 902, Macdonald joined the Toronto Are Students ' 
League, and became friends with and was greatly influenced ov 
its then President, Robert Holmes (1861-1930), a student of 
painting at the Royal College of Art in London under Gerald 


4 


Moira (1867-1959), who was often featured in The Studio, 


{ 
and was a member of the Art Workers' erelige ia Yolmes, "was 


a diligent student of the work of William Morris and Walter 
Crane -tanaunis "enthvstasm for these Srtcists! rubbed off on his 


younger colleague,"?! 


Members of the English Arts and Crafts movement and its 
Pit icdseomaloo Ubavelledsavrood, sine lool, Miorri1s & Co. haa 
Opened the first of their American showrooms in New York, the 


same, year that lours Comfort Tiffany (1848-1933), influenced 
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by Monris, sne0rganizedaais  company.on the lines of Morris 4& 
Co. In 1882 Oscar Wilde completed a North American lecture 
Loureoret hesUnitedastates and Canada, ,USing Many of Morris’ 
ideas. "In America, Wilde tried to don the mantle of Ruskin 
and Morris by promulgating their philosophy of decorative art 
while rejecting their high seriousness in dealing with tne 


public." 7 


inweloo niet rir SheAMer ican edition Of a Work y=Morris 
was issued by the publishers, Roberts Brothers of Boston. 
THismetmLTuedeealtvon Wascmanrracsill be of the Englisn first 
Sob ON yeeller oo moO Nemo L OLY sorte nner Glitberingsr lain; .thie 
fin Sey Olemed euOmo i FOts ih Gay-two. books printed at Kelmscott , 
Although some. reviews of this book's Kelmscott style were 
CGluncaly sdtyecarcanber itswas. published, Kelmscott books were 
so eagerly sought by collectors that they were "sold out long 
in advance of issue and the prices double[{d], treble[d], ana 


ete bs 43 
even gquadruple[d] within a few months". 


In 1894, Elbert Hubbard, (1856-1915) an American 
EnUGeSDrenenT ewiGheannintereseminafine printing, Visited 
MOLEASA in? Engiand) and, inspiredsby him, began publishing in 
America a very successful series of periodicals in a cheap 
VeCsvons oy thee Medmscotiestyle;e. Tas. following year, a 
publisher wishing to take advantage of the demand for 


Kelmscott books approached Morris in England and arranged 
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for him to publish Rossetti's Hand and Soul in America, 

The book was published at the end of the year and did much to 
publicise the Kelmscott Press, its style and the concepts it 
embodied. Rossetti's book had appeal only to a small public, 
for Kelmscott books were as expensive as the applied art of 
Morris & Co. Hubbard had, however, on his return to America, 
Sstapltisnedenvs) ROVCLOT Print inde chopper it tserirst ook,’ The 
Song of Songs, was published the same year as Hand and 

DOU Poll Owed) byaa weably, succession untale L938. Of books in 
the Kelmscott style which sold for between one and two 


dollars each. 


In addition to his adherence to the Kelmscott ideals of 
book production, Hubbard followed the social ideals of the 
Arts and Crafts Movement. With the Roycroft Printing Press 
at its,centre,, a,whole, community of Roycrofters was built up, 
IaVing- in, a modelyrural. community in. Fast Aurora, New) York, 
working under model conditions and producing hand-crafted 
objects in, natural materials, 

Roycroft was at the head of the American Arts 

and Crafts Movement, including the so-called 

Mirsszonastylevofeafurcnisnings, popularsat the 

PibNeOeciemCenGiliyAwmROVOLO LCE WAS main souner 

words, a bridge between the English Arts and 

Crafts, 1teselt stemming from Morris & 

Company, and the most widespread American 

style Ly the years just before World 

ete iis 


Of course, in addition to such direct and indirect 


sources for the influences of Morris and the Arts and Crafts 
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Movement, The Studio was of paramount importance as an 
artistic source [and was] “an ideal platform for the 
promulgation of both Art Nouveau style, and Arts and Crafts 


ideology."*> 


In 1902 MacDonald had exhibited work showing the 
influence of William Morris at the Ontario Society of Artists 
Applied Art Exhibition "and he sent a sample book design to a 


n 46 That 


well-known follower of William Morris in the U.S. 
this "well-known follower" was Elbert Hubbard is confirmed by 
a drawing in an early sketchbook, dated March 1900 to May 
DO 04 eee lits  acawing, 

POCMN EAL edgasmaeOCLONet Zo, 1900, bast 

Aurora," waS done when he took his wife to 

Visit enero lOpsOrmticerRrovcrorters ac hast 

Aurora, New York State. At this time 

MacDonald was giving serious thoyght to 

HOININGELAIS poivate press ushon. 
It is clear that MacDonald, whose areas of specialization in 
later years became typography and book design, was already in 
1900 interested in these areas. Only three years later, from 
PO Set oii tr CambuOnmotildlo, = need ldema indy book 
design and had an intense interest in the private erecee* 


SO a private press shop in the same style he himself 


practised, would have been particularly attractive. 


The communal life of the Roycrofters would also have 
appealed to MacDonald, for he consistently demonstrated an 


Arts and Crafts preference, wherever possible, to work as a 
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member of a group rather than as an individual, whether at 


GED inced,matrec nee stuidloresuildingvor in <organizing the St, 


Anne's Anglican church commission. 


His attitudes towards commercial art and fine art are 
VeRvectcomiyedeninede Dy ahachOnal dm! nants essay elisa llalls 20 
Success, *” a book of essays contributed by successful 
professionals and intended as an aid to students in their 
choice of a career. He stated the two main divisions in art 
to? be “the Fine Arts, and Applied or Industrial Art," and 
went onsto rather bitterly remark {in 1931) that “there is 
hitule demands form Pine: Art, Aso: called,.in Canada.">? 
Discussing the two main divisions further, he stated that 


their "names do not necessarily imply higher and lower 


quality" but contradicts this statement when he goes on to 


advise that while engaged in Applied art, the artist "must so 


husband his time, energy and enthusiasm that he will have 
Senoughelceusofheallmtunese fo give expression) to his nmigher 


ideals.">- 


Despite their own affiliations with commercial art, the 
other members of the Groun seem to have shared MacDonald's 
ambivalence towards it, demonstrated in their attitude 
towards Carmichael and Casson, both of whom 

worked sfull-time sto support families, vand 
Ullswalsousetaethnemrapare Lrom tucmrest. oF 
the Group, who had little sympathy for 


CONMEUCI  ecdibl slo ee lee Was eCOnsiderned 
acceptable to be an art teacher, but there 
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was still a stigma atgkached to working in 
the commercial field. 


MacDonald first started teaching part-time, for The Shaw 
Gorrespondence School, inJ1909, and for the Ontario 
Department of Education in 1917. In 1921 he accepted a 
full-time position at the Ontario College of Art but one year 


later, ina letter to Joan MacDonald from Nova Scotia, he 
a oo as 


( 


wrote "I loathe school and the thoughts of teaching," 


would, however, continue to teach until he died in 1932. 


Sue hGriG =e Gems UMMNG GEOmelo te anon CONGt Mui mime? "nis 
death, MacDonald regularly designed and executed the Canadian 
NoGtonre Lea xiloueLonmil splays eOlli,. Li 1 ol2, neswoote (bosnis 
wife complaining that he was "frequently almost tired out and 


weary of the job. "4 


In fact, the only true delight Macbonald showed in a 


c 


commercial commission was in his long letter to iiemer>> 
SescrlOMOmite —19lo 1noson Ss Store "drseplaye “Tire proyect 's 
requirement of craftsmanship in a variety of media together 
With the free use of colour pleased MacDonald and he enjoved 
cutting out the wooden puppets and stringing them, designing 
and building a working windmill and getting the waterfall to 
work, HLS regrets on completion of his most important work, 


EMe St. Anne's Church commission, were clearly stated in his 
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considered the time and money available had been 


a enecieee 2 


MacDonald jotted down notations of the colours of much 


of what he saw, whether of a balsam pine frond, (Plate 34) 


500) 


bird or a painting, seemingly interested in the effects of 
one colowr upon another and the mood they produced. The 
richness Of Nis palettesand the brvilrant colours he wsed in 
commissions which required colour, like the the MacCallun 
murals eCPlatess)5> alo, ».7 jedemonstrate his ,balents.as @ 
Inn Ca WecOlOUnUSiRcVons though atneedreaber -part sors. nis, wouKing 


life was spent on black and white depictions. 


The same textural effects exist in both his Applied and 


Fine Art, while in his linocut Beaver Pond, Algoma (Plate 


di 


BO) tne proken brush stroke Of niS painting, Often describe 


¢ 


asa (tapestry ‘cEfect, is conveyed in the print by the 
broken surface, where the white forms flicker against the 
black inked areas." In his lettering and text designs, 
Macbonaldesought this same’ all—over “tapestry” effect, using 
Bvevron £1 tlers Go Maintain, an overall texture, as in the 
Thomson plaque. (Plate 36) MacDonald's first biographer 
noced in O40 that the 199 Wild River (Plate 23) shows 

"the tapestry-like quality which was the overemphasis [sic] 


one design. "28 


MacDonald consistently used the same design basis and 
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34 


method of work irrespective of whether the medium was Applied 
Or Fine Art. Related subject matter in both media 
demonstrates a singleness of vision and design in his work, 
exemplified by the identical subject matter of the 1920 
linocut Beaver Pond, Algoma (Plate 35) and the 1919 oils 

Pee beay clei dtc eecavel mam andekirecnese, Plate 

Sy) andspeever Pond, en lgOMma,). lave 33) ces docs also the 
Pocnorca basibiecti sO tneadtawing ArBreezy Ghore {Plate 25) 


and) the oil Windy Day, Turtle Lake. ((Plate 39) 


MacDonald's repetition of forms and techniquesin his 
Po PleCUmAlCGe ys sCeMOlNseEatedsingnls Mine ALL, as in Ene Wse oF 
pec ken ouUusniwork anaderecutrming borms in three 192i oils, The 
Solemn Land, (Plate 40) Autumn in Algoma (Plate 41) and 


Forest Wilderness. (Plate 42) 


Criticism of MacDonald's Fine Art, however, was never 
Posen OlmlesatclatioOncitOecOmit seADDLISGLACE and. On Jece1ons 
to it were invariably based on the two dimensionality of his 
omiowcnidegieiwn crelationships to: posters, Such criticism is 
consistently made by Hunter, who astutely noted MacDonald's 
early difficulty with large canvases when he wrote that, in 
Falls on the Montreal River (Plate 43) MacDonald “had 
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Manage wh Oe Odi Dice Late Calves wiethOle ws esonui no Go, flat 
ae "59 a4 . 

design, Equally astute was his observation thnat 

MacDonald used colour "to break up surfaces" though he did 
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BiaueMachonala smpatnrunds, <cevolrdr or colour, drifter dittie 
frome nis commercial work and that any additional dimension is 
dainedroy ene use ot colour. “The ambiguatuies in the 

; ‘ §() a 
MNSiCcCesschilmelules page Lor legends sor Vancouver (Plate 
44) for instance, would have been resolved by the use of 
Colour, pabcrcilarlyele le were rapplled with a oroken 


brushstroke or “tapestry " Veirect . 


ThemEexktiresOL, 4a eprinced made, satter all; is icselh a 
SEaAvest uy, GOrbemreadhiromelers to rignt, its designer 
MOdLEy und @Ghelwarpeandswerueol wits enonizontals and verticals 
by spacing and the Pee nenent of the lettering, from heavv 
and thick, or attenuated to a thread-like line. Thus, 
although MacDonald's “tapestry” textural effects in his 
Pala ng; pal tucilan yermmenical 916 Thee Tangled Garden 
(Plate 19) have consistently been attributed to Scandinavian 


sources, "in view of MacDonald's own familiarity with an 


QO, 


SOMpepence In Une eMNOuULIcrubad Eton, Le Vs possible that The 
Pon led Galdeneder ives enGireiys From thay source Without any 


; P ; : ; 61 
agurect reference’ to Scandinavian tapestries." 


MacDonald*s espousal of Arts and Crafts concepts also 
Packed direct, rererence to or Understanding of their true 
eolurces, the Middle Ages, Pugin and Ruskin, He emulated 


Morris’ contemporary style and, whenever vossible, adopted 


Bue methods by which Morris so successruily to put into 
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practice the theories of his predecessors. However, Morris 
was motivated by a genuine concern for those less fortunate 
than himself, never apparent in MacDonald, while MacDonald's 
conviction, in effect, tnat Fine and Applied Art were 
mutually exclusive betrays a shallow understanding, at best, 
Om Ene deals Vien witenene Loctite rTeas == -ernaps, TOO, 
MacDonald's perceptions were blurred by the pervasive 


brEeterness of his discontent, 


[T have wa manger in my soul, 

Where groving longings champ and pull; 
And in the heedless town withoyt 
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ee Me Mkent, fs. Sloo Satiacdonal d's adoption of a Similar 
aLtitiae pi lebogi call sinevweweon this Own commercial work, 15s 
Shown in the second line of theeventh verse of "We are 
Seven," referring to Frank (Franz) Johnston; 


One of us went unto the ‘Peg 
(Wle were but his halg-brothers) 
He left nis number as a leg- 
Acy unto the others, 
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ane The McMichael Canadian Collection Archives, Kleinberg, 
CGA O,; ih vom SCeilonecous oe one Information quoted 
Regarding this Gimpson commission is taken from a long and 
detailed account of it by MacDonald in an tundated letter to 
Louie Loner we wlULNOUdie tindared, 16s Contents snow tnar it 
was Written soon after January, 1917. 
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Not only far in Bethlehem, 

They Chrisuawass00rn, thateolden day: 
His birth-cry comes within the heart 
That opens him the way. 


I have a manger in my soul, 

Where groping longings champ and pull; 
And in the heedless town without 

The glittering inns are full. 


O Mary of the holy smile, 

To my warm quietness repair; 

Soothe your dear child in lowliness 
That I may tend him there, 


CHAPTER £11 


AUGREY AS SUEY Relekshe Moeliarevoye 
Poetry/Transcendentalism 


Mie mOste tmpOrvantor wm... MacDonald's belilers was an 
adherence to a very personal form of Transcendentalism. His 
SpliGgitval concepts sovdomineted Macdonald's vision that his 
eompositions in all ane echoed and gained unity from the 
transcendentalist-form of MacDonald's concepts.A basic 
transcendentalist belief in ascending levels of existence, 
Miniber  omiiirin1 be ,. so ecipoea mn tne transiixed morizontal 


olanes Of Nis art and in the construction OF his more 


Successt Ul DOeLIY. 


Jems MacDonald wrote poetry consistently from 13899 
UneEL!Y the year of his death, 1932. Almost all MacDonald's 
poetry was unpublished and his manuscripts are housed in The 
PublIC Archives in Ottawa. “Their chronolgical order is based 


On MacDonald's sequential dating of the series of notebooks 


in which his poems and notes were written. The hundred 
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Poomo WEItven during this span on; over thirty years reflect 
Succeeding European and American influences prevalent in the 


Same period, moderated by Canadian social and economic 
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factors generally and MacDonald's own circumstances and 


belvers in par@uct lar. 


Originating in German Idealism, transcendentalism in 
VarlouSs E£Orms gained increasing. vopilarity in the United 
States from the 1800's on, many of its exponents being 
disillusioned Unitarian ministers seeking new inspiration for 
a new age. Its basic tenets were expounded ina series of 
essays, based on his lectures, by its foremost American 


exponent, the writer and poet Ralph Waldo Emerson. His fi 
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series of published Essays, of which the most famous and 


Mme WMetetoiaweles pele Reliance. ance kKpertence. 


The practical “application of Emerson's pantheistic 
philosophy encouraged personal self-reliance, acquired bv a 
Bris ln -One ls AansSuincts,. tempered, but not ruled my uhe 
Past. He felt that man should be non-materialistic, 


appreciative of the simple joys of life and nature and snould 


aspire in life to match the powers of nature. 


On the spiritual level, transcendentalists believed in 
MiremeDOWSr SOL aintuLcLon Chrough Walch the aondividual soul 
COl soe men mCONtaCm Wiihe ties OVer—SolILb™ on whieh “it 
OGner Human late, was and always hadebeen a part. in this 


philosophy, the spiritual world is real and the material 
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world is merely a illusory screen, or, as MacDonald explains 
in a poem, an outer covering: 

These eyes can only see the husk 

Orealleoaings, Dutin rapti surmuse 

TOOKS sLOtun Che sso, with taithror beauty 

there, 

Beyond all known surprise, 
Ae ACUI VessOlUl SCOUld DEOdressetrom tne fanite earth) to 
cosmic consciousness, ascending upwards to superior planes of 


CONSCIOUSNESS DY Of 2 COMbinatbiton Of Keasoning and spiritual 


powers. 


Emerson resigned from his Unitarian pastorship in Boston 
in 1832 because he was unable to reconcile certain church 
doctrines with his own beliefs. He travelled to Europe a 
year afterwards and met and became a lifelong friend and 
correspondens Of Thomas Carlyle (1795-1881). His beliefs had 
MuCWeLieCOMMON WLrehmLnOSe Of =a similarly disiliusioned group 
of New England transcendental idealists with whom he became 
closely associated. MacDonald's knowledge of Emerson's 
religious stand would have made him sympathetic to Lawrence 
Skey, a fellow clubman and patron, who, like Emerson, wished 


LO eliminate certain nineteenth, century conventions, from his 


oN Gated ate 


The early New England transcendentalists, with whon 
Emerson allied himself, had unsuccessfully attempted certain 


Social experiments, related to Jater concepts of the Arts. and 
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Crafts Movement, when they founded a rural community intended 
tobe votaded yiselre sut tichtenteeets lateresuccessful version of 
this attempt was Elbert Hubbard's 1895 Roycrofters community, 
where all profits were placed "into the common fund of The 
Roycrofters - the benefit is for alee Roycroft Press, 
which Macdonald had visited in 1900, published editions of 


MOTrTS#aworksaas Wwelleas) imerson! ss GCompensation,, 1n,1904, 
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Emerson's philosophy of self-sufficiency and 
identification with nature was put into practice by his 
DrLendmandeneldnDOUr mien cyeoayraethoresu. Walden, fis 
SCCOUNL Of has soi eitiial and physical survival during two 
years of living’in accordance with transcendentalist beliefs, 
nad great popular appeal, for it stressed that man by his own 
efforts could overcome the defects in his life and rise above 
them to a higher spiritual level. Thoreau, for whom 
MacDonald's son was named, was MacDonald's favourite author, 


but ne read and quoted Emerson and Whitman, as did others in 


Walt Whitman further democratized transcendentalism in 
mis Own personal version of it as a levelling force, 
stressing the importance of the creative soul in raising not 
Cy LCSsOWwn spit ela weconsciolisness, mut all mankand'’s from 
L£{S common level. Whitman acknowledged that many of his 


poems dealt with religion, despite their colloquial language 
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and everyday subject matter. 


My own feeling abt my book is that it 
makes (tries to make) every fellow see 
OMNSe lh yslamseCem Nocsle Nas, GOCILO 


work out his salvation himself - has got 
CORD enemoadrs, xno d stihesplow,..06 
Swing the axe himself, - & that the 


blessings Ormltremare not ine fictions 

generally supposed, but are real, & are 

mostly Witt Meno ad CaO td tls VOU CieW JOn 

ioe 

This poet, whose plaster bust was a Roycroft pvest- 
seller, also expounded a philosophy of individualism and 
self-reliance supported by an active spiritual consciousness 
OG oO ae Whit Male smun comp LOgrapner, Dr. Rvchard Maurice 
BUCK Osa sui) eam cOCt Omar ne. LONGO, Ontario ,. ASvlumM 
for the Insane, became himself a convert to transcendentalist 
Die LOscOp nye and Eee in Liilences ine eandda Or nis .Cosmic 
POMS .cl OUSNESSraikal nasal Geadyepeen noted etn O07 Dr. 
Bucke invited Whitman to Canada to spend the summer in 


Quebec, and on Whitman's death, he was one of his literary 


executors, 


Dive lenOGes malate MacDonald sear is in his lure. read un 
specified works by Carlyle and Walt Whitman and, in the 
Summer of 1923, when MacDonald was working on the St. Anne's 
Chucch commission, Nis son Thoreau noted that his) Father "has 
been reading some letters of Emerson & Carlyle to us." 
MacDonald's own statements of his lifelong affection for 
Whitman, in his 1925 lecture on the poet, have already been 


noted. 
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The greater part of MacDonald's poetry deals with 
transcendentalist themes: life, death and the timelessness 
of cosmic consciousness. He comforts himself with his 
personal version of transcendentalism, gaining spiritual 
strength from the timeless cosmic existence to which he 
bellevessnis duidgeryuconeributesarwiis faith 1s reassured 
and renewed by his vision of nature, 

I walked the street in an April rain; 

A storm in my heart and never a song: 

All joy of life outweighed by pain; 

Few rights in life, but many a wrong. 

i heardrascobingsing siinethesrain: 

I tuned with his melody mny wrong; 

Gelooked sto Butckwith roving again; 5 

The storm in my heart all sunny with song. 

Few very early paintings by MacDonald are known to exist 
except for some very early watercolours in the Barbizon 


tradition, dominant in Canada in the last decades of the 19th 


Century and upluntll World War Lr. 


MacDonald's watercolour Nova Scotia, 1898 (Plate 10) 
would have been painted on his second visit to Nova Scotia in 
1898 to stay with his erstwhile workmate at Grip Limited, 
Lewis smith.® It iS a simple woodland scene, a grassy 
foreground area with a slightly diagonal slope, behind which 
iS a heavily wooded area, dominated by three tall trees. Its 
Subject matter, subdued colour and the simplicity of its 
stable composition combine to depict a moment of quiet 
solitude, possibly an early morning, for a pink-tinged mist 


envelopes the scene behind the tall trees, 
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The first two stanzas of "A Snowflake", a poem of 1900, 
convey a Similar mood, and describe a similar scene, probably 
iii eohepack sl OLOnvO, sl net neaw licen. 

The morning sun is shining 
Through golden threads of mist; 
Weaving the snow with shadows 
Of palest amethyst. 

The high and quiet tree tops 
Deep calm lift over all; 

And in the radiant Silence 9 
The snowflakes twinkling fall.” 

In the other stanzas of the poem, MacDonald's thoughts, 
as he considers a snowflake fallen upon his sleeve, echo the 
calm of the woodland scene he described. The construction of 
the poem is a simple one, and its gentle rhythm and 
repetitive use of sibilant sounds, words beginning with "s," 
(shining, shadows, silence, snowflakes, skyfields, shed, 
star, sacred, sparkle, swings) in every verse but the last, 
gives that last verse, MacDonald's personal statement, added 
force. He repeated this method of construction of a poem 
with increasing sophistication in the integration of abstract 
and concrete images and their symbolism. In his watercolour 
MacDonald merely depicted a scene and evoked a mood, while, 
in "A Snowflake" he is able to depict a scene and its mood as 
peveniclourorsan alt irmaptloOnwot idee spar tualebpelier, 
"Indeed," notes Russell Harper, "the poetic overtones which 


are evident in his painting are like echoes of his literary 
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10 


canvases,."" Harper also sees MacDonald's "literary 


interests" as influencing his painting. 


MacDonald's earliest known artistic work is an untitled 
and undated brush and ink drawing (Plate 45) dated circa. 
1896, when MacDonald was 23 years old. Despite its 
immaturity, this sketch has a certain enigmatic narrative 
interest derived, not so much from its meagre content, but 
From its viewer's need to give it meaning. A bowed female 
Figure, in what might be construed as widow's weeds, is 
opening a gate in a picket fence which encloses some 
predominantly vertical silhouetted shapes of varying size 
Which vaguely connote a graveyard, below which trees cover a 
Slope tapering down to what might be a lakeshore. The 
centralized figure in this early drawing forms a dark 
vertical against the diagonal of the white fence, her head 


Silhouetted against the faint horizontals of a distant shore. 


The reading of an early undated poem, "Cemetery 


ili"? 


and its stressed rythmic variations of the line 

"And along the ridge the high monuments are still against 
cloud and lashing tree" immediately affirms the viewer's 
deductions with regard to the subject of MacDonald's drawing 
and indeed adds to them. The lake, "clear green among flying 
Clouds," is the source of the "beating wind" before which the 


trees “lean and Strain“ ?and “thevsere grasses of earth toss 
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contrasts, (between high and low, wet and dry, earth and air, 
movement and rigidity) and rhythmic patterns convey such 
transcendental notions as the transitory nature of life and 
Vesecorcessinerel acionsto, tne immutability. or death. One 
has to rise above the land, to the calm of the "high 
mountains" to be free from the "noise and movement" of the 
lower level where the only joyful image is merely a 


reflection from above. 


In the earliest dated poem by MacDonald, "The 
Worker". - of 1899, Macdonald paints with words a genre 
scene, addressing a 

Little grimy-golden child, 

SLLEING (Dy youre mOther.s door: 

Sweeping with a brush the sand 

AS you see her sweep the floor: 
In his third stanza, MacDonald tells the child that she seems 
LOenims COsDesa Ssymbol or oursnuman life". in* her 
concentration upon her sweeping of tne sand, just as "mankind 
from age to age" has smoothed the earth. He wishes that he 
could believe that the perfection sought by the child was 


indeed attainable and envies her happy dedication to her 


self-appointed task. 


In his imagery, MacDonald again makes use of stressed 
related rhythmic’ lines*=and'a Crescendo of contrasts, 
Grimy-golden,=old/young, large/little, concrete/abstract, and 
natural/supernatural, to build to and strengthen his stated 


belief in the endurance of the human soul's unconscious 
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Serum nGmLOreDer sec CUOn mm iat nits. DOCH, hard, sharp. “sticks” 
appropriately symbolize "trouble" and their heaviness makes 
Po tOnesem aie aDOnOLMLatomana LOdyerore care") Macpbonald*s 
persona] statement unites the two levels of activity, 


physical and abstract, by identifying with both. 


The subject matter of MacDonald's untitled sketch of 1896 
and of his poem "The Worker" of 1899 is representative of a 
contemporary taste for narrative and descriptive genre which 
Nadereached 16S) Zenitn=ine Canada at the turn of the century 
in the works of MacDonald's teacher, George Reid. Even in 
this often superficial vehicle of genre, MacDonald makes 
declarations of his personal transcendentalist beliefs. The 
young MacDonald handled words with more proficiency than he 
Gid his brush and pen, however, for his sketch is mediocre in 


SxeCCuULPOn cnoOuLEceCcOontent@ amconclusi1vye, lacking the rhytamic 
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cohesion of "Cemetery Hill." It might reasonably be presumec 
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that the drawing was made to complement the already completed 


poem. 


Leewao Our UncmMea LUV, eater has Tetirn trom England and 
his abandonment of small formats and of the careful 
PecNMNLauesmOLeWaUGCECOlOUr,eciat NacChOnala began palnting 
large oils. This freer and more expressive medium enabled 
him duplicate the repetitive pattern and rhythmic effects of 
his poetry. The oi] painting Wind, Rain and Sunshine, 


(Pirate 1.) oF 1910, the culmination of Machbonald's formatave 
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Der lod, Cenicrse a pastoral scene Of a, farmer, with 
Enreatening storm clouds. Macdonald catches the mood of an 
impending violent storm and the painting achieves its 
emotional intensity from a contrast between the repetitive 
upward movements of the undulating, shredded storm clouds and 
tPhes static -flateor srouncedanor1 Zontacof eehe sri chilis 
Patternedgeartm andeunts treeliine se cmal) spatchesitomrbra lant 
Static colour heighten and give a third dimension to the 
rolling sky beneath which the farmer and his horsedrawn 


plLOougnaare Ss nSstonith cant. 


The visual imagery of two descriptive verses of 
MacDonald's undated poem, "Spring Evening - Wartime",-* 
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TCE ar OUD Leg oky Sis menunoge with “drey, 
in-ehuckened “coll "and srooping “Eold. 


Under thisesky's “livid spaces," an old man's horses dream at 
Gace cndeoteaseday Ss iSoring plougiing, while. 


TMesoLdsnan ways Enesouriashed. plough, 
On the green headland till the dawn. 


In his poem, MacDonald shows that the impending 
violence of the war is a greater threat than natural forces, 
ain One Wnderstands thatthe farmer te an Old man, forced to 
work from dawn to dusk to replace his two sons, one abroad 
and one wounded. Trees are "ranked" like soldiers and each 
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the colours or tne Landscape, DUurole, Jrey-green, and green, 
MWeconurasct: wOmcne lily ldnspaces insithne clolids an which an 


aeroplane, symbol of the war, is flying. 


Until 1910, the locales of MacDonald's few known 
landscape oils were High Park, the Humber River valley and 
SulenmarcaseCl]OSe eo TOnONTO. His) GarTly poems, mostly 
undated, have a Similar setting and, in many instances, their 
descriptive passages can be matched to passages in 
A 


: ; 14 
Daintinds 4.8 lines rome unemindated, “Still Evening. 


We stood to look on valley slopes, 
Where broken snows lay grey and cold 
And round our feet the setting sun, 
Threw leaf and weed in gold. 


exacolye paral lelethe: tormeand. content, ror exanple,, oF 
MacDonald's impressionist Morning Shadows (Plate 46) of 
eed CO Cie 1d eGiuresce ooking Waown, intone. Valley. from tne 


ernest tect il, us) Onoken, ~orevyed, snow, paLterned gold py 


the sun"s rays, as are the leaves of the trees. Similarly, 


tne final stanzas of the undated poem "The Night Sky"? 


Next morn he passed on the snowy road, 
And looked with faith where the writing 
showed 


GOld "with the blessing the glad sun ‘thre, 
It's [sic] furrow filled with heavenly blue. 


depict, the content, and colour of Morning after Snow, High 
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Suing turougnva trieze of treesuto Gilded the edges of the 


Furrow gold and shadow its depression cerulean blue. 
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Ine Ole pmopeliGehreszes mii gherarke(Plates48) was the 
title of a painting, with small generalized figures walking 
in a pastoral scene which relates to an undated early poen, 
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SEVenIng Ino ohinG, « WothetCoeri tote bine s 


He sees the couples in the park, 
This fair May evening, slowly walking 


There is very little description in this poem,which is 
primarily concerned with a progression of transitory emotions 
in the viewer, irritation, cynicism and envy, as he sees 
courting couples in the park. Very little is known of 
MacDonald's marriage or personal life but an unhappiness, 
approaching at times despair, iS apparent in his poems, from 
which his relief invariably is his transcendentalism. 
"Shoulder your duds" is a Whitmanesque phrase he wrote to 
himself as encouragement to greater physical and spiritual 
effort. In this poem, though he talks of "the curse enfolded 
in the kiss" shared by the lovers, he still longs "to be the 


same as they." 


Dracks and Traffic, (Plate 2) painted by Macdonald in 
the winter of the same year, depicted a Toronto railway yard 
in a style “echoing French Impressionism" ’, and a number 
of immediately preceding works had increasingly demonstrated 


the same impressionist tendencies. 


WG R LSet tilo ee rOm ODL und pumendmitical ton spark eslb ject 
Nawcecerelatesiltu tOvaunumber of paintings with simular 


content, this undated poem also demonstrates the influence of 
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impressionism. It gives a fleeting impression of a 
psycholoical state rather than a description of a physical 
environment and an event in Le to hich. MacDonald responds. 
Such a transitory subject matter parallels the impressionism 
ChaMacvond lowe ndck Seance Ludi Chr lates2 ) andy ene 
increasingly impressionist pantings preceding it. Similar 
relationships can be seen between the 1912 Barly Evening, 
Winter (Plate 49) and the undated early poem "Soul and 


Body"?® Wits ge aoe rho Si Sie tor 
Moonlight is sleeping. 


These poems were also concerned with transitory emotional 
states rather than the picturesque genre or descriptive 


pastorals of MacDonald's earliest poems. 


The works of the summer of 1912 were all based on the 
Georgian Bay area with only two Toronto based oils painted 
PaAceReiMewicwyeat;  (OLOnbO ator witnyrerty Geleate ol) an 
Bicwid land: his Winters skebCheor TOroOnLO Winction, West 


TOrOntLO. (Plate 52) 


Le toe inuelesuind LO Hobe aesimt larity, Of composition in 
the latter 1912 painting and MacDonald's 1896 ink drawing 
(Plate 45) for, though more sophisticated than the early 
diagonal of a fence, with a stressed vertical in front of 
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The images contained in MacDonald's painting Winter 
Sketch, (Plate 52) of a series of Snow-covered houses and 
their fenced back yards set in a rural wooded area, are 

13 
echoed in the first lines of the undated poem "Rack Yards.” 

Snow gardens, 

RoofS all white, 

A grey-white sky. 

Fences all topped with snow 

White door-steps, 

Tufted trees, and washing white 

Swayed in the windy flow. 

These lines read like one of the notations accompanying the 
pencilled sketches that fill MacDonald's notebooks. The 
abruptness of these short lines and the linearity of the 
city-related forms depicted are in marked contrast to the 
long flowing lines that follow and their description of a 
progression of northern landscapes and their increasinaly 
Weldwinhabitants. gS AtlLer MacDonald moved to fhornhil |) in 
1913, his work “alternated between compositions which are 
Static (as in the late Rocky Mountain landscapes) and those 
with recurring movement, poetical in feel neee The 
CONCrasuing styles sin “Backy vards "demonstrate. in Macponaid's 


DOCG oe GUL ys OlesityleaStminlam to thar nocved in his 


Paintings. 


Ties palneing ss content wal Tlraleares of tne Ciby of 
POLONCO,; UNL Ces ml andscavesand citvscace.. Arter 19] 2 
MacDonald's paintings were exclusively of landscape, their 


subject matter further and further removed from urban 
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centres. The progression of northern landscapes in the poem 
"Back Yards" parallels MacDonald's own geographic movement 
towards the North for his subject matter and accords with 
Retauswanalysis ofthe second period, 1910-1913, in the 


history Of the Group of Seven. 


Liew whos teesanza, Om eabackt eso GOs.) #sena -DurelLy 
descriptive, disparate listing. which, 1s given visual and 
POCTLG Anieyesby the slanesy Following elite 

And everywhere 

From Street to farm, 

BCOmMerarierOnDlsh, 

BLOM OUShe st OnpWaeLow 

The all-uniting snow. 

The second stanza commences with the line "Northward it draws 
a dream" and proceeds to lyrically describe that "dream" as 
its rhythms move geographically ever further North, from 
Migavya, Over the “snowpaths” Of “prisoned day” to the 
"darkened blue of Arctic wastes...," documenting the widened 
scope of the Group of Geven's progression north in search of 
subject matter. MacDonald's imagery encompasses time as well 


as space so hat this poem also has transcendentalist 


overtones, 


An anti-urban bias in the subject matter of MacDonald's 
painting was echoed in his poetry. | In. "Youth and the Might” 
BietemLS a ler orence tom Ine Jarmindeciuy. and in Strests of 
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thoroughfare." In his undated poem "Vacant Lots"~ 


MacDonald merely states "The city quarrels with the stars" 
and the poem's even rhythms and gentle language negate any 
sense of outrage that MacDonald intended to express. His 
greatest inditement of an urban centre and its encroachments 
is in the undated poem "Improvements"-> 

Here the volcanic city belches a flow of 

ashes and refuse, 

No more can the orchard blossom and fruit; 

The citv flows over the hill 

TEstasnes pours -oute tonfiddy thes oldshol lows, 

The trees are buried in rubbish 

And the heedless feet of progress tramp down 

the blossoming boughs. 

The Group's advancement was halted by the outbreak of 
World War I, for the duration of which most members of the 
Group were dispersed. MacDonald remained in Toronto, and 
among the war posters he designed, the iconography of one, 
Belgium (Plate 14) “of 1915 is:closely: related tothe 
imagery of a somewhat jingoistic wartime poem, "The Passing 
of Zeppelin."** In the poster, "Belgium" surveys her 
ravaged land, overshadowed by a disproportionately large 
ODlack bird of prey which in the poem has been vanquished. 
MacDonald synthesises this bird of prey with the German 
Elying machine, the Zeppelin, so that “Down falls the 


vulture, lifeless wings at rest," after having chosen "a 


demon brood to bring, dropping a blighting excrement of woe," 


fangled Garden (Plate 19), -of 1916, like Belgium, 


(Plate 14) illustrated Art Nouveau influences in its form and 
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content, and its meaning is amplified by related poems. In 
this painting, the subject sunflower is not the radiant, 
virile motif of the aesthetic movement, but an old, dead 
sunflower with bowed head and withered leaves against a 
background of verdant growth. In MacDonald's 

25 


transcendentalist poem, "An Ode at Graveyard Corners", ”~ a 


SUNLLOWET aasmI net Nem paImtCiInd, seOldn sands 2withered® from 


having that summer "stood in tall and bended prayer" in order 


to "build the pathway of the soul to light." MacDonald 
continues; 

Nor green nor golden 

Grandly he shows; 

His leaf and flower 

Are clinging snows. 
Traditionally, the sunflower, symbolising the sun, 
represented loyalty or devotion and was a widely used Arts 
and Crafts motif. The explanation for the sunflower having 
been left standing until winter is given in another poem, 


IANS 
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"Movember Garden in which MacDonald exhorts; 


But leave the sunflower bending there 
Winter's bloom to catch and hold. 


Further understanding of MacDonald's symbolism is available 
in another poem, "Old David"! an old man in his last 
Mears Ore lito a doneswithebuddinge springs, -awith 

His years around him like the leaves 

And dropping with the level sun. 


After the war, MacDonald and his friends resumed their 


"Algonquin" based landscapes and their consolidation of the 
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advances made prior Ga lthe war, which led in 1920 to the 


EOnMeae@roneand first texh1 bredon tor (ChemGroup of “Seven. 


Their broadening vision was paralleled by a further 
geographic expansion when in 1921 they abandoned the Algon- 
Glimeired ion: and 'began™painting the grandeur of ‘the Rockies. 
MacbDonald wrote many poems on the long train ‘journeys West to 

7 Be Lig: tes * fee 
PicamoOuneal is ey Dis heaw ove UM sda calore ral, OF 
L930 2 OtThis poem iconsolvdates in ats imagery Macbonald‘s 
designe devicesefors both Ginevwand’ applied art, strong 


Conbrasits oreligheyandrdark 


The shining handle of the brake, 
Against the blackness of the night, 


babterned arecasvor Dribivant colour’ 
A lit garage with gaudy show 
and a stressed vertical; 
TWORGStAGeIvyestGnal=ltghts = 
With symbolic significance; 
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IN HESWaveKcygl Helctyoliglep ene. Lele celletere, 


The Stressed vertical form most used by MacDonald and 
other Group of Seven members was that of a tree and the 
transcendental significance of the pine tree, depicted by hin 
SO Often, 1s explained by MacDonald in hrs poem "Ouick 
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in the transcendental sense of stripping away material 


rllusion, then the pine 
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Seeming [stands] stood at Heaven's edge 
Against eternal sky. 


representative of faith, while in "Wind in the Pines"? 


MacDonald Mikensethespinestova humanisoul. 


In addition to symbolic meaning and use as a design 
element, trees in MacDonald's poetry also form part of an 
abstract imagery. The relationship between the "tapestry" 
effects of both MacDonald's fine and applied art has already 
been nokede SASsimi largdescriptavyeca tapestry” is found in 
MacDonald's poetry, for in’ the 1916 "April Drums"? 
Macponald@writes or {the motley weaving of the crowd and in 
the 1918S “February Sede aNleapsurach tapestry wie 
conjured by his line "the level threads of flying sleet, 
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thick-woven through the rearing tree." 


"The weaving images that pervade Yeats' writings of the 
teop0ts andy L390 )s unda cate thatehe wasstaken, by Morris" 
33 ; 
tapestries" and indeed, in Yeats "the linear arrangement 


Cfachiearacters invbothepoemiand tapestries! makes’ for a. curious 


link between the narrative and the pictorial,"°* 


A similar 
VoneuOUSe Linke Wiis! apparent ine Maecbonald's work between ats 


content, Transcendentalism, and tapestry-like structure 
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transcendentalist imagery, based on horizontals and 


VenRuLrcals, Of mMacDonald's "The Way of the Stars: “ 


The 
The 
The 
And 


S5 


house is under the poplar tree 
tower oertops the poplar tall 

Cloud floats over them far and free 
the sweet stars are over all. 


Poverty ponders a daily grief 
Garevsits py wealtnvin Ehes liqnted hall 


The 
And 


poplar scatters her blackened leaf 
the calm stars shine over all. 


So we journey the shadowy years 
Faintly hearing an upward call 
Seeing ever in doubt and tears 


The 


This deceptively simple poem expresses a complicated 


transcendentalist value system, based on related planes of 


steadfast stars shine over all. 


ascending spiritual, physical and material values. 


man-built house overshadowed by the poplar, and the poplar, 


FAaStw@GLOWIngG asSait VS, 1S in turn dominated by che tower, 


GCEeManos callest butldings.. But even though nature's 


cover Enemeali, theserclonuds are transitory, so the 


immutable presence is that of the stars. The human 
tants of ooth tne tower and the house, 
care-ridden and the tree's "blackened" leaves signify it 


diseased, perhaps because the clouds are a screen shutting 
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The pessimism of the visual 
Dec OL eGiSsNOUNSasGOUbtG,, andeucanoumeand a transitery mood 
BUressed Dy USeror  Snadowy and sbaahuly © 


Bicesuatc,, Wailcheare. "sweet," “cadm™ mand “steadfast. 
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adjectives connote “lovingkindness,” “peace™ and “strength,” 


three qualities attred to the stars by Theosophist 


36 : ; 
doctrine. For Theosophists, wearing a small silver star 


signid their belief in the “coming” of a “world teaer” while 
the star itself embodied the spiritual and the material 
worlds. The abstract imagery and the concrete earthly 
deseription of "The Way of Ehe Stars" are based on horizontal 
olanes, the lowest the earth, and the highest the stars, 
linked physically and metaphorically by the vertical tower 
from which, because it is "higher," one might more readily 


nead the "upward call." 


Peers ditticult Go anterpret the words and work of what 
was a most reticent man, and one cannot tell 1f£ What seem to 


be a covert descriptive catalogue of some of his 


Sires ; 3855. 
Paltarnas, in a stanza of the poem "Venison," is 


intended as such, or was subconscious on his part or was even 
an example of his wit. 


A Wappind Day inemoonlate pals 

Ae red-rock pool the rapid Fills, 

The maples hung with leaves alight 
SOUDUCeESr ale sepbOUsciew Gist terang night, 
A beaver dam with yellow trim 

Of floated leaves along its brim 
Bright bunch-berries om scarlet knots 
On leafage apread in purple plots, 

The rowans [sic] crimson clusters hung 
LnecheeWwhaLee torrents soaMmaip—i lund, 
A little birch that trembles clean 
Above the misty frosted sheen 

And casts her golden leaves awav 
BEeLOre chesshining, feet. of day. 


MacDonald's most successful poems are those dealing with 
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transcendentalist themes, in which his personal conviction of 
the truth gives his words added power. Certainly his trans- 
cendentalist identification with natural process and its 
rhythms intensified his experience of nature and its 
depiction. His beliefs were the basis of his life, and so 
permeated his work that they were a cohesive and unifying 
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distinguishing elements in “his Fine and Applied art, in the 


mMajOGcheyeOf=whrch both appear: 


Canadian and cosmic motifs were used by MacDonald in his 
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desl Guce OCs issu Cal nants so 2 i. Lager Poems”. (Plates 52, 
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the Post-Confederation poets, was a transcendentalist. 


Carman had acquired his transcendental beliefs from his 
PHElOsSODnY pLOLeEssor wat wiarvard,, JOStah ROovce (1355-1916), 
who was a disciple of Emerson. Carman's cousin, the poet and 
writer Charles G.D. Roberts, nad also become a convert to 


Transcendentalism after reading Emerson. 


Carman and Roberts were two of Canada's best known poets 
Of the period after Confederation who, except for Drummond's 
Canadian “habitant" themes, wrote mostly landscape poetry 
based on the particular region of Canada each knew best. 
Dict wlocu a tawL Sun lanie capes Da tniihcumtanat sone, GCanacman 


artists have established their claim to represent a movement 
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InmeneswOrlousmane smelt al Seinenatirespoetry thatthe leading 


Canadian poets have produced their best loved work," 79 


The regionalism of both poets and artists is hardly 
Sup Dols peo teu oe eme oO o2 DU Ditcart On Ore Pa cluresque 
Canada, to which the poet Roberts had been a contributor, 
few Canadians had been aware of the vast and varied beauty of 
Be Prec OlN Ginyu es |) 2c CanAdd anime EOn more ROber is Tk 
HiUstoLryeotsCanadagwas published sin which ne stated that 
Canada “has reached but lately" the stage in her development 
Whe ChmWOl ho DEOGUCe wLiLGerarine sand art, “the choice fruits oF 
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RODeEEUS, act mi buGced ja vlad sin the 
development of literature and art to lack of public interest 
and support rather than a deficiency in Canadian poets and 
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Woodcock's introduction to Canadian Writers and their 
Works poses a relationship between the Confederation poets 
Andee tne lmucOuUnGeh panics wins painting, the Group of Seven," in 
their collective individuality. Banding together gave the 
poets aukind Of combined seornce to their, example, Similar to 


that of the Group of Seven in painting." "> 


He also notes 
the two groups' responsiveness to contemporary English 


bendenci1es ratner than (to Canadian precedents. 


The tendencies affecting the writing arts in colonial 


Canada at the turn of the century reflected the English 
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development of historic literary styles. English academic 
influences and usage were adhered to by predominantly English 
staff in Canadian universities and represented a form of 


academic colonialism. 


Commencing in 1892, Campbell, Lampman, and Scott were 
Clic Otc UL OL cmoOLmeamWweek) VaeuLiteralyecoLumn , AcC eene 
Mermaid Inn in the Globe and Mail in which for nearly two 
years they castigated the materialism of their contemporaries 
and advocated the stimulation of a national consciousness. 
One of the first issues addressed in this literary column was 
the European domination of Canadian universities when 
Campbell questioned how many “truly Canadians in birth, hope, 

44 


sympathy, and education" there were at Canadian 


universities, 


The English romanticism imported by English academics was 
Frequently aligned in Canadian writing with the mystical but 
disciplined transcendentalism of Emerson and Thoreau or the 
less disciplined transcendentalism of their disciple, 
Whitman, who added to it his highly individual forms of 
democratisation and social idealism. "World-views that 
avOvdedndalalecticy Olea stnedsopnicaleon transcendentalist 
cast, became popular among the Canadian poets of that time, 
Roberts and Carman particularly, and later among painters, as 
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The American influence, however, was on content rather 
than form, Emerson's transcendental philosophy coupled with 
Thoreau's "loving observation and depiction of nature" while 
"WwhLteman's hardy wwanthelstic creed, his #oy gin, nature sand 
Sense of identification with her, nis quality vot »:cosmic 
consciousness,' are fundamental in the Canadian poetic 


ake ere 


Whitman's influence on MacDonald was one of content 
rather than form and despite his great admiration of Whitman, 
MacDonald did not adopt Whitman's democratisation of poetry 
by the use of everyday language. Instead, Macnonaldad 
consistently used "poetic" language; "sere" instead of dry 
toes Carly Cemeveryet1 ii and an Ghe later “The Way Of ‘the 
Stars" the tower "oertops the poplar. MacDonald's lecture on 
the American poses WAS Aneabiatsuls View Of Whitman, and he 
"yainted" with words a view of Whitman as a great mountain, 
dominating all other peaks from wherever viewed. It is clear 
From the lecture notes that MacDonald's lecture (to The 
Fnglish Association) had no learned literary basis 
whatsoever, but was based on a shared transcendental 
philosophy and MacDonald's admiration of Whitman's rugged 
svercence tol ES OCincip less malundesstandably pellacbona lds "was 


attacked by a learned member of the audience." 


What MacDonald did stress was Whitman's conviction that 


the poetic intent, however achieved, 1S paramount and that 
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the reader should be so convinced of the intent that he, not 
Ene mpocs, FOLLOWS ett. ©oO) les Conclusion. » Words are tools to 
achieve a purpose and the poet seizes the most appropriate 
for his purpose, just as in the Arts and Crafts movement, any 
MedLunelnert nes Or rapplied=arct could express artistic intent, 
AS With=his™ pencilled orvoil sketches, MacDonaldts first 
draft of a= poem=makese clearthistdirecteintentebut, unlike his 
work in art, his subsequent re-working, elevating of its 
language, polishing of syntax and rhythm, often deadens his 
Original sharp perception. MacDonald's working of his poetry 
Us anwaddtveiye process, whiles ine his! app liedrands finehartyit 
is a reductive one. There is no consistent theme or locale 
in MacDonald's poetry and its only unifying factor is the 
transcendentalist philosophy which unifies otherwise 


unrelated content and the form of its presentation. 


In a discussion of the Confederation poets, George 
Woodcock states that "the poems we value most are those which 
perlect therm response, motetorwanada tasmainativony, butrthe 
Vocal and particular "characteristics loftthe Ganadian land." 
Hee jOes, Ol Lo ssay enduewhile imewoulid: betsimplistrcstho class 
BZicce DOCS sas sMeCLeLymubandscapenpoctus,” “the fact is that 
the landscapes which they knew and experienced played a part 
in most of their best poetry," "° just as the wild Northern 
regions IMacDonald and the Group of Seven progressively sought 


out and experienced epitomised their ideals and style. This 
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consistent and expanding Canadian theme in MacDonald's 


Daincinds uss lackindei ne nis pochry. 


In fis Introduction sto Creative Writing in Canada, 
Desmond Pacey states that 


There is a family resemblance between the 
paintings of Tom Thomson and Emily Carr, the 
poems of Duncan Campbell Scott and E..J. Pratt 
and Earle Birney, and the novels of Grove and 
de la Roche and Callaghan: in all of them 
man is dwarfed by an immensely powerful 
physical environment which 1 § at once 
LOUDLOOINg sand erascCimavings 


In a discussion of the pre-emptive importance of the 
Canadian climate and landscape in giving Canadian literature 
a distinctive form and flavour, Pacey goes on to Say: 

It iS interesting to observe that the Englisn 

and French critics, when the paintings of the 

Group of Seven were first exhibited in London 

and Paris in the nineteen twenties, compared 

them to the work of Scandinavian and Russian 

painters, and that English reviewers of the 

early novels of Mazo de la Roche and 

Frederick Phillip Grove detected in them a 

quality which they could best describe as 

Russian, 

"In all cases," Pacey continues, “the comparison was apt, not 
because there was an appreciable or direct Russian or 
Scandinavian influence on the Canadian work, but because it 


was the product of a similar geography.">2 


In a discussion of the beginnings of a Canadian poetic 
tradition in his Harsh and Lonely Land, Marshall relates a 
SLeCcliLtc poetic Vision toOwa Speciticwartictic: one when he 


States that a passage by Isabella Valancy Crawford "brings to 
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life, passin anpeEmily Carr painting with ats flow and rhythm, 


aah Simi Lamly,; 


Enews OUIMLtivesviston Of an) animistic, world. 
Pacey states that the poet Charles G.D. Roberts 

has the painter's eye, the eye that not 

merely sees the colour and texture and shape 

of things but which arranges them into broad 

patterns, perceives their conformations and 

their ghythmic interplay of line and 

plane. 

The painterly qualities of the Confederation poets in 
the depiction of their Canadian subject matter was recognized 
by the innovative group of artists forming The Toronto Art 


Students League, who also had ideals of Canadian nationalism. 


Tnboe nenOntamromoOCielymOL AGLI stc. published san 
illustrated Catalogue of their annual exhibition, with 
lithographed drawings and sketches by its members, many of 
whom were also members of The Toronto Art Students League. 
The following year, perhaps influenced by the example of this 
catalogue, the League issued the first of its famous 
calendars. In succeeding years, in order to achieve some 
unity in the calendar decorations, “the idea of a special 


theme for each year was gradually evolved.">> 


iGiat” SiSRe he) 
“from the poems of Archibald Lampman, Duncan Campbell Scott, 
Charles G.D. Roberts, &E. Pauline Johnson, Charles Sangster, 


Charles Heavysege, Bliss Carman, and William Wilfred 


Campbell, excerpts were taken with the Canadian seasons as 
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their Phenenace 


MacDonald had joined the Toronto Art Students League in 
1902, when the theme for the calendar illustrated by his 
drawing Fishing Shanties at Bronte (Plate 7) was 
"recreation." He also designed the title page for the 1904 
calendar. (Plate 8) The following year, 1896, the theme was 
"Wayside Notes of Wanderings over Canadian Roads" 
[accompanied by] "further verses by Roberts and Carman.">> 

A further example of interaction between the Confed- 
eration poets and MacDonald and the Group of Seven was their 
mutual interest in theatre. In 1923, MacDonald designed the 


aC (Plate 54) a collect- 


dustcover for The Unheroic North, 
LONOLMEOUGyDlLaySubDyeMeGra le Denison, a director Of Hart 
House Theatre's first productions in 1919. Members of the 
Group were actively involved with this "little theatre," 
which included among its early productions the play, 

Pierre, by the poet Duncan Campbell Scott. Hart House 
Theatre was important in the growth of Canadian drama, as was 
this early support by groups like the Confederation poets and 
MacDonald and his friends. In later years, the nationalistic 
ideals of such groups were absorbed by the Canadian theatre 
movement which in 1930 sponsored a “competition in which the 
contestants were enjoined to attempt explicitly nationalistic 
drama set in a northern landscape and capturing, if possible, 


the mood of the painters in the Group of Seven,">/ 
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This explicit relationship between the Group of Seven 
and later writers originated in the much earlier association 
with the "Poets of the Confederation" fostered by The Toronto 


Art Students League. 


In addition, MacDonald had a more particular knowledge 
of these poets through designing and illustrating their 
pooks. His personal papers contain copies of poems by other 
poets, including Carman, which he had written out. Apart 
from his use of the same adjectival phrases and words as 
other poets MacDonald's poetry shows no discernible influence 
by the Confederation group and only superficial Canadian 


content, 


Comparison of the form of his poetry with poetry by the 
Confederation poets makes strikingly apparent the "heaviness" 
of MacDonald's verse, produced by his overly stressed rhythms 
and High Victorian language. His adherence to this European 
usage, Of course, iS inconsistent with his stated adherence 
BOs Wrote SespOCil CECONnCepDLS ame NG SOle UNnLEYIng factor in 
MacDonald's poetry is its transcendentalism and his poems 
lack the Canadian themes of "The Confederation Poets." This 
lack of Canadian content in his poetry is an inconsistency in 
the work of the senior member of Canada's first national 
GLOUp Of painters, formally dedicated to the exclusive 


Gepictionwof their native land. 
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The tie that binds: 
Poetry/Transcenentalism 


al Ralph Waldo Emerson, Nature, (Boston: (James Munroe 
and Company, 1836). 


2 Raymond Emerson, ed., “Essays and Addresses," Essays, 
Addresses, and Poems of Ralph Waldo Emerson (Boston: The 
Riverside sPress plo0G)m Pps 1-280. 


3 wet lemMacDonaldwPapers? File.No., MG 30 D Til, Vol. I1, 
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These eyes can only see the sun, 

The clouds and sky in earthly guise; 
They miss the sun of suns, the cloud of 
clouds, 

The sky enclosing skies. 


These eyes can only see the flower, 

That brightly shows where beauty lies; 

They glimpse not beauty's self, too fine to 
see 

With sight of mortal eyes. 


These eyes can only see the husk 
Oneal et OLngS ;, abut ne raptasurmise 
HOOKS -Eonthiuneysoul, 

With faith of beauty there 

Beyond all known surprise, 


4 Robert lL. Beisner, “Commune in Fast Aurora," American 
Henk Cyeunl li, ehh Mel Oy Ty)ieime 5): 


5 Lewis M. Stark and John D. Gordon, Walt Whitman's 
Leaves Of Grass: A Centenary Exhibition from ye eke) Lion 
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6 Thoreau MacDonalds Notebooks (Moonbeam, Ontario: 
Penumbra Press, 1980) p. 87. 


(eee eons MacvOnalduranderns, Elle No. MG SO DUril, vol. i121, 
ECs mwminR oe) lo) Oo een ee Ral Neonode cond ya N.C. 


8 PaliiaeD lal een cman gle sca lOen ts el NewAL GO bunts tl. 


MacDonald (Scarborough, Ontario: cCerebrus/Prentice-Hall, 
ESTAS) ele tld ses 


9 detente a MacDonalds Papers,erile,NO. MG 3S0°D Lit, VYol, 11, 
Pile: meen —S loo os. Ope onOWwL lake, 1900-5 (dated by 
MacDonald, with a query) 


The morning sun is Shining 
Through golden threads of mist; 
Weaving the snow with shadows 
Of palest amethyst. 


The high and quiet tree tops 
Deep calm lift over all; 

And in the radiant silence 
The snowflakes twinkling fall. 


And here upon my coat-sleeve 
Fastens a crystal flake; 

An angel's wondrous jewel 

Of mystic faery make. 


A flower of the sky-fields, - 
Shed petal of a star, - 

Foam of the sacred river, - 
Crystal of heavenly spar. 


In hosts they light and sparkle 
Upon the fields of snow; 

I walk among the plenty 

And wonder as I go, 


About the mighty maker, 

Who at his pleasure swings 
VasStelroccessornecnescloud-lands 
TOsLO“cMaeiecSes LINnVeatoulngs. 


Pecannocs uel peulenpGOCesa: 
I know not how or why: 
IMCADBDUGHLOOKMWLEn LOVING 
Into the tender sky. 


10 Jrenkusse bigsiat per, eran Glngeinwcandddt AwiLolory 
ii oCeGOG mT OGOnROw mini venOneTOrOnbOmPress, S1960)moy 269. 
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The dim gravestones crowd the dark hillside, 
And along the ridge the high monuments are 
Stiliseagainst’ theysky; 

The young moon lifts and dives in the clear 
green among the flying clouds; 

The trees lean and strain before the beating 
wind; 

The sere grasses of earth toss and shiver: 
But in the noise and movement of all 

The old grey stones crowd the hill unmoved, 
And along the ridge the high monuments are 
still against cloud and lashing tree. 


deh eieeMacDonalds Papers, ti1le No. MG SU Delll, Vol. 12, 
oa oho lee aed meutne worker," 1899., 


Little grimy-golden child, 

Sieelnge Oy ey OULMmIIOL Ter sdOOr s 
Sweeping with a brush the sand 
As you see her sweep the floor: 


How you work to smooth away 
Sevcksmandestones: Ghat enound youwelie: 
Rapt as seer in a trance, 

Heedless of the passer-by. 


Symbol of our human life; 
Little one, you seem to me: 
Thus mankind from age to age 
SMOOW onewrT Ioan ncon tun Warley. 


Ever near us do we find 

Something that we wish away: 
Unappeased the earnest soul 
Seeks perfection day by day. 


Happy, onese Itiduwiush nto slisve 
As I see you living now: 

BLOntGuing adlalongamvapathy 
With as glad & intent brow: 


Sweeping, sweeping at the sand: 
SOickssof stroubl a,2istones fi canes 
Making with a happy hand, 

Beau Gye Orettne: sour iiteithere. 
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The pines rank solemnly about 

The hills that edge the level lands, 
Where strivs of purple ploughing lie 
Between broad grey-green bands. 


The troubled sky is hung with grey, 
MiecareckenederolL sand arooDpingsrolda, 
A building robin bustles near, 

With pleasure widely told. 


The old man lays the burnished plough 
On the green headland till the dawn, - 
He tells of wounded sons abroad, - 

His horses dream withdrawn. 


In livid spaces of the sky, 

A lonely airplane circles far, 

Weaving through cloud and field and heart, 
The throbbing spell of War. 


Liebe hry AAS SE AMM Lo a Pee Ke le ghe ppp ake yaa be 


We stood to look on valley slopes, 
Where broken snows lay grey and cold 
And round our feet the setting sun, 
Threw leaf and weed in gold. 


NOPsSOUNde came Up Loom field or bush, 
And nothing moved in all the land, 
Save a blue chimney smoke that climbed 
Through pine tops near at hand. 


Then a first ropin twittered clear 
In the green clouding of the pine, 
A sleigh scaped by, a distant train 
Howled on the hidden line, 


The silence drew about again, 
The hearty bird was silent too, 
We stood to hear him call again 
BUGELEUL ENE Ge Onesie sf Lew. 


The young moon hung in apple boughs, 
And Venus poised with sparkling eye, 
And quietly the blue night touched 
TNeSseals qbOUwsticesky. 


Sweetly we felt the turning year 
Set forth the snows, moon, Stars and bird; 
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Wor shall a living heart be lett 
Unwakened or unheard. 


15 JebetetacDonaldePapeds, BRivevwNosINGa3a0 D Til, Vol. 11, 
Pile we M=O7 @LOle =) 9Sl7en. diwamiighntwsky,= n.d Coriginal 
title of first eleven stanzas)/"Youth and the Night" 
(original eleven stanzas with two added, and some 
pencilled changes) 


He trod in the sleigh-rut on the road, 
Where May winds scatter the orchard's load. 


And often marked through the woven trees, 
Orion, Sirius, Pleiades. 


Low in the west night's fairest child, 
The shy young moon, hid her radiance mild. 


In the whole round no clouded star; 
The infinite open without a bar. 


The city noises the night breeze tells 
Softened to music and faery bells. 


He stood to listen and looked with love, 
On all about him and all above, 


In the deep round no clouded star; 
HUSsSOULMrOSeMIntosthesintinitel far. 


There in the silence the voice he found 
That lingers ever the world around. 


THeswyarkingaculyscame goktly told 
In stvenderamuisiceand belmis of gold. 


He stood to listen and heard with love 
All sound about him, all calm above. 


He wrote in the snow a lengthy line 
SPUGl Gyesuchs as, Ghits. be" mine © 


Next morn he passed on the snowy road, 
And looked with faith where the writing 
showed 


GOld with the blessing the glad sun threw 
It's furrow filled with heavenly blue. 


16 J.H.H. MacDonald Papers, File No. MG 30 D III, Vol. ele, 


4§e]° oa T7A6)! oalhies be a 


- recnane 20 Paeeam 
_ a phe 


- . 
- 7 . bes > aa .— PT pes ane 2. 


r . 4 @ : | a 
y : . T= pee - : . 7 
: q tl , I ee a ah ' Si ey we es aa 7 er), - 
. Af 7 7 — an : 
: aie, She c _\ -o ess ; 7 
oVe 
” 
7 i] 
a i wf 
i > the —. 7 ‘ 
9 ¢ i mrs BE » Te 
é - ia J 
. | ome 7 e | s i vd t : 
é Les A 
: 
a ry] 363 Jpt<" ary Ei 
¢ » A vt 
4 see | ' aaa = k 7% 
= 
- +i Hite 
Sve 5 o 
secu-e GuPnisw oF 
. @ _ . 
>< or. 76 7C fi wt, 
Cd 
oi 27S! 
age! 41> pasot 3 
| Srvc : i \q » <¢ 
a aoe @ 
: » =a +9 as er : Pe | a by 8 ses ¢ 72 rr : 
. & > al - 7 
=°% »@*+AeF- Ta i sén3 ios wil _ 
: A a it j 


ai met HA PISE 

aveounil 2aaty 
* 

~~ 

fied Cidioea se wae oe i) a 

© gies ae’ STi Se) ita as tt a 


ee ©. o 

t 
A 

ee t 

r 
aes 
20g 
Thaw 
ne 
a°oO 
a 

a 

» 

i 


en 


: Sal : —s 
Sexy weerpeed, & sents ota. wl 
ae noon ee ‘*shie ad Sit: =f ‘ie 


ee 


a ; 7 _ _ 
—— Sowa 4 ‘ner eho On 


oniese lid yon tz fy atis.& 


File: 
na. 


IY 


13 
File: 
SEI es 


"Misc. poems 1917-1918, n.d." "Evening 


He sees the couples in the park, 

This fair May evening, Slowly walking; 
Or hears them in the blossomed dark 

Of spreading shade trees lowly talking. 


And sweetly comes the softened laugh 
Of man or maid from many a nook: 

He sees them seated here & there, 
And feels intrusion in a look. 


A loving glance, a half caress, 

Are by quick accident revealed: 
Sometimes he notes a waist embraced, 

Or clasping hands they think concealed. 


He catches ends of confidence; 

The mock reproof, - cheap gallantry; 
Air Gescn a test Got Gates a eiint 1) 

His Spirit answers scoffingly, 


"Fond fools, who walk in vulgar joy, 
Drunken with love's enchanting Sweet; 
Unconscious of the paths of care 
You enter with such willing feet; 


Barth is a paradise again, 

Before the bitter touched the bliss; 
Too soon your tender hearts will know 
The curse enfolded in the kiss" 


So mocks he, till from sweeter thought 
His cynic spirit draws away; 

And as he wanders on alone, 

He longs to be the same as they. 
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Moonlight is sleeping 
(Ajqv GeiheMbfeh Vevekel darian ll 

And I lay waking 

Os LOOK mys tate a 


I would be sleeping 
Had. body its will 
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Nor moonlight heeding 
On field and hill 


But soul wakes body 
To take her fill 

Of moonlight sleeping 
On ye deeand: hast | 


Moonlight is sleeping 
On shields ands hiya 
OFSOW Gee Sao LOGHous 
THOU Nas tern yeow ise 


1s) ve eHeMacDOndld,, “Back=’ards,;,- Westvby East and other 
ROcmsS bys J. Ee Ho MacDonalds (Toronto:;) |The Ryerson Press, 
98S) poe ws 0=3 19 


Snow gardens, 

Roofs all white, 

A grey-white sky. 

Fences all topped with snow 
White door-steps, 

Tufted trees, and washing white 
Swayed in the windy flow. 
And everywhere 

FLOMP Street svorrtanin, 
Frometanrmatcoy bush: 

From bush to wild 
Thevall—unitang? snow, 


Northward it draws a dream 

Or dG Breducabianseeirns thessoleutudes 

Of wigwams smoking in Ungava woods 

With fur or blanket swinging in the beeze 
And far in tumbled trees 

The yarded moose stalking his moody way 
Along the snowpaths of his prisoned day; 
And on to the darkened blue 

Of Arctic wastes where the gaunt caribou 
Walk to the wind, baring the mossy rocks 
And haunted by the whitened wolf and fox. 


Widens the dream... 

Under the gay Aurora gleam, 

To the broad ‘yards +of Eskimo. 
Far horizons of beaten snow, 
With little igloos rounded low 
Nursing the life of Man 

So runs our dreaming span 
From*yard toyvard Canadian. 

O Eskimo, the sun is here 
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Cutting his ice steps in the year 
aver leheat ake? “dey isiies Giep-tkie 


Let all Ungava's birches stir 

Witte re oO te ited See atrs Lng Ofener 
From Maryland to Maine, 

And soon the south wind's merry blue 
Will draw the running caribou 

Across the crocus plain. 

Blessed our land, that cannot lack 
Backyards to run so deeply back. 


Harpe paspa. sce 
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Man lacks not Beauty, everywhere, 
It waits upon the loving eye, 
iMeGield on sordid Enonrongniare 
It ever greets the passer by. 


So mused I as I walked the town, 

Where bargain-lovers thronged and sought, - 
In quiet mood, with head bent down; 

Nor looked to see the thing I thought. 


When suddenly there drew my eye 
From vagueness to a look intent 
An old cigar stump, brown and dry, 
Before me on the grey pavement. 


iLbielewLUSmDeCaN Vy ia Must elOwl, 
Short-chewed and darkest of its kind, - 
There on the sunny sidewalk thrown, 

The refuse of a vulgar mind. 


But the gay sun, that scatters free 
His equal love, beside it threw 

The token of his gallantry, — 

A shadow round and heavenly-blue. 


Fair as a flower the shadow seemed, 

Aide Dedlvy Seog etommesdlaeoning = 

It gladdened me as when I've dreamed 
BOOV SRG ii rs tmerOrmednt lower otespring. 


I heeded not the hurried crew, 
The how and noisy thoroughfare, — 
serene I passed, for deep I knew 


EE 


LOC 


+h re caver 
a = a facts ve iy 


euid yatamt «shi : ta ighe prs An 
fuer i Aag we A500, —_ 7 
aie 29 a 
7264 inns’ fect as swt pa 
_ spac eset an pec oh ebay 


ae ee 
a . : 7 
<t(iet (152 CBE. Bi pan 339 .a7eqae Magaeee ieee 
oD "hice Ss aioe te? ~e\> ,sPeaeeee aH" . 
epeteets 42 eer Ps eden tex 
ofa.’ 4 af Deg eT bart ted 


eis 
ee as Bisse a ead) aS 
tie Ss ATeSse "eee 3 > 


awa? a sD ns L Se@eee 

- , idpgoe Bee bee mid: 6 evo) -@lapeed aa 
aves See Desi! 0.2 6 ote. Ge bug At 
rere Fy Grins i oo! ot eee bat 


os et a vfeate 


Hf Jeol? np ieee ¥ pris 
en ps . iat be OO ¢ io aa 
f Jameka fore tf, ay ee ar0i6 


aa 720% 4, aaeee wee aa 
7 af 3 arid, 
i eiezalie a is oe 
JSrin snide s iv entail 
gybdadse eat cx, io a et 
one : te oak 
: aa to oeaee | 
f filbos : A. 


oseeels > ee sae 
Btls a 7 


2251.) ball = iftacDonalds: Papers, ite No., MG. 30.) Til,.Vol. 


File: 


23 
File: 


24 
File: 


Man lacks not beauty anywhere. 


TeOMmMecaethemuGgarmttCuOrelNCes Creel, 
And let its current bear me on; 

1 felt its pulses press to meet 
Where Being merges into one, 


And in the face of man and maid, 
And in the light in street & sky, 
I saw the hidden truth dislayed 
In beauty that could never die. 


rh Vere Ook 7 Oem) ee mena Cant e150 ts, earl, 


The city quarrels with the stars. 
But here beyond its glittering hem 
The stars look down on quiet fields 
And quiet fields look up to them. 


I walk the streets and see the stars 
In furtive gleams of friendliness, 
But here upon the lowly sod 

They greet my soul with full caress. 
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nti MacDonalds Papers, Fie No.sMG 30°D I[t1l, Vol. 
PM—Os LOT8=—09327. n.d." f The Passing of Zeppelin,” 


Low lies the vulture, lifeless wings at rest, 
No more he'll spread them in the sacred sky, 
He'll need them not upon his downward quest 
Fold them and drop him deep where he would 
lie. 


tesaWwra eCneC Ups Lands ioonma=crOld 

Chanting a kindly psalm to soothe his way 
With older heads above them gravely bowed 
In sad forgiveness of this earthly day. 


And we would fain be like them, but our 
heart, 

Still beats with mortal pulse, and scorns the 
man 

Perverting life and mind with titan art, 

TO crush his fellows to the tiger plan, 
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He might have come with healing on his wing 
Soaring with nations blessing him below, 

He chose instead a demon brood to bring 
Dropping a blighting excrement of: woe. 


Farewell l@olq@vuluure, teagicrantyour rest: 
Perhaps you read the moral of your flight 
"Hate brings but failure, Love the happy 
quest" 

Our heart may yet forgive you e'er the night. 


MacDonald, "An Ode at Graveyard Corners," pb. 
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Though waters beat long miles away 
The voice of waves is in the pines:- 
Waves that advance and break and play, 
Wah? Vand “anditc lotid in emijightyahines-. 


The voice of waves is in the pines,- 
Waves lifting on a shoreless sea; 
The weary waves of weary tiine; 

Nark billows of eternity. 


Though waters beat long miles away, 
The pines are like a sounding shore, 
With breakers tossing happy spray 
And sorrows ended evermore. 


The voice of waves is in the pines; 
boeswelistandmiallssintanindering strife, 
ALLedoons =and’ghortes;  496ys and grrefs,— 
The clashing of the seadofalife, 


Though waters beat long miles away, 
Her e6Vstancsmanessouneivoneatsnore, 
Rapt with life's inner blessedness,- 
the burdenvof the billows roar. 
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J.E.H. MacDonald Papers, File No. MG 30 D {II, Vol. 
WA = Cm lnc. | SuiCin1 9 Sialb pu need ewADMIeeDrUMS;,” n.d. 


The motley weaving of the street 

Parts at the tread of marching feet: 

The lusty bugles drive along 

The clang and hubbub of the throng. 
Anda. lechings tind. Ghea teypulsing soul 
In the grave drums' abounding roll 
While youthful April gazed down, 

With eyes that ne'er have known a frown, 
Ona ifaimiut lagqmoftpstrive and istar 
New-lifted to the winds of war. 


The steady drums we long have heard, 
Three saddened Aprils now they've stirred 
TOs PLrOnpEAngs, enotmtOrtecareOnro1rd 

But for the straitened hearts of men, 
UEGINds tO. targerastrengthfagain: 

And so the listening hearts have gone 

To death and struggle streaming on, 
Bearing their steadfast banners far 
Against the demon hosts of war. 


But one great people piled aloof, 

Nor heeded ‘neath their arching roof, 
While the great mill-wheels constant whirred 
Those saddened Aprils, wonder-stirred 
TORePpLONDLINGSenOtstlLObe leak OG bind: 
Intent, they piled their heaping gold 
While others died their life to hold, 
Bearing the glorious banner far 

Within the demon hosts of war; 

Until one desperate call of Man 

Above the whirring mill-wheels ran, 
Casting a flashing word supreme 

That turned to flame the selfish dream. 


So tender April, looking down 

On smoke and bustle of the town, 
Smiles at the flag of stripe and star 
Flung greatly to the winds of war; 

QO comrades! vent a gladden's cheer, 
Our brothers of the South are here! 
The, soul of man is) hard afoot, 
Invincible against the Brute; 

QO Bugles! now you drive a note 

to Man in every clime remote. 

SSO CUNS VOU CenLOonGY pileesingsmapound 
From heart to heart the world around. 
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QO marching feet! you stronger tread 
Towards the nearing goal ahead. 

Blow, Bugles, blow! roll proudly Drums! 
Humanity behind you comes. 
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The level threads of flying sleet, 
Thick-wover through the rearing trees, 
Fill the dim ways where April's feet 
Shall rest in gentler days than these. 


The blasts that through the cedars blow, 
Hasten the time for which e long; 

When roadside brooks of thawing snow 
GOeCLpDLINg=stoO .GhesGobinegs song, 


And quietly this woodland slope 
Waits under piling drifts unseen, 
To bring the trilliums of our hope 
in snowy hosts among the green. 


348} Elizabth Bergmann Lizeaux, Yeats and the Visual Arts 


(New Brunswick: Rutgers, The State University, 1986) p. 58. 
34 ID oe Wala Sepsis 


35 Ui eeMacnonalds Papers, Fille WoO.. NG 30° Dp Til, Yo. 1, 
Lem “Leo LO Loa sd. ae Lee WaVaOtmGnessocars = ied 


36 C.W. Leadbeater, The Wisdom of the Stars (Adyar, 


Madras: Theosophical Publishing House, 1917) 


SH) age i? Thessolenn jiand, a 92) 
Line 7 eucaVeGS ein aEneea nook, 1919 
Line 3: Young Maples; Algoma, 1913 
Line 4; The Lake, October Evening 1922 


Lines 5- 6: Beaver Pond, Algoma, 1919 
Lines 7- 8 

Lines 9-10: Rowanberries, Algoma, 1922 
bines ell V4 ee AUtinnieel nea lgomaymel9i 24, 


38 Deion we aCDONd Lim PAaDGLS yar WlemtO ce NGas UME tide Ol. 6l 4, 
iC eno oO 2 OP min Cee ena con pee ed. 


39 Bliss Carman, later Poems (Toronto: McClelland & 
Stewart, 1921) 


40 Lionel Stevenson, Appraisals of Canadian Literature 
(Toronto: The Macmillan Company of Canada Limited, 1926) p. 
160. 
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41 Charles G.D. Roberts, A History of Canada (1897; rpt. 
Toronto: George N. Morang & Company, Limited, 1902) pv. 418. 


42 SBM Ain LAI 


43 Robert Lecker, Jack David and Ellen Quigley, Eds., 
George Woodcock, introd., Canadian Writers and their Works 


Poetry Series, Volume Two (Downsview; ECW Press, 1983) p. 7. 


44 Douglas Lochhead, Gen., Ed., At the Mermaid Inn: 

Wilfred Campbell, Archibald Lampman , Duncan an Campbell Dp COU 
The Globe 1892-93 (Toronto: Univ. of Toronto Press, 1979) 

pew 4s 


45 CAG eta Ch CChiwmen Oy melilwelaly gil SGOLY OnuCaladas 
Canadtanehiteraturesinsenglusnh = OlumeN—wo, Second Edition 
Torrone O smd VOL eLOrontOMmPress, 1970)! 0, 344. 


46 Stevenson, pp. 51-52. 


47 Jecoi ee MacDOnaldePapers, File No. MG G0 D Ill, Yol. 111, 
Gecture: “An Artist's view of Walt Whitman” (MS) n.d., 
incomplete, [notation by Thoreau MacDonald on first page: 
"Read to the Engiitsh-Assoc., Toronto Rf. Library, College & 
piace OLI emo Ger, sCLODCHELO 26, CLt, Was Criticized by -aslearned 
member of the audience but got a fiery defence from Miss Emma 
Goldman, the labor agitator & leader." TM], "An Artist's 


View of Walt Whitman," n.d., [incomplete] Notes: 
POneNnLunNane —wAtrteswand 1,etterssCllib,: (MS) 28th january, 
UR 


48 Becker mi nOOdCOCKmIncLOodi)) 0.14: 


49 DesmondePacey , sCrealivesgworting ineCanada: 3A, snort 


History OL) English- oe Literature (Toronto: The 
Ryerson Press, 1952) p. 2. 


DUmmEtbideap. 6199. 


Bb Tom Marshall, Harsh and Lovely Land; Ehesmayor 
Canadian Poets and el Making of a Canadian Tradition 
(Vancouver: Univ. of British Columbia Press;)979)9p. 6. 


3 PACCY, Deal. 


36, William Colgate, The Toronto Art Students! League 


1886-1904 (Toronto: The Ryerson Press, 1954) p. 29. 
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Merrill Denison, The Unhe 


roic North (Toronto: 
McClelland and Stewart, 1923) 
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Analysis of Commercial Work 


From 1911, when he resigned from his employment at Grip 
Limited, until 1921, when he became a permanent member of the 
teaching staff of the Ontario College of Art, MacDonald 
supported himself and his family solely by free-lance work as 
a commercial designer, writer and lecturer and by sessional 
teaching and grading. As Thoreau MacDonald wrote shortly 
ScructeiisSsrauner Ss deathbeing L932, Macdonald's onlyetime for 
himself was three or four weeks a year "in between designing 


and teaching which later took nearly all his time," 


In 1893, after completion of his apprenticeship to The 
Toronto Lithography Company,” (Plates 3, 4) MacDonald's 
first employment had been with the stone engraving firm, C.F. 
Seo COMM CO; a OMeLOLONCO mi LoOmiLatiinoetnele,s swith Lis 
emphasis on line and proportion"> was the basis of his 
Hacer "specialization in lettering. “He worked at Preston's 
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Lithography Company and later Grip Limited, 

and by constant study of the art magazines, 

notably The Studio, imported by those 

firms, MacDonald learned to use the linear 

styles of Art Nouveau and William Morris. 

In Art Nouveau, line is dominant, creating 

spaces which have character independent of 

the line, and which express in a different 

way the pattern initially described by it. 

William Morris used a continuous line to 

create an infricate, all-over pattern of 

Plane COrms: 

Nothing is known of any work completed by MacDonald in 
this period and the only known works related to his engraving 
apprenticeship were completed many years later. One was the 
1917 brass plaque to the memory of Tom Thomson (Plate 36) of 
which MacDonald was the “author of both the text and 
design."> The body of the text on this plaque is in free 
BUSGLC, ROMaNn- capitals! With! pen ‘characteristics, and’ in’ the 
relationship of the mass of the lettering itself to the 
UipalicCeOnabCd,eslte 1 steel lontew ans colour.» “Although the rustic 
Roman is derived from square Roman lettering, MacDonald has 
in some letters lengthened and curved their "descenders," the 
parts of the stroke below the line. The effect is one of 
containment and consolidation of the mass of the text. The 
elongated strokes, together with the decorative flower and 
leaf based "fleuron" line fillers in the unprinted space of 
the text, effectively maintain an overall texture and unity 
in the printed area. This overall texture delineates the 


text and effectively separates it from the unprinted area 


Sue rounding Lt: 


108 


rbele ine pve. 
ov *eeit ipowt igh 2 ae aizao 
2 eis 3Gq toyr-lte 2183) 77 


- 


(ole 3. dyiavaee op Ranaen 


- ~3oV Yai 


cwnr ayia of i ne neolsse eit 


i : : 
srt..o7 pas6éier 2-ip¥ — 
-4. a 


as 


4» &. B /BAORtaM (VO Ses ids sland 


eniveton: 
ag Sse - 


randval aed a sar fis 


ngemoaT ne tots Sout ae oF Ape Ba yrer 


eT ee js | 
-9+ 3é "ae Gat * norsat 


et: Y 
. BlLetraso && A GE: e. 


inf’ 29% gnh 


we Geae and Abe a6. 
sé) ni BE \eeRedg, ees? nears 
eat) cy) Ua cbo/t yaanetBaer> poi (ce 
uf 2 oF arent pri epost ¥ ie CO oe 
A(jgecc Sot punt SHS Aube) Ai Sapoudh 62088 <fe78 6 
way). ‘Oi wire ee leediat’ Abaéh oo aupa Rose COVISSS at 
Aw *saqebaase ee) See ewan bee ery 
ip oO 2) apes ze' ati aes wcid4, sorte oda 9 on 
“ee Je aah, 28° Ao > dttepiuanes bade as 3 

eit saeco sua ‘gay seiteccs \saeeaat 
; sai 4 ant ond, aueis2} aril ose ak 
hae hngsene ye wimsniee: Piroye 
| tom 


‘ao olf 


q 


a. 


109 


MacDonald used a number of different sizes of lettering, 
as well as Varied Spacing, to produce a balanced variety in 
the texture of the printed area. This texture did not de- 
EeaCcuerr Ole Usm Led Lol uny onde targjerwlenCenindsalso Siressed 
the more important statements in the text. Wevertheless, 
there is a cramped feeling to this design and in black and 
Woe cCemneprogleuLOnenOrhINdmIwim teSluOdeSt Set hatwilt was in fact 


engraved on metal rather than drawn on paper. 


MacDonald “was, too, an ardent naturalist who loved, in 
has desrvons, Canadians motiis, the trillium, pine trees, bive 
jays and Various’ kinds of wild eae? In the Thomson 
plaque (Plate 36) Canadian forest motiffS are used as fillers, 
appropriate in a tribute to a Canadian artist who was also a 
"woodsinan and guide." MacDonald's pencil drawings of balsam, 
jielaten 34) cedar, elplace, 55) and, Ghidlium (Plates 56). from his 
sketchbook of Tons” relate to the woodland motiffsS he 
used in the Thomson plague (Plate 36) and also in his book 


decorations. 


MacDonald used a slide of the Thomson plague (Plate 35) 
aS an example of modern Canadian lettering in "Design Lecture 
Peano Veli nolo oceanic 1925) eAseweldwrase drawing: oils students! 


attention to other examples of "good Roman lettering" in 


Toronto... 


The sole reference to another commission related to 
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MacDonald's early training is contained in the same lecture 
notes?) “This tconmrsstonewasaton the pubbhic thal’ of The 
Napional Trust sGompany 4s «oBfices FOonEKIng tStreetyhast, 
MOMONEC A St. ul Peexeantunespsobablyecompleted inel92N, The work 
consisted son 

a large tablet etched in brass and decorated 

WLUDeShTelds Oh Gt. =etitain and Canada, made 

in coloured enamels. The national emblems 

are in red and blue, the lettering is mostly 

Gl vredmin black, tne. bDeCckonrolnds. 1h che 

upper and lower panels being oxidized darker 

for relief. The lettering is a free Roman 

modified and developed so as to give it an 

engraved look in the lower panel qnd a 

hammered appearance in the upper.” 

In the design of this tablet, MacbDonald has developed 
ketecrangawhichiearenleoes tihewpartichilarecharactéemistics of 


the material for which it is designed, a consideration 


Facking ginithne ear liner Thomson jolaque aeaGPlaves36) 


MacDonald drew his students' attention to "the concen- 
BeaeloneOL the letter masses," in this National ‘Trust 
commission, to which he presumably devoted the same attention 
as he did in the Thomson plaque. (Plate 36) He asked them 
BOmgcOns Udem also the rilongeoh the spaces, the laying. Out of 
Margins, ete." and he stressed the technicalities involved 
and tne large amount Of work necessary in commissions of this 


nature, 


In 1907, Tom Thomson (1877-1917), "whose speciality was 


, 10 rr gant 
lettering" WaS hired by Grip Limited. Thomson's previous 


employment in Toronto had been as a senior artist? yet 
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ni2 indicating clearly that lettering was 


MacDonald, 
MacDonald's area of specialization at Grip Limited. [In 
addition to his full time work at Grip Limited, MacDonald 


undertook free-lance commissions often related to lettering. 


In 1909, for instance, MacDonald accepted an 


appointment as Supervisor of the Department of Commercial 
Design, Shaw Correspondence Schools, (affiliated with the 
Central Business College, Toronto, founded by William Henry 
Shaw in 1892). He retained this appointment until 1917 and 
Tomo rSuCiMAsmamNeCNoeChMOrEtUNemoChOOllsS Stafh ines 
Prospectus, /4 His duties included the setting and grading 
of examinations in specialized design areas among which was 
lettering. An example of MacDonald's Gothic lettering, an 
embellished Black Letter alphabet, (Plate 57) signed by hin, 
is printed in the Prospectus. -> Even in this alphabet, 
MacDonald's concern with an overall balanced texture is 
evident. In this case, by judicious spacing, the printed 
SLcam Sas lignoeh. stuhnanesislalaromesitchuda sty lesand,: acs in the 
Thomson plaque, MacDonald has used varied spacing, linked 
Strokes and fleuron to maintain the even pattern of the 


printed area. 


Lower case "Black letter” with capitals embellished with 
backstrap interlacing was used by MacDonald in his penmanship 
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Colledesor Art. (Plate 58). The solidity of the printed mass 
and textural considerations are abandoned in this design and 
the grandeur of the six lines of lettering dominates the 
page. There are no fillers in this design. A finely drawn 
rectangle defines the printed area except where two of the 
three magnificant capitals break through it into the 
Surrounding space. Variation in lettering size is used in 
combination with varied spacing to produce a superb design. 
Lettering size also designates an order of importance in 
which the College is dominant and the student's name and 
qualification are given greater stress than the titles of 


President and Council. 


MacDonald also used in his lecture another example of 
local work, a Roman lettered Certificate designed by him for 
an Architect's Association. He stated that "it is a design 
made intentionally rather ornamental as it is intended to be 
framed and hung up in an office,"-® MacDonald also 
discussed the symbolism of its motifs, explaining that he 
wished to combine “the classical acanthus scroll with 
Canadian Symbolism, "*/ represented by Canadian flowers and 
trees aS in the Thomson plaque. (Plate 36) MacDonald again 
draws his students' attention to the "concentration and 
emphasis of the lettering masses, small and close or large 
and open as needed and the placing of the last clause in 


relation to the spaces for signature, "+8 MacDonald's use 
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style of Morris and his Paton ee” 


MacDonald's sensitivity to lettering design is apparent 
in the examples given and MacDonald's own descriptions of 
them. The clearly discernible difference between his 
handling of "Black Letter” and "Roman" lettering shows that 
his stated preference for the latter is based upon its 
adaptability to consideratvons of mass and texture not 
possible with "Black Letter." Moreover, his notes and 
lectures show that Roman lettering symbolised for MacDonald 
the virtues of the Classical age, and that with its use he 


sought "a local development of Classical aenile., te 8 


Such) rdéalism wotidd, nave had little application to 
MacDonald's work at Grip Limited, the company he joined in 
i394), Sauer that tear slacDonald wrote -ho .loan Lavis ."l've 
passed this week in the same old way, in the same old place, 


With my nose down to the same old work,"2* 


While the 
projects undertaken by Grip Limited would have been of great 
Variety, they would, however, have been tedicus and 
BOpeGLELOUS«.» repeated design layouts tor stores like The T., 
Balon, Company on Sears, small drawings, for reproduction in 
aaverbusements: and catalocues,,.ctcas,..on labels. for the drast 


variety of goods produced by and for an increasingly 


urbanized and industrialized Canadian society. 


Commercial art studios used advanced technology and a 
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team of artists to compete in the efficient marketing of 
goods and services. In competitive’ marketing, the time taken 
to complete projects was crucial and so commercial studios 
like Grip Limited subscribed to greatnumbers of illustrated 
HioUrcatl ons eCcuccINgscutmand sortingstherreid ustrations for 
use as source material. Such eclecticism became a necessary 
attribute of a commmercial artist, and MacDonald himself 
aescrni1oed Now in 1.897 ne culiledva photograph of a real person 
Of the appropriate type from an English illustrated paper and 
HocdmiteLOmbeprescent, Enerrlechruaous doctor on) .a label stor 


Dic lLarkeescmonelachaand baver Tonic. “* 


No notebooks or sketchbooks by Macdonald exist for 
1903-1907, the years when he worked in London for Carlton 
Studio and "none of MacDonald's commercial designs of the 
London period is known to Ao: However, examples of 
pooks designed in 1900 by "Carlton's English associate, A.A. 
Turbayne"*“ can be presumed to be representative of the 
famous "Carlton Studio style." As MacDonald had been hired 
as a book designer in Loney, = Turbayne was likely a strong 
Stylistic influence in book design while MacDonald no doubt 
gained valuable experience in other areas of the prestigious 
PEcl OS interests, »€ariltion Studio; hada beens toundeds by 
MacDonald!sr old friends Archibald Abernethy Martin; (died 


BoA) Wel. Wallace, Thomas Garland Greene (1875-1955) and 


Booman Price. “Carlton's philosophy Was the desire to apply 
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the ideals of William Morris and the Beggarstaffe (sic) 


Brothers to commercial printing and advertising.*° 


Archie Martin, later the President of Carlton Studio, 
"had learned the art of hand-lettering from his stepfather," 
Alfred Harold Howard (1854-1916) R.C.A. "“Hand-lettering at 
the Carlton Studio was of itself distinctive and beautiful," 
but “it was the work of Norman Price that made the Carlton 


Cretebier hs: teaches: lets wee et 


Its success can be gauged by the fact that "within a few 
decades Carlton was considered to be the largest advertising 
house in the world," and when Selfridge, the American store 
owner from Chicago opened his American style store in J.ondon, 
he used full-page advertisements in all the leading London 
newspapers, all of them "designed in the Carlton 


Studio. "<2 


Selfridge's records, Carlton's record and those 
of the publishers known to have dealt with Carlton, were all 


destroyed in World War II. 


MacDonald and his family returned to Canada in 1907 and 
he resumed employment at Grip Limited as a senior designer, 
With "book covers" added to lettering as his known areas of 


specialization. 


"Although MacDonald very early became one of Toronto's 


Beading designers; particularly in bookedesign, little of 
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that work remains or can be dente ted ae Canadian artists 


had “illustrated books in a fairly conservative style in the 
Carly L900 US pe Outs twewas enOotuuntil | Sisomesvears later, 
[that] the Group of Seven spearheaded the revival of interest 


in good design. "-_ 


MacDonald used a great variety of styles in the books 
known to have been designed by him, though his personal bias 
seemed to be towards "light" rather than "heavy" in the 
proportions of printed areas and their mass to unprinted 
areas. Although Thoreau MacDonald was consistently involved 
in the lettering of books designed by his father, it is felt 
that their Roman lettering represented his father's 


preference rather than his own. 


Prior to 1920, MacDonald completed a folder for a series 
of advertisements for The National Trust Company Limited, 


2 (Plate 59) The 


EEeledy luego ldghasivonecd hE xecucon. 
decorations on the front of this folder follow the Kelmscott 
Format and proportions, with the text subjugated to the 

strong contrast of the patterned border, as in the specimen 
oage Of Morris' uncompleted project for Froissart>- 
(Plate 60). MacDonald's design is much "lighter" but the 


exaggerated Art Nouveau curves of its lettering make the text 


subordinate to the patterned area. 


A similarly "light" design in the Kelmscott style, with 
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a domination of decoration over text can be seen in a 1900 


design for the Encyclopaedia pita: 


(Plate 6) by A.A. 
Turbayne, MacDonald's English associate at Carlton Studio. 
In Turbayne's design, the three central capitals can hardly 
be distinguished from their surrounding leafy backstrap 
decoration, which surrounds the two single word lines of 


text. Turbayne, like MacDonald, used fleuron fillers for 


what little line space is unprinted. 


The foliage and rose decorations in Turbayne's design for 


au (Plate 62) 


the cover of The Shakespeare Anthology 
occupy the whole cover except for three lines of one word 
each. The decoration, however, is much broader in design 
Sidisinacne enclyclopacdiarBiblicag(Plateso1] )gandamore 
Widely spaced. Also, the upward movement of the linear 
branches directs the eye to the small area of text, which 
gains added emphasis from the contrast of its straight lines 
With the surrounding curvilinear forms. The same design 


strategies are used by MacDonald in such later book designs 


Semunca L022 FITres*OteDrittwood.35 (Plate 63) 


Fleuron fillers are again used by Turbayne in a very 
funimal textualsareasinghis) design. fou,the* annals of. the 
Parish and the Ayrshire Legatees>° (Pbapeso4) SeLiet iis 
design, the over-all decoration occupies over three-quarters 
of the cover but the flowering vine decoration, as in ae 


Shakespeare Anthology, (Plate 62) is not as dense a pattern 
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Borie CiceencyCLOpacd agp holuCad mle lalesols meiner ears an 
upward movement of the main branches of the vine which 
supports the text and leads the eye to it. The decoration 
itself has more tonal contrasts than in Turbayne's other 


designs and is also "lighter" in texture. 


In all three designs, Turbayne signs his work with his 
logo, a combination of his initials forming a beetle which, 
in its environment of lush Kelmscott foliage and flowers, 
seems either a modern “vanitas” symbol or a witty comparison 


with the aesthetic "butterfly." 


Certainly a fourth book design by this Carlton designer 
has as much, if not more, in common with the Aesthetic 
movement and the rectilinear Art Nouveau style of Charles 
Ricketts (1866-1931) than with the Kelmscott format. 
muBoavyniee Ss Eluuingly digniered design £0r Ene=cover or The 
Life and Works of Tennyson?’ eld Geno yunas salec Legal. 

Suyli zed tioral decotation on its Spine and a circular stamp 
echoing the spine's decoration is placed slightly off centre 


Wumanicatront of the cover. 


Dimdiediial Cc Lom inmlneEo Glid lOmin Meng Turbayne's 
peacock cover design for an edition of Spenser's Faerie 


a 


Queen (Plate 66) was very favourably reviewed. Turbayne 


was ranked as a designer with Walter Crane (1845-1915). 


Crane and his work was greatly admired by MacDonald in his 
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Lettering" lectures and Turbayne was likely a potent direct 


influence upon him during their years at Carlton Studio. 


In 1921 MacDonald designed the decorations for an 


edition of the Later Poems of Bliss Carman. 


(Plates 52, 

53, 67) in which some lettering was designed by Thoreau 
MacDonald. In 1917, when his father's health broke down, the 
sixteen year old boy had "suddenly found himself helping with 
design commissions and working much more closely under his 
father's supervision" and from that time on he acted as his 


father's “dedicated assistant" until MacDonald's dear 


Compared with The Old Fashioned Executor (Plate 59) 
the decorations of Later Poems (Plates 52, 53, 67) are a 
more restrained version of the Kelmscott tradition, with a 
smaller closely-patterned border complementing rather than 
dominating the beautifully proportioned and positioned text 
on the title page. (Plate 52) Nevertheless, the border is 
Sa eyCOVMIUCHMINMmCNeMKeImscotetLadinldOnein Leseintricate 
patterned density and woodland motifs, branches, flowers, 
leaves and birds. The white verticals of the boughs in 
MacDonald's design are reminiscent of similar white verticals 
in an American edition of Morris' The Art of The People, 
published by Morris' American disciple, Ralph Fletcher 


Seymour in 1902.72 


The endpapers of Later Poems (Plate 53) have a narrow 
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border incorporating the same Canadian motifs as the title 
page border, three of which, pine, trillium and blue jay, 
MacDonald had previously used in the Thomson plaque (Plate 
Boy wandeinethe Architects ssAssociationy Certificate. |) To 
these, MacDonald has added another flower, while the title 
page border includes cosmic motifs. A small circular logo, 
Pan playing his pipes in a forest setting, is placed just 
below the centre of the title page. Stamped on the lightly 
textured sea-green cover, (Plate 67) of lightly textured 
cloth covered board, is an enclosed patterned area of five 
naturalistic woodland motifs, flanked by small stylized pine 
fronds and cones. The title, in Roman capitals, is stamped 


in gold above the decoration. 


Despite their related contents, there is a stylistic 
difference between the title page border and the endpapers' 
border, (Plate 53) the former being closer to the Kelmscott 
BeaagittiOn and the latter more akin to “the Arts.and Crafts 
approach with its heavy, blunt lesa The 
juxtaposition of naturalistic and stylized flowers detracts 
from the merits of both, while the centralized title page 


logo, a closed, static and self-contained form, conflicts 


with the writhing verticality of the border around it. 


In 1922, MacDonald designed the decorations and Thoreau 
the lettering for a new illustrated edition of Legends of 


Vancouver, by the Indian princess, Pauline Johnson. On 
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the title page, (Plate 44) MacDonald incorporated Indian 
motifs, fox, raven and eagle, with Canadian sea and mountain 
scenery motifs, an island, "Siwash Rock," conifers and 
rushing water, all enclosed in a frame decorated with appears 
to be a porcupine quill design. Two large conifers form a 
curtain-like coulisse but their scale and position in 
relation to other elements of the design is ambiguous and 
there is an unconvincing fusion of the middle and foreground, 
accentuated by inappropriate relationships in size. This 
results from MacDonald's attempt to reduce to flat pattern 
the naturalistic elements of his design, with a consequent 


loss of visual coherence, 


There are in this design also conflicts between the 
varying styles of its decorations and their content. 
Integration does not result merely by tneir juxtaposition. 
Turbayne successfully used the contrast between straight and 
i Cm I NeCmLOnacCenullatem une wuexta ns Ene tit Teenage: ore ihe. 
shakespeare Anthology. (Plate 62) In MacDonald's design 
Botmcnemt bulespages or legendseorevancouvers (Plate, 44). there 
is no functional relationship between the style and content 
of the angular frame and eagle decoration and the nervous 
energy of the varied strokes of the rest of the design, in 
Which there are no straight even lines. An even greater 
conflict of style occurs in MacDonald's endpaper design for 
this book, (Plate 68) a flat repetitive pattern of stylized 
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sea-serpent interlace. This broad, stylized endpaper design 

has no relationship to either of the two styles of the title 

page. A similar divergence of painting styles has been noted 
from 1913 on, one using deep space defined by curvilinear 


forms and the other using flat angular forms. 


There is a sloping recession to the endpaper design, 
(Place oo)etrom ther diminishing OL flat detail From* front to 
DACK=e Lot SMOVCTQRIeeINC Mince nrOnmDack st OmcLONLe LeSslil Es “1m a 
downward movement of the pattern and it is presumed that it 
was to halt this movement off the page that MacDonald added a 
bottom border, containing freely drawn, angular black motifs, 
their scale and shape at variance with the curvilinear 


flowing lines of the repetitive design above them. 


PimGicme 22a ne swObe Gur CWwOO0y. an DOCKMOLe DOetULY LOY 
Isabel Ecclestone MacKay, the decorations are by MacDonald 
and the lettering by Thoreau MacDonald, with both attaining 
an attenuated elegance of design in strong contrast to 
previous decorations and lettering. On the title page, 
(Plate 63) the flames of a driftwood fire at the edge of the 
sea rise from the immediate foreground. The flames form an 
ascending vertical which crosses at right angles the freely 
drawn horizontals depicting distant sea and shoreline. The 
Flames rise in front of an elevated edged circle, which could 
pemcither a new or a full moon, with stars on either side, 


This fire, its base the "heavy" close-textured undulation of 
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the sea, supports a text of elegantly accented lettering, the 
fineness of its thin strokes in contrast to the almost 
cuneiform thickening of its heavy strokes: A “dark patterned 
canopy curbs any upward movement and echoes the upper curve 
of the moon. The heaviness of the canopy is softened by both 
its own black and white pattern and the stars above it. The 
whole design is enclosed within undulating triple lines, 
which echo the rhythm of the waves, the flames and the lines 


linking the stars above the canopy. 


Pitomics hoieeciOComiulnoaynlee os. cea O0e LNlerCOvVer sores (Ie 
Works of Tennyson, (Plate 65) while the new symmetrical and 
linear qualities have more in common with rectilinear Art 
Nouveau than with the heavier Kelmscott style of earlier 
designs by MacDonald. This design is closely related to 
styles developed by Morris' disciple, Charles Ricketts, and 
by T.B. Meteyard for his design for a 1895 edition of 


Carman's Behind the Arras: A book of the Unseen, “” 


Another 1922 book of poetry decorated by MacDonald in 
the rectilinear Art Nouveau style was The Woodcarver's 
Wife?® by Marjorie Pickthall. Thoreau again designed the 
Roman lettering. A circle is used in the title page (Plate 
69) to enclose the author's name and, as in Payee sO oF 
Driftwood, (Plate 63) an enclosing upper canopy echoes the 


Slmver Of this Circle, "There is a Neo-Classical feel to this 
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desvdn wperhavssmromathe combination of Roman lettering in a 
linear enclosure reminiscent of a Classical Greek stele. Two 
new motifs are used with restraint, one possibly the woodland 


hepatica and the other a fleur-de-lis. 


The blue endpapers (Plate 70) echo the title page, dec- 
orated with delicately drawn flowering vines, in which, 
framed by fleur-de-lis, is a medallion, echoing the stele 
shape of the title page, containing a stylized female bust. 
MacDonald's use of delicate line and a medallion adain 
resembles Ricketts' style and the variations of it adopted by 
"Kelmscott inspired books" ’ published in North America. 


alate.) 


EO isne elo 230 e CObaaEOnS FOR so Eom eSeomeGhemband OL 
Evangeline © by Grace McLeod Rogers, the rectilinear Art 
Mouveau style is dominant, though MacDonald also incorporates 
Slemenuss.ob Aus sovrevuous ;sheayreranelmscottestyles “The title 
page (Plate 72) has a border of what appearrto be the 
dusjointed components of san interlace border against) a “lack 
background, almost, as if the motafs'e«vine- or foliage Links 
had been previously drawn and then inked over. Another 
BeCoraked page «(Plate 73 ) duplicates sthe et ible page Pp excent 
Enat its textual.area is, replaced witha femaleiifigure in a 


landscape, and another stylized flower is introduced, 


bemina scent of the stylaged roses vor Turbayne's: border for 
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Enclyclopaedia Biblica. 


In the little landscape, recession into space in a flat 
design is achieved by a detailed high foreground of grass and 
Flowers, linked to the distant horizon by the vertical of the 
female figure. The middle ground is given added definition 
by the diagonal formed by the tips of the branches of a 
weeping willow branch which fills the upper right hand 
COENGT pajist 1aS® lnglr Sael009 sposners The Atlantic) Royals itor 
The Royal Line, (Plate 75) MacnDonald used upper diagonals of 


cloud and smoke for the same purpose. 


Peo sao 23edecoratlOnss non Tne sROSary sor pan’®, 


MacDonald successfully combined the rectilinear style of 
pele SeOL Drittwoods (Plates ol, 770) and The Woodcarver's 
Wife (Plates 69, 70, 71) with his older "heavier" Kelmscott 
style. A finely drawn stylized floral vine flanks each side 
of the title page (Plate 75) and the Roman lettered text by 
Thoreau is enclosed by a heavily drawn rectangle. Beneath 
it, by some classical ruins (Plate q7)*! SPR) elalay oeeMe phew Tobe 
a Satyr, Pan, now old and bearded in contrast to the boyish 
Pan in the title page logo of Later Poems. Detailed 
Variegated foliage fills the foreground in front of Pan and 
recession into space is achieved by means of a diagonal 
movement from right to left, with background and foreground 
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page decoration is repeated on the cover, printed in dark sea 
green on a pale green board with labelled title elements on 
the cover and spine, as was typical of Arts and Crafts book 


design. 


In 1923 MacDonald designed the dust-cover (Plate 54) for 
Nice cGrendeherni le Dent sone scm nies UnNneLolc North, >: a 
collection of four plays, two of which had been the first 
productions for Hart House Theatre and The Arts and Letters 
Players. The large Roman letters of the text, designed by 
Thoreau MacDonald, are balanced by a very "heavy" dark 
landscape scene which is linked to the horizontals of the 
text by the vertical of a tree behind the buildings. 
MacDonald's strokes in this deSign are a reversion to the 
Arts and Crafts style, heavy and blunt, but the design is a 
poldesimplificabion and Gefinementi of his original style. In 
1919 he made some illustrations for a book by another Hart 


22 In MacDonald's 


House director, his friend Roy Mitchell. 
1915-1922 sketchbook, two pages of drawings of weapons and 
musical instruments (Plates 77, 78) were used for some of 


these illustrations and demonstrate a change in MacDonald's 


style of drawing. 


MacDonald's 1924 design, used for both the endpapers and 
Bust sJacketm (Plates 9) of White Winds;or Dawn,°> a book 
Of poetry by Frances Beatrice Taylor, is equally bold, with a 


very open patterned linearity to its view of a seashore. The 


126 


Jado tease ane bentlsey Sleaotpral 


r uM iz poe BE ACRA I ae ots © nap shel riweat 


37. one geese C47 A> LAG. ioc aws: , ay h0G- AUER Be 
7 pve 3 


op tape seeif! 


rut Gee ened'sOP, Ghia: fTIRINe See 

é vat teal ‘s2o9 eto se sgsfie!] nape ey 2% ° ott 
Seah  “yvese” ‘ice Aye hergel oct te pivecitent 
a ee ee ee st joie saane aca 
ori Dede? Aaideg-st2> ¢ 5 faci sae¥ wa) fe 

gi¢ od Oo leuBVas\e are igiwet eit as eee03E8 ="S ngs 
a) (ep Se8 rs ia deel She Tess . algae pite> 
advaten ej ao 4yeunen tae) ore neisée iam 
Sep wee 4408 vs Mee gone. @55)52 jagyles vita ne 


Aaya - 
‘Sieupe a cen amy yisees's wot fasts we sists) sae 
*“ cnet Bt val wt ao" SGpEG ows » HORNETETE 2 @ 3 

Bie aaE 3% Lente, Bam f vey, Rize ae sade! ees 


strato BS ems p estas ages bas wandees wh |S a 


a)i 4 


S137 


ae ue D: a ok : 2 
- ae 


. eisitaee n03 eee apis sees ated 
mo isi entity 


horizontal curves of the shore and the vertical curves of a 
line of trees are given added emphasis by their contrast with 
the horizontal wavy bands representing the sea. Two viking 
ships, of different sizes, are shown as black silhouettes on 
the horizon, giving an illusion of depth despite the flatness 
of the design. There is no depth in MacDonald's design in 


34 (Plate 


1924 for the endpapers of Old Province Tales 
80), a quaintly inaccurate map of Nova Scotia, incorporating 
his favourite motifs: ships of different types, fish, maple 


leaves, pine cones and fronds and thistles. 


MacDonald's old friend, Lorne Pierce, was appointed 
Editor of The Ryerson Press in 1920, and in 1926 he 
commissioned MacDonald to design a Poetry Chap-Book cover for 


Forfeit and Other Poems” 


(Plate 81) by Kathryn Munro. 

In MacDonald's original design, a foreground diagonal space, 
widening from right to left, is filled with variegated 
stylized foliage out of which grows a vertical pine, bearing 
a canopy of stylized foliage. In the middle ground, 
MacDonald has stylized valleys and linear mountains as a 
BACK OG LOUNCs SOmUNCMLiVlCmcOX UL Lal Sw a tdr trom success: il 
design and sometime after MacDonald's death in 1932, it was 
modified by Thoreau MacDonald (Plate 82). He thickened the 
previously unstable tree and replaced the linear qualities 
with textural ones in the landscape middle ground. He also 


Widened and reduced the height of the landscape and 


Simplified some foreground areas. After 1932, the cover was 
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used, Signed with both Thoreau's initials and his 


father's.-° 


Thoreau's improvements isolate certain of MacDonald's 
design characteristics, particularly his concern with 
harmonious balance. To accommodate on the Chap-Book cover 
its seven lines of text in their unprinted rectangle and yet 
maintain his ideals of balance, MacDonald had to make the 
PreesLLCunk unrealistically Chine in telation to, Che mass of 
its foliage. In order to balance the exposed white paper of 
tne text — his instinct being to integrate it, rather than 
have it stand out - MacDonald exposed a similar proportion of 
WOoltCCwinelts background. “«Thpsewasedone by. OUGlIning 
unprinted areas in the mountainscape which, so that it would 
be in vertical balance with the rectangle they flanked, 
MacDonald also sharpened and heightened. To stoop the upward 
movement of these sharpened peaks, MacDonald extended and 
stylized the tree's foliage to form a dense canopy above 
them. In order to achieve a balance between this "heavy" 
canopy and the foreground, MacDonald enlarged and stylized 
its plant forms, Thoreau MacDonald's design improvements 


were merely a reversal of his father's procedures. 


MacDonald's design in 1927 for the endpapers of The 


7 


Land of Ultima Thule” (Plate 83) is a very simple one, 


its highly stylized elements relating to components of 


previous designs. The circular sun or moon was first used in 
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Fires of Driftwood, (Plate 63) the undulating wave was used 
in White Winds of Dawn, (Plate 79) while flying birds were a 
major element in a Talwin Morris cover design published in The 


Studio in 1898.28 


The design for the title page (Plate 84) "of Lord of the 


eclectic. It has an asymmetrical Kelmscott style border, with 
its interlace lightened by the same broadening used by Turbayne 
Mie sie solakespedrbeeancnologye sue lace, 62)7 _This, dragon-style 
interlace is reminiscent of the sea-serpent design in the 
megends, Of Vancouver endpapers (Plate 68) and title page has 
Ene same viking shipoused in White Winds of Dawn. (Plate 79) 
(Plate 85) uses the same ship motif, with trillium used in the 
foreground. In between the stark, black trunks of stylized 
trees, looming over the foreground, can be seen the shapes of 
olack tents, silhouetted against the sea and a small viking 


Ship silhouetted against the setting sun. 


The unseemly stylistic contrast between the stark 
modernity of this latter decoration and its Kelmscott style 
border is mitigated by the use in the border of motifs linking 
it to the decoration, viking boats, horses and vikings 


themselves. 
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There is no true recession into space in this 
essentially flat design, merely the illusion of an incline 
from horizon to shore, where its movement is effectively 
blocked by the black mass of the tents. The broken 
horizontal line formed by the two top petals of each flower 
of a row of trillium also forms a more sophisticated version 
of the base border used in the endpapers (Plate 68) of 
Legends of Vancouver to counteract a sliding movement in 


the design. 


Many of the design elements consistently repeated in 
MacDonald's book designs had already been used by him in 
other media. In 1909°9 at Grip Limited, he had designed a 
poster for Canadian Northern Steamships Limited, (Plate 74) 
in which the sea is depicted with the same stylized, 
undulating lines seen in so many of his book designs. Six 
lines of white text superimposed on the dark stylized sea, on 
the ovottom right, balance the dark vertical mass on the left 
Formed by the passenger steamer. A further large 
advertisement is printed on the black smoke billowing 
diagonally from the steamer and this diagonal movement is 
echoed in the smoke from a smaller vessel, and reinforced 
Dyea diagonal formed by the clouds. The placing of the 
Smaller vessel calls to mind its counterpart in Morrice's 
The Ferry, Quebec, also of 1909. This smaller boat not 


Only reinforces the diagonal movement but also establishes a 
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middlemoround in *Brconk tof etherclosed tbackdropso£ clouds, to 
which the foreground and the steamer are linked by the smoke 
from the steamer stacks. The design formula, foreground 
horizontals linked to the background by verticals, softened 
by one or more diagonals, is also used in a majority of 


MaDonald's book designs and decorations. 


In 1914, MacDonald's entry "Canada and the Call" (Plate 
86) was first in the Royal Canadian Academy's competition for 
am DOSECr SLO, adVeErti SseulCSeracmlociCcerlund Exhibition. — One 
source for the imagery of this poster "might have been the 
English trade-union banners, which MacDonald could have 
encountered while working for Carlton Studios in london from 


Lo 0Se00 1907, ">t 


Five lines of cramped but legible Roman 
lettering of varied size form the base of the design, with 
maple leaf fleuron used to fill spaces that might otherwise 
CeeGacCem; GOMmonicwSOulanoyeandpeseaod teyeormonis textiuad 
base. The central focus of the design, a classical figure, 
flanked by a young farmer, stands erect in an elevated 
foreground space defined by the horizontals of the text and 
the soldiers. Dark blue water forms the middleground, 
stretching to the background's distant shore which is linked 
to the foreground by the flag held by-.the vertical female 
Figure. A plough held at an angle by the workman forms a 
diagonal which softens the intersection of horizontal with 


vertical. 
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62 (Plate 86) and 


for Materniaks inbo- WCanadanandnihne i iGald 
the poster is indeed attractive. Nevertheless, the design is 
for MacDonald in no way innovative, being a careful variation 
of a formula evolved by him many years before. In this 
design, also, there are. thaces;of classicism, inthe female 
ELd0UGe, Of, COUmsG,, Dili also.vinm, thesbasic of MacDonald's 


design conception, a monumental classical figure raised on a 


Ost) Clipse aGiilise Casemene. tox te, 


The same design formula, based on horizontals and 
verticals with an added diagonal interest, was used in 
another design by MacDonald, the 1919 Canadian National 
Exhibition Victory Year souvenir programme-cover (Plate 87) 
This, like its programme-covers in other vears were "issued 
Simultaneously as posters"°? by the Canadian National 
Pernt Diao ASSOCGlatnl Ohler. DOWEL, Grawings Of toes Tont 
Borso. oF a, horse. in MacDonald's, 1915-1922. sketchbook ({Pdatre 
Boye Was we bes. Ss) Of Jan amponvant pants ote thd on cesianea tne 
model for the drawing being a small plaster cast of one owned 
Dy eune Mac Dona Ld t tania Wiel GuaL ert bit etosMacpona lids 
adaptive Skill, that from.a plaster stereotype of.a horse he 


was able to make such a powerful horse drawing. 


Tie sLectanguilam text fOrmsSetnewrOreground base, oF 


SolLinth’ in chisedeston, "as 711 Canada and the Call. (Plate 
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86) Above it, astride a powerful black horse, a classical 
female figure, crowned with a laurel wreath, and with 
Canada's coat of arms incorporated into her clothing, holds 
aloft the Union JJack. A number of drawings in MacDonald's 
1915-1922 sketchbook are of a Union Jack and drapery, (Plate 
89) drapery, (Plate 90) a Union Jack (Plate 91) and also 
hands, a pole and drapery (Plate 92) and it is felt that 
these drawings, in addition to that of the horse, all relate 


to the design of this 1919 programme-cover and poster, 


In the design itself, the vertical horse and rider are 
flanked by a standing soldier, wearing his helmet, in marked 
contrast to the identical flat-capped soldiers who represent 
the army in MacDonald's poster for the Patriotic Fund. The 
horse's right leg is poised to trample the military helmet, 
iron cross and other German military symbols, the diagonals 
of which fill the bottom right corner above the text. The 
left bottom corner is filled by the soldier's booted foot and 
the diagonal of his rifle. These bottom corner diagonals 
close off and consolidate the space occupied by the horse and 
its rider and the standing soldier and by the use of a 
perspectively receding Classical tiled floor, some illusion 
of recession is achieved. However, as in his design for the 
title page of Legends of Vancouver, (Plate 44) to which 


this design concept is closely related, the space actually 
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occupied by the major components of the design is ambiguous. 
Pe omcONLel Cm Lince atmo rECAnacasandatne sCallea(Platets 5)i ils 
closely allied to that of posters produced by The Toronto 
Lithography Co. at the turn of the century, (Plate 4) a 
combination of classical symbols in a factual modern 


setting.°- 


Only the major frontal components exhibit three 
dimensionality in MacDonald's design, the horse, its rider 
and the soldier and there are inconsistencies in the 
placement of these central figures. The front half of the 
horse is pushed back so that its hind quarters do not 
convincingly exist above what are impossible positions for 
three of its legs. MacDonald's conception is obviously that 
Omeamc lassi cal Ssculotuce, nighwon a wolinth overlooking a city 
depicted far below, an example of his use of the Toronto 
Lithography Company's formula. The middle ground between 
this elevated scene and the city is blocked off by war 
paraphernalia behind the closely grouped horse's legs, while 
any aerial spatial recession is blocked by an aeroplane 
placed between the flags which block off diagonally both 
HDVerecOCneCl ss se lne LrOntalsoGrei1ons OL ycne central figures 
are thus forced forward into space, giving them a semblance 


of three dimensionality in that space while their rear 
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portions are compressed and flattened. 


MacDonaldusspostem, pe loium pave lates.] 4a ofa O LoS 1a 
miche less compl catedadcsi0n sathnans Canada yandycne Cal 1) 
Gila Geg.3.6 Mandi cuonyevean.(P latbess 7), andais.muchesmore 
Successfil sa uxecuceds in) .O1 mon bOand,s Linus) referred to by 
some sources as a painting, a cartoon or a poster though its 
qualities are far more graphic than painterly. Very little 
detail is shown and broad areas of heightened unnatural 


colour are outlined in black, 


The poster successfully portrays a mood of sadness and 
foreboding which epitomises MacDonald's personal hatred of 
war and his condemnation of Germany's aggression. Its style 
shows a sinuous Art Nouveau linearity. Belgium is 
represented by the torso of a sorrowing female figure, 
looking down in despair on her inundated land and 
overshadowed by a disproportionately large black Prussian 
eagle. Belgium's heavy classical figure stands on high 
ground in the bottom right hand corner of the immediate 
Foreground. Behind her is the last remnant of verdant 
growth, its green in contrast to the dominant mauves, blacks 
and browns. To her right, overhung and dominated by massive 
dark clouds, lie flat, flooded lands, divided horizontally by 
bands of stark trees and stretches of water. The leafless, 
oroken branches of the tree beside which Belgium stands and 


in which the eagle roosts reach diagonally across the scene, 
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offsetting the vertical mass of the woman and the growth 
pehind her. The branches form a pattern against the 
background cloud, which is a backdrop for the menacing black 
shape of the bird of prey. The eagle's talons have shredded 
the bark from the branches on which it roosts, and dangling 
Shreds of bark form a link between the vertical of Belgium's 
torso and the vertical of the main branch of the tree above 
Netw LCeSYNDOLI SMO rmmUnemcOntenceOresDelgium 15 simple and 
appropriate and the success of this design is based upon 
MacDonald's use of colour, divided into heavily outlined 


patterns. 


Two undated pages in MacDonald's 1915-1922 sketchbook,. 
Plates XVII and XVIII, (Plates 18, 76) contain seven 
preliminary drawings for a special wartime store display for 
the Robert Simpson Company on the theme "Capitals of the 
Allies," designed,°” completed and installed in December 
1915. While at Grip Limited, MacDonald had worked on this 
Simpson's Christmas window and store displays and, even after 
leaving Grip Limited, he retained the annual commission for 
Which he was paid $150.00. A 1916 design required nearly 
three thousand square feet of painted designs and about fifty 
little figures with moveable limbs, all completed, with 
Thoreau's help, in two weeks. Despite the fact that 
BachOnala wrote tnatethis L9LG production nad taken “most of 


my waking time and a good deal of my sleeping time, too" ®® 
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he was evidently delighted with its success. The completed 
presentation included coloured lighting, a working windmill 
and waterfall and a scenario delivered by an actress, The 
eenevenoyn Mother Goose's Village, was written for 


MacDonald by his friend Roy Mitchell. 


The drawings of a plaster horse in his 1915-1922 


sketchbook (Plate 93) were the basis of designs for The 


Rebel, the University of Toronto Magazine and for a 
bookplate for Augustus Bridle. MacDonald's decision to use 
different views of a stereotyped small plaster horse as his 
model for these designs and his "Victory Year" 
programme-cover/poster (Plate 87) rather than drawing from 
life in his predominantly farming neighbourhood demonstrates 
the dominance of his eclectic commercial work habits, 
unchanged since his already documented 1897 search for a 


human stereotype to adapt and use for a label. 


"MacDonald worked as a designer all his life but made 


only about 20 bookplates, "°8 


In the MacCallum bookplate 
(Plate 94) a Georgian Bay scene seen through a screen of 
foliage and trees, an illusion of recession is established by 
the diminished scale of the distant shoreline and the flying 
geese in the midground. The iconography establishes an 
undeniably Canadian content with the exposed rocks of the 


Canadian Shield and the seven wild geese flying above 


them. Other details in this design for an opthalmologist who 
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funded members of the Group include an iris (part of the 
eye's structure) anda fat fish hooked to a typical Group of 
Seven twisted conifer linked vertically to the seven wild 
geese. While this design shows such art nouveau influences 
as the screen effect, the curvilinear line and luxuriant 
foliage, its dominant features are its depth of vision amd 


MacDonald's wit. 


The Roman lettering on the Hart House bookplate (Plate 
95) is suitably free, light and elegant, appropriately 
classical in feeling compared to the lettering and style of 
the MacCallum bookplate (Plate 94) while the stark contrast 
of the rich black of the heavy Roman lettering with its pure 
white background on the Dalhousie College Library bookplate 
(Plate 96) makes it shine in its solidly textured setting, 
moe LOrMdk LS a Vignt= Version of the Kelmscott= style, and 
indeed, the shield motif is a direct transfer of a motif in 


the "Froissart" specimen page (Plate 60). 


Other bookplates by MacDonald show the influence of 
Mapanese Prints, as An@the [ris Moti, tts stylizavion and 
the patterning used in MacDonald's design for Doris Huestis 
Mills (Plate 97). A bookplate designed for William Lawson 
Grant (Plate 98) is a tongue-in-cheek parody of a heavily 
Ornamented Kelmscott page. Its border is made up of 
Canadian, French and Scotch motifs and incorporates coats of 


arms and medallion heads, one a negro. Its text is enclosed 
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in a Greek key pattern. Another bookplate for The Arts and 
Letters Club (Plate 99) relates to MacDonald's decoration for 
the Ryerson Chap-Book cover. (Plate 81) The Roman lettering 
on this bookplate uses fleuron fillers to solidify its text 
as in the Thomson plaque, (Plate 36) as does the lettering on 
other Kelmscott style bookplates. The unprinted bookplate 
MacDonald designed for Joan Macdonald (Plate 100) in 1900 
shows a little square house overwhelmed by the black richness 
and beauty of a line of "Group of Seven" trees crossing it 
diagonally. The two windows of the house are framed 
differently, producing two different forms of a cross and the 
-image is bound at each corner with the banded phrases "My 
home," "My Books,” "My Friends," and "My world." The 
symbolism, whether conscious or unconscious on MacDonald's 
Part, makes clear that two different Christian philosophies 
occupy the house, while the captions themselves give insight 
into Joan MacDonald's personality. MacDonald's wit is sly, 


as shown here and in the MacCallum bookplate (Plate 94), 


Closely related to MacDonald's bookplate designs are the 


1924°? 70 


(Plate 101) and 1925 (Plate 102) catalogue 

covers designed for the Canadian Sections of the British 
Empire Exhibitions and also the catalogue cover for a 
1927/4 exhibition of Canadian painting held in Paris (Plate 
103). These exhibitions were sponsored by the Canadian 
Government and arranged by Eric Brown of the National 


Gallery, who presumably gave MacDonald the catalogue cover 
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commissions. The small, flat, logo-like, centrally balanced 
design for the 1924 catalogue (Plate 101) was, the following 
year, replaced by an asymmetrical linear rendition (Plate 
102) of the MacCallum Bookplate, (Plate 94) the Canadian 
Shield now hidden by two Canadian shields with heraldic 
devices. This cover has realistic recession into space and 
Pomel ry randall onan ee nea cOVermCr later 0s) tom the 19277 
French exhibition is a large elaboration of the 1925 
catalogue's logo, (Plate 102) a central highly stylized tree 
dividing the space into two balanced halves, in which the 


tonalities are also equally balanced. 


In MacDonald's book and bookplate designs, as in these 
catalogue covers, motifs are used repetitively and the 
designs themselves follow the formula used in his 1909 
Canadian Northern Steamships Limited poster. (Plate 74) 
Although lack of time and MacDonald's basic conservatism 
contributed to it, this repetition was undoubtedly due to 


work habits acquired at Grip Limited. 


This “innate British conservatism” in MacDonald is 


referred to by Mage 2 who nonetheless places him among 
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the group of artists through whose commitment “block pvrinting 


Was established in this country [Canada] as a viable artist' 


medium 


Ss 


The antecedents of the medium would have been attractive 
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to MacDonald, for "block printing was closely associated with 
high quality illustrated books from private presses which had 
taken their lead from William Morris and the Arts and Crafts 


Hemencing ne! 


The technique itself required simple, bold 
lines and the elimination of detail and deep recession into 
space, though it was eminently suitable for textural effects, 


especially when linoleum was the medium. 


The replacement of wood by linoleum, a cheap, readily 
available product of industrialisation, was pioneered by an 
Austevan Arts and Crafts adherent, Franz Cizek. Cizek's 
BimovarLonsmin LNemceachimgG Ofsart bo children, including tne 
use of linoleum for block printing, were well known to 
Lismer, whose own Children's Art Centre in Canada was based 


on Cizek's agra, 2 


Whether or not MacDonald's use of linoleum derived from 
this connection cannot be ascertained. The lino-cut 
"appeared in the Ontario College of Art Prospectus as early 
as 1920 as part of the Design and Applied Art Course" ’® 
Baugnt part-time by MacDonald since 1917 and full time 
commencing in 1921. Certainly, in Canada "the earliest known 
black and white artist's print in linoleum, Beaver Pond, 
Algoma [Plate 35] by J.E.H. MacDonald shows the 


Characteristics of the medium wellem os 


MacDonald's use of the medium took advantage of its 
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textural possibilities and the print, designed according to 
his usual formula of horizontals and verticals softened by a 
foreground diagonal, is enlivened by its varied surface. 
Although only one other Group member, Carmichael, made block 
Moines, senemin: LWencesoOreche original Group sextended, to 


printmaking." /® 


In 1925 Rous and Mann published a portfolio of twenty 
Signed prints and drawings by members of the Group of Seven, 
The portfolio was displayed at their January 1925 show where, 
in addition to paintings, Thoreau MacDonald noted "They have 


one room of Black & ihe. Oe 


An undated etching by 
MacDonald, Georgian Bay Island, (Plate 11) with its airy, 
unlimited space and simplicity, has little relationship to an 
ink and wash drawing of similar content A Breezy Shore. 


(Plate 25) Two other signed but undated etchings are known, 


one of the Laurentians, from September, 1913. 


There was another major change in MacDonald's style in 
the 1920's, attributable to his architectural commissions, 
for now he "placed his main emphasis on the basic, monumental 
structure of nature, which gave further expression to his 


early interest in design, "89 
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81 The scale of the 


very excellent caricature portraits." 
Hart House decoration is not known but wall panels 
commissioned by Dr. James MacCallum in the Fall of 1915 were 
over five feet high. The commission was given to MacDonald 
and his friends and was organized by him as a "co-operative" 
work. MacDonald's careful craftsmanship is shown by his 
preliminary installation plan, with its meticulous 
measurements, including those of the stud locations, and a 
drawing of the fireplace on each Side of which two of nis own 
works were to be placed. These large panels, the most 
important in the group, depicted past and present inhabitants 
of Go-Home Bay, the site of the MacCallum summer cottage 
where they were to be installed. MacDonald painted a 
narrative scene of a Huron Indian and his child, a Jesuit 
priest and an explorer, possibly Champlain, for one side of 
the fireplace and, for the other, he painted their 
successors, a hunter, a fisherman and a lumberjack, for whom 


the model was Tom Thomson. 


Panels by MacDonald over the windows have modern subject 
matter, the arrivalmof the supply boat (Plate: 16) and the 
activities of summer visitors, boating, swimming and 
sketching, thermodel fForethe. artistibeing Avy Jackson! (Plate 
15). MacDonald also completed a number of richly coloured 
smaller decorative panels, leaves and branches (Plate 17) 
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relabed tOecimi tar wpanels contributed by Thomson. Tne 

“6 ; aut %) 
Presi beiniGgeesa lMoOctmparbarLc era Otm Ot, COlolr was favourably 
reviewed in The Canadian Courier but "the result was closer 
iMesScyVesLOntnennm commercial art work, and revealed the 
extent to which they were aware of Art Nouveau 


techniques."83 


Another large decorative panel completed in 1923 was 
MacDonald's prize-winning design for a work representing "The 
Settlement of Canada," designed for but never installed in a 


specific location in the Parliament buildings in Ottawa.84 


MacDonald and Varley were among the six finalists who 
exhibited full size panels at the Canadian National 
Exhibition that Summer, where MacDonald was awarded first 
Parzen mais Ag MinCnahy seeing, Ganly. Canada. yihe 

Sug ecu Madan omsdIplicatessahat ofeaus winhabitents sor (o-Home 


Bay, Times Past and he again depicted an Indian, a priest 


AanGs sani sex DORE. 


MacDonald would have completed this prizewinning design 
just prior to commencing work on his most important archi- 
EoCLibalL COMmMISSton, stheminterror decoration of St. Anne's 
ANG UECAN Men icc ial. LOGO nLGmeAOe wee Ss smacebeen sold ke on 
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they met and discussed the Church vroject as an opportunity 
"to mark the birth of a real native Canadian decorative 
areeean Years Vater, ine 19237" the proyect™ became a reality 
and in April, 1923, MacDonald was appointed sole designer i 
charge of decorations in collaboration with the architect, 
William Rae (1867-1957). Both Rae and MacDonald were guide 
inetneirewor. bysrecommendations=from the English architect 


Sire Charlveserla cholson: 


MacDonald filled two notebooks®” With his research on 
By zancrnemarchteecluremanaacnurchns decoration, fOr Enis was 
the style chosen by Rev. Skey for the project, intended to 
SBymOO1tZe aMreGurn ito ithe chirch's early origins tabher tha 
a continuation of conventions acquired since the 4th 
century. “Thoreau MacDonald’ noted that "Father talks of 
Michaelangelo & Madonnas & Provhets etc. most of the 


Cu 
time." THEM OLOVeCteaturacted "a good deal *of -4trention, 


mie lovonto estar Weekly hneadVining its coverage with 


"Lawrence Skey's Bysantine [sic] Defiance A Triumph of 
; 7 0 Sein 2 

TOCOREOUCALtISUS Wallesthewuournal Of the hova | 
Pechrtectural Instteute of °Canada in’1925 published’ an 


C 
article by MacDonald on his work. °” 


This architectural commission was imbued with personal. 
and philosophical symbolism for MacDonald, who saw the 
PooOvecG=bese li, Che intervor *aeeoratvon, as Yrepresentative 


"inner religious vitality," while the "flat treatment and 
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strong simple colouring" of the Byzantine style demonstrated 
both a physical and spiritual link to the age of 
Constantine. © This style also had close affinities with 
the flat, colourful depictions of the Canadian landscape 
which were the basis of the work of MacDonald and the Group 
of Seven. The philosophic ancestry of both Transcendentalism 
and Theosophy originated in the Fast, and these philosophies 
were concerned with the reconciliation of East and West. [In 
this regard, it is interesting to note of one of the ma‘jor 
influences on MacDonald, William Morris, that "his analysis 
of the sources of Byzantine ornament and the intereaction of 


East and west is especially striking." 


Again following co-operative workshop precedents set by 
Morris and the Arts and Crafts movement, as he had with the 
MacCallum commission, MacDonald sublet portions of his design 
POmitsecoiLends, 8h additvonwto the over-all design, (Plate 
26) MacDonald completed three major works himself, ie 
ReMpest ym we lates? / eines iranstigiuration (Plate: 28) sand 
The Crucifixion (Plate 29) and supervised the other 
artists, eight painters and two sculptors, among them Varley 


and Carmichael. 


The basic function of the decorations, completed between 
July and December, 1923, was to define and improve the 
Pen ECeCture On stneuchurch stressingslts rourth century 


ByZantine origins rather than follow conventions that by the 
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19th century were "dwarfing and debasing and mechanizing the 


great original micoiracront 


Great emphasis was placed in MacDonald's design on the 
dome, St. Anne's most Byzantine feature, and "one of the 
great aims of the decoration [was] to increase the sense of 
Nel ght vor tunesdone, sana tO Dring. out its form. ~~ “Certain 
early conventions of Christian Art were [therefore] adopted 
as they were thought to be more in harmony with the 
evangelical character of the church congregation than later 


pictorial developments," 


In MacDonald's design, "the subjects are so arranged as 
BOmOrIng= Out the dear ot the divinity, Of (Christ, ther Saviour, 
Lord and King"? * and the cycle begins and ends with two of 
the four colossal pendentive paintings, fifteen feet wide and 


benefeet high, Varleyts Wativity and Macpdonald"™s 


Grucieax1on,. 


An intricate symbolism of motif and colour was used in 
the dome decoration, and motifs depicted in white on its red 
background included the sun and star emblems, consistently 
used by MacDonald in his applied art, the shield of David, 
and old Byzantine cross devices, including the swastika also 


used by him previously. 


Three-dimensional symbols of the four New Testament 


Evangelists were so placed as to interact appropriately with 
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the symbols in the dome and also with renderings of four Old 
Testament prophets. The whole dome programme was unified by 
an encircling text designed by MacDonald in “strong Classic 
fourteen inch Roman letters in gold leaf"?>, just as the 
water line around the walls of the MacCallum cottage unified 


the mural installation. 


In order to relate different portions of a design, the 
title page, decorations and cover of a book, for instance, 
MacDonald used repetitive decorative motifs of symbolic 
Significance. In St. Anne's "a panel design of lilies in 
gold and yellow white on green is repeated in the 


design."°° 


Another design device used by MacDonald to give 
cohesion to disparate elements in a design was over-all 
COnctihnVey sas snails elLetocerning. designs. .inest Anne's chirch 
the same device was employed, all artists using a common 
source of paint. MacDonald's very precise notes on the 
colours used in the St. Anne decoration scheme are similar to 
the notes on colour jotted throughout his papers. Such an 
approach issessentiallvyctnatmot waechartsman, andsshows 4 


primary concern with material and its application (or 


duplication) rather than with a conception. 


MacDonald's chancel works, The Tempest (Plate 27) and 
inieweiranstigurativon s( Plate 28) sanrceclosely related in 
conmeent sand SOnM pa oOGun dOmMinatlecasbyaaucentralsstatic Christ 


figure, Zeus-like in The Tempest, (Plate 27) poised to hurl 
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thunderbolts and in The Transfiguration (Plate 28) 

confirming his Glory to his Apostles. The content of 
MacDonald's large pendentive painting, The Crucifixion 

(Plate 29) echoes the wedge-shape of its site, the horizontal 


of the cross being extended and its vertical shortened. 


On completion of the St. Anne commission, MacDonald 
"quit the work with more regret than pleasure," feeling tnat 
the exigencies of time and money had left “vacancies" in the 
design.-! Nevertheless, "MacDonald was growing more 
confident of his abilities. Everything he undertook now bore 


a marckeeot Cietiinctitore aan 


In 1928, MacDonald was awarded two more architectural 
commissions by the Toronto architects Baldwin & Green, one of 
whom, Martin Baldwin, had worked with William Rae on the St. 

99 


Anne commission"”~ © and later was a director of the Art 


Ga blery -OfeOntarlo. 


One of the projects was a design for the decoration of 
the foyer of the nineteen-storey Concourse building in 
Toronto, in which MacDonald used Byzantine elements, such as 
Fgold & colour decoration at the top & inside, 


mosaics, "199 


These mosaic designs incorporated the four 
elements, earth, air, fire, and water gathered together 
(hence the "Concourse" of the building's name). For the 


decoration of the ceiling, in gold, MacDonald used Canadian 
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flora and fauna motifs, including deer, fish and wild ducks. 
Further Canadian content was provided by "quotations from 
Canadian poets for the people to read while they wait for 


oo GUA 


elevators. This commission was also the subject of a 


published article, its headline proclaiming "City of Future 


Boil Lian witneGo ldsand Colour," 192 


The second commission was for a decorative scheme for 
the lounge of "The Claridge," (Plate 31) a Toronto apartment 
building, for which MacDonald's design was “highly geometric 
POomCONnCeDGPandeOri1gnizsi ne COLOUR, etcatiring: fed, blue andsgold 
on a cream ground" [and incorporated] "the signs of the 
zodiac and a series of banded patterns in the ceiling 


beams, "293 


In these two secular commissions, MacDonald utilized the 
new style and techniques he had acquired in completing the 
St. Anne commission. He used the same combination of colours 
in the Concourse building as in the church, reversing them, 
and using dark on light. In the church commission, the 
backgrounds to the chancel paintings are "in painted gold, 
lined with Venetian Red, suggesting the mosaic of the ancient 


work ,"+94 


but in the 1924 Concourse Building MacDonald 
designed with real, not illusionistic mosaics and supervised 


Pielowinstallatroneby Litaltan, craftsmen, 
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Suge MUI tele) Success, aecOLLSchTOnsOlsescaycuDy 
successful practitioners of various professions in Canada, 


aimed at assisting young men in the choice of a career, 


In his essay, MacDonald discusses art-related work 
opportunities in Canada and his reference to the availability 
of work in such Arts and Crafts related media as textiles, 
furniture, leather work and decorative painting on objects, 
demonstrated the influence of the Arts and Crafts movement in 
Canada. MacDonald himself is known to have worked in a 
number of such media. Both his own father and his 
father-in-law were cabinet makers and while no documentation 
can be found for MacDonald having made or decorated his own 
"quaint" furniture, a knowledge of carpentry is shown by his 

installation plan for the MacCallum murals and a certain 
prowess is shown in woodwork in the picture frames he 


designed (Plates 21, 22) and in some cases executed. 


MacDonald was well conversant with the Pre-Raphaelite 
Brotherhood whose unofficial member, Ford Madox Brown, 
"designed his own frames." Rossetti, Hunt, Arthur Hughes and 
others of the circle also designed their own frames; but it 


Lies 


seems as if Brown was the true innovator. Holman Hunt 


Schledsto suseiesuch Motifs sas would not just, adorn, but would 
Eelatle ane et Lanestom lice theme Oc utnespainting,” sand in one 
design used "curiously pantheistic symbols in its rising sun, 


wLOT 


fish, frogs, flowers, plants and birds. MacDonald's 
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Wild Ducks, (Plate 104) for which he designed and executed 
the frame, is dated 1917, so that, in addition to the example 
of the Pre-Raphaelites, the influence also of the 
hand-crafted frames of the Scandinavian painters, seen by 
MacDonald at their 1913 Buffalo show, must also be 
considered. The Studio also published many reproductions 

of paintings with specially designed frames accompanying its 


articles on Scandinavian art. 


It is also known that MacDonald worked in wrought-iron, 
and designed "a delicately attractive wrought-iron support 
and painted for it an exterior hanging sign designating Boys 


pp Ges: 


& Girls' House, neither of which is now extant. 


Members of the Group, MacDonald presumably among them, 
also "made a series of Christmas cards that were most 
successful. They were sold not only in Canada; orders came 


nl O09 


From New York, and even from Liberty's in London, but 


no known examples exist. 


MacDonald also worked in stained glass and a jotting in 
One of his notebooks seems to refer to the price of glass of 
different colours. A 1924 newspaper article refers to 
MacDonald as "still designing coloured glass windows" !19 
and a reference to MacDonald's working in this medium was 
Mage Liesl lie Studio, ttt MacDonald displays knowledge of 


the medium in his discussion of the reasons for changing the 


end 40 écte! osaeutins 33% ae 


yo need jexededae netobrignssd 202 I. oman 
Bd oofs secon . wore aleatve pier iste b+ ee 


sake Veukiness) een kote hide GSt8 arias et: 
Jonba2 borrtse> yiteiasas iste req 


a ae oemcamaaiical 


e143 par RyNagmoa[s 


} 


nor i-eteress ab Sas" Rsenccssk Jets ndans cate , af 


yaoi S¥i ees 775 yo a4 fets a i 


ravi" 5 
dyed phi tang iney Bae yelbobe 7)-9207 OF ai 208 te 


sca Rina eEEY a6 2273498 ‘ts ewett § 


« 
~ 


Jedd shone. yldeereese Blapeios! .sa7tS wit) 30°83 

john -fi6e sia! wre Seine ‘“ ¢etret 6 

arta ESey: ‘Seale ae on don GIGR ose Gantt ive 
ag OEP eine it lags =n aye tm ord 


me ie i a nn ; : 


rs pi S70 % bof, AEBS 


Sa epic 30 ems 


V5 


112 but no documentation 


window glass in St. Anne's church 
exists of any of his work. Stained glass, two-dimensional, 
juxtaposing areas of colour to form a stylized pattern within 
a linear framework, would have been closely related in style 
to MacDonald*s paintings, for instance, Church by the Sea 


(plate e105)" ofm922. 


MacDonald probably worked in a number of other areas as 
yet undiscovered, possibly copper enamelling, for example, 
used in his commission for the National Trust plaque. lLismer 
states that MacDonald designed "War memorials, [and] coins of 


we 


the realm but it has not been possible to document 


these media or his known interest in weaving. 


In all the media in which MacDonald worked, "his 
development followed along certain phases, taking up new 
ones, developing and casting off others, almost 


continuously.**++4 


Certalneatraltusmassociatedse with 

commercial habits of work that had occupied the greater part 
of his life were constant and the eclectism with which 
MacDonald adopted every new phase from Europe can be 

Boer LOUeed EO = SUChehaDlus;masmcanmtnieslacksOria tinitied style 
in his commercial work, his fine art or his poetry. The only 
exception was his "Algoma" period, where the unique forms of 


the Canadian Shield were particularly suited to the commercial 


AEG Noueau style and to MacDonald's lyrical expression of his 
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Chapter V 


Conclusion 


The main purpose of this thesis has been to examine and 
establish the relationship between MacDonald's commercial 
Meoductionein applied, or @lowearteandenis- fine’ or high art, 
painting, and to show that the tie that binds and unifies 
such opposing elements is his transcendentalist philosophy as 


expressed in the poetry he wrote throughout his life. 


Although the anti-industrial movements begun by Ruskin 
and Morris lessened the gap between high and low art, and 
their successors in the Arts and Crafts Movement gave 
credence to the concept of the "artist/craftsman," the 
nineteenth century view of the mutual exclusivity of low and 
high art persisted into the twentieth century. Despite the 
success of his career as an "artist/craftsman" and his 
demonstrated adherence to the Arts and Crafts Movement's 
principles, MacDonald himself continued to consider that the 
munctioOnality of applied@art made! it) inferiormitonfinesart, 


Bdone: Lor itself alone.*+ This hierarchical view MacDonald 
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extended also to his poetry and used different levels of 
language, ranging from colloquial to elevated, according to 
his subject matter. The illogicality of such an hierarchical 


view in an artist/craftsman has already been noted. 


The mutual exclusivity of applied and fine art was 
responsible for the revival of print-making at the end of the 
nineteenth century. It was not until advances in technology 
had eliminated the use of block printing in commercial 
reproduction that the medium was considered suitable for use 
oy artists. Despite, however, the ensuing prolific 
PHOduchions offs DOCK prints by many established Canadian 
artists, including MacDonald, between 1910 and the 1930's, 
their prints, until recently, "were as a rule rarely 
considered even in comprehensive monographs of their 


work," 


It may be that remnants of nineteenth century 
exclusivity underlie both this omission and the failure of 
most published sources, even when not precluded from doing so 
by their theses, to make any but slight reference to 
MacDonald's applied art. Ironically, such cursory references 
often hint at the importance of MacDonald's commercial 
experience to NUusSefhinewaruy "ils annhate discipline and long 
design training would have preserved him from any risk of 
emptiness,"> states Duval, discussing MacDonald's designs 


for the MacCallum mural commission, 
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MacDonald's adversaries, however, and even at times his 
supporters, showed no hesitation in relating his applied art 
to his fine art. The journalist Hector Charlesworth 
(1872-1945), appointed associate editor of Saturday Night 
in 1910, consistently opposed the increasing recognition 
given MacDonald and the Group of Seven. Charlesworth was 
aligned with members of the Royal Canadian Academy, 
practitioners of high art, and it seems reasonable to presume 
that the intensity of his and their reaction to MacDonald and 
the Group of Seven had, as at least partial cause, the 
unresolved relationship of applied art to the fine art they 


espoused. 


In his art review in lolers Charlesworth had raged at 


Ehey "applied or quasi—“futurism’" of the O.S.A. exhibition he 
was reviewing, naming MacDonald as the chief offender, guilty 
Drvaludevile abLention=Gettingstactics in trying to “hit “em 
in the eye." Charlesworth stated MacDonald's paintings were 
more reminiscent of a "drunkard's stomach" or "Hungarian 
goulash" than art and likened the paintings of the Group to 
two forms of low applied art, theatrical scenery and posters, 
both media in which MacDonald had worked. Even Evan Hunter, 
author in 1940 of an early biography of MacDonald, conceded 
that some of the artist's paintings were justifiably likened 
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A corollary to the main purpose of this thesis has been 
an examination of the relationship between MacDonald and the 
Group of Seven and the factors that unified them. A 
defensive unity among the members of the Group was encouraged 
by adverse criticism originating with the established 
Canadian academicians the Group sought to displace. 
MacDonald's work was singled out for attack, perhaps because 
he waS in many ways the leader of the Group or perhaps 
because his economic circumstances and personality made him 
the most vulnerable of them. He lacked Harris' wealth and 
social poise, Lismer's intellect and Jackson's rugged 
self-reliance and the resources MacDonald had were dissipated 
in making a living from predominantly applied rather than 


fine art. 


Similar criticism based on their resemblance to forms of 
applied art was understandably levelled at the paintings of 
the Group as a whole, for, as Reid states "All of the members 
Jieeeneegroupeexcept. Habrisanadmarrtirmetraining in) the 
business of commercial art, and this undoubtedly led them to 
Strive for qualities of eye-catching design and immediacy of 
impact,"° both qualities usually associated with well 
destoned advertisements pe particwlarlyenosters.) Harris, too, 
had commercial art experience when between 1907-1909 he 
worked as an illustrator for Harper's Bazaar and in 1916 he 


too had been attacked by Charlesworth, who likened his 
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painting to a “garish poster," presumably on the basis of a 
perceived commercial taint. Charlesworth felt that MacDonald 
had repented of his previous "Sanguinary violence" and was 


"emerging from the strain and stress period. ™! 


Such attacks upon them both as individuals and as 
members of the Group served to reinforce the already strong 
bonds between them. One unifying factor was their shared 
commercial experience, out of which had developed what Reid 
defined as a "tendency toward broad decorative style, with a 
flattening of the image, a stressing of large, bold forms and 
an emphasis on colour."® Such a style was eminently suited 
to depiction of their chosen subject matter, the Northern 
landscape, which in turn was equally suited to their 
philosophic ideals and nationalism. For though the Group 
depicted actual Canadian locations, these locations are 
accessible only in the mind of the viewer. A viewer's entry 
is invariably barred by deep and rushing icy water, 
impenetrable growth, or rocks as in MacDonald's Mount 
poOdSi nye .OnosPark @m(rlave LOO)@hiiost = commonly,— as in his 
1921 The Solemn Land, (Plate 40) the great height of the 
viewer's only point of entry into the painting precludes any 
logical descent to the vistas depicted. Thus, Group of Seven 
paintings, like the Scandinavian works by Fiyjaestad and 
Sohlberg, which so greatly influenced them, are not true 


Bepictions of the North, but rather symbols of it. The Group 
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of Seven has in common with the Northern Symbolists their 
treatment of the Northern landscape as the symbol of national 


identity. 


That some characteristics of applied art exist in 
MacDonald's paintings is confirmed by the relationship 
established in Chapter IV between the form and content of 
MacDonald's work in all media, applied art, painting and 
poetry. The same content is found in applied art, oil 
paintings and poems, as iS a basic compositional device made 
up of a series of horizontals relieved by a dominant 
vertical. Cosmic motifs, stars and the moon, are 
consistently used by MacDonald in his work in all media. The 
same stylistic inconsistencies are as apparent in his poetry 
as in his art in all media and, as has been shown, were 


affected by the same influences. 


Similarly composed visual imagery is evoked in 
MacDonald's poetry, a lone tree on a cliff, a telegraph pole 
by railway tracks, and mood is achieved by strongly 
contrasting visual images, the equivalents of tonal contrasts 


iienis art. 


His poems have been for the most part ignored by 
published sources and no previous examination of their form 
meecontent in relatwon to his life and work has ever been 


undertaken. The few published references made to MacDonald's 
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poetry are cursory and generalized, ignoring the fact that 
his first dated poem was written in 1899, his poems were 
included in at least four anthologies of Canadian verse 


10 


and that three volumes of his poetry” were published, 


albeit posthumously. 


The greater number of MacDonald's poems express his 
transcendentalist beliefs, which were shared not only by 


Lismer s+ 


and to a degree by Varley and Harris but by a 

number of the Group's intimates, such as the Houssers and Roy 
Mitchell. With an anti-urban bias, transcendentalism's 
particular promise of solace, renewal and the autonomy of the 
individual conscience was popular at the turn of the century, 


when old values were being eroded by increasing 


industrialisation and urbanization. 


The "Confederation" poets also had transcendentalist 
members in Bliss Carman and Charles G.D. Roberts. The 
transcendentalist ideals they shared with the Group of Seven 
Pimcieimescarch for vaanationala identitvelied, both «roups, to a 
vision of the Canadian landscape as an infinite, rather than 
a finite repository of the Canadian spirit and as the means 
Of its: (renewal .. sinjian early poem of 1900, The Blessing 
Dawn, !? MacDonald used the same vision, the finite land 
Orme ring a unharbour ting times of storms whaleritsud nfind te:oort 


Was safety for the soul. The Canadian landscape is seen by 
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both groups as a wilderness, awesome in its massive grandeur, 
and, like MacDonald, the transcendentalist painter, the 
transcendentalist poet Roberts organizes the colour, texture 
and shape of the Canadian landscape into broad patterns. 

This analogy between painting and poetry demonstrates the 
Yeatsian view “that pattern of line and form in the visual 
arts (repetition in space) was comparable to rhythm and 


repeated sounds in poetry (repetition in time) ,*3 


It is interesting to note that there is an inherent 
duality in transcendentalism and that its material and astral 
states were paralleled in MacDonald's own life. It is a 
Singularly irrational system of beliefs, attempting, 
Pllogically,. to stress the indivisibility of the concrete and 
the abstract and at the same time require its adherents to 


advance from one to the other, 


Visually, transcendentalism is composed of horizontal 
DandS;PELOMaLInite tofinfanite,ethroughewhichethessoul, when 
scalled" “by»a form of “spirituali consciousness, the 
"over-soul," moves upward to a higher state. The visual 
imagery of the rising soul and the bands through which it 
passes "correspond" directly with MacDonald's most favoured 
compositional formula of horizontal bands transfixed by a 
vertical. Furthermore, just as the vertical in MacDonald's 
composition links the details of the foreground with the 
infinite space of the background, it forms an analogy to the 


BEOGression from tinite to infinite. the same structure is 
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consistently used in MacDonald's poetry, in which a vertical 
links the finite earth with the infinite. In MacDonald's 


poem of 1902, "Way of the Stars,"4 


astransitory vertical 
moving through transitory horizontals represents spiritual 
planes and concrete forms beneath them denote earthly 
States. As Nancy Robertson states, a dominant vertical and 
horizontal structure, relieved by a diagonal movement "are 
the elements of MacDonald's composition throughout his 


ibze Oe? 


A related unifying factor between his work in different 
media was MacDonald's use of "woven" images, surfaces and 
structures, this "warp and weft" also symbolising the 
transcendentalist planes of consciousness through which the 
ascending "soul" must rise. In MacDonald's finest 
paintings, the "Algoma" series, the use of a broken 
brushstroke and its tapestry effect enriched the flat 
pattern of the landscape and mitigated the commercial 
techniques underlying his style. The lyrical rhythms 
express his transcendentalist joy in his first experience of 
the North and the success of the paintings in this series 
results from a unique combination of his painterly skills 
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The iconography of MacDonald's art is complemented and 


augmented by a study of his poetry, the one making the other 
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explicable, just as his transcendentalism and the 
persistence of its ideals and motifs illuminates and unites 


disparate and little known aspects of his work and life. 


"I sometimes dream that I might produce 
something worthy of the pioneer work in 
which I had a share." 
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So we journey the shadowy years 
Faintly hearing an upward call 
Seeing ever in doubt and tears 

The steadfast stars shine over all. 
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Wind, Rain and Sunshine - October 


J.E.H. MacDonald 

Ot enon canvas, 1910 
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Location: private collection 
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Place: 


Tracks and Traffic 
J.E.H. MacDonald 
Olimommecanvyas, 1912 
23 eee) 


Location: The Art Gallery of Ontario 


Plate 3 


leis © lea College Poster, 1899 

designer: J.p. Kelly 

Lithograph, 1899 

Toronto Lithography Company 

Location: Metropolitan Toronto Library 
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TOLOMGE Lithography Company, 
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Plate: 5 


Poster, 1900's 
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Plate 6 


POSIC mes) OD Oss 
designer: John Conacher 


Grip ie integer 4 Publishing Company 


Location: not known (see SGACSY 0,5 x) 
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A drawine for the Art League Calendar. 1902 
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Plate 7 


Fish Shanties at Bronte 

J.E.H. MacDonald 

ink drawing, 1902 

Location: L902 Toronto eart 
League Calendar 
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TITLE PAGE 1904 CALENDAR 
By J. E. H. MacDonald 


Plate 8 


TitglemPpage, April, 1904 

designer: of eH MacDonald 

Location: 1904 Toronto Art Students! 
League Calendar 
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Plate 9 


October Afternoon, Howard Pond 
J.E.LH. MacDonald 
Oils Bon canvas, 1910 
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Hlovaescotia 


MacDonald 
Watereo.lour, 6093 
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Plate 11 
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Barly Morning 
<a Le MacDonald 
OL Mien Canvas, 1928 
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Location: private Collection 
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Places 13 


March EVENLNG, Northland 
J.E.H. MacDonald 

Ov aon Canvas, U9 
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Location: The National Ga 
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Plate 14 


Belgium 

J.E.H. MacDonald 

O11On Cardboard, 1915 

2053 /645 x 29 13798 

Location: The National Gallery of 
Canadaymoctawa 
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Plate 15 


Menvackson Sketching 

J.E.H. MacDonald 

mural, oil on board, 1914-1915 

AT aye x 25 “eae 

Location: The National Callery of 
Canada, Ottawa 
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The Supply Boat, Trader, ¢ 1915-16 


Plate 16 


Re. Supply Boat "Trader" 

J.E.H. MacDonald 

WINBWerel IL Woy ah arohal board, 1914-1915 

43 x 1998354" 

Location: The National Gallery of 
Canada, Ottawa 
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\utumn Maple, ¢ L916 


Plate 17 


Autumn Maple and Autumn Poplar 


J.E.H. MacDonald 

decorative panels, 

O1 Teon@ioard, 1914-1915 

2) Ol Sues 37 1) en CR aouex 0 1072 8 

Location: The National Sal lery "of 
Canada, Ottawa 
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Plate 18 


Capitals of the Allies window display 
J.E.H. MacDonald 


pencil sketches, 1915 

6% Xana 4." 

Location: The National Gallery of 
Canada, Ottawa 
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The Tangled Garden 
J.E.H. MacDonald 
OL TONS board paeenes 


48" x 60" 
Location: 


The Wational 


Gallery of 


Canada, Ottawa 
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Plate 20 


The Elements 
J.E.H. MacDonald 
Oll “orm@board, Logie 
20 “XMoomea Gk 
Location: The Art 
TLOGOMEO 


Gallery of Ontario, 
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Plate 21 


Frame designs 
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MacDonald 


sketches, oa, 
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Location; The National Gallery of 
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Plate? 2 


Frame designs 

J.E.H. MacDonald 

penciesketchecwacs 91-7 

6” 5X ayaa" 

Location: The National Gallery of 
Canada, Ottawa 
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Plate 25 


A Breezy Shore 

J.E.H. MacDonald 

Brush and ink drawing, Tycucliaes 
Location: private collection 
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ROUGH SKETCH, GENERAL SCHEME, ST.ANNE’'S DECORATION, LOOKING TOWARDS CHANCEL 


Plate 26 


Rough sketch, General Scheme 
Chancel view, completed 1924 
St. Anne's Anglican Church decoration 
J. EH. ieeelacbDonatd 
Location: “liC@rReAmi cam wu OUrnald 
VOIR yeiiay;y Tune 1925 
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Plate 27 


The Tempest 


J.E.H MacDonald 
Mural, completed 1924 


Location: Chancel, st. Anne's Anglican 


Church, Gladstone Avenue, 
Toronto 


Plate 28 


The Transfiguration 

J.E.H. Macbonald 

Mural, completed 1924 

LOCatwon: Change ieact” 
Chivgeir 
TOLONto 


Annes TAN la can 
Gladstone Avenue, 
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Plate 29 


The Crucifixion 

a Ee MacDonald 

Mural, completed 1924 

LO: Soe Sat 

Locauron-= Changers t. Anne's Anglican 


Chung Gladstone Avenue, 
Toronto 
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Rocky Mountains 
ws Eee Hema CDOT cam 
Unt leledsdrawiimc 1995 
Location: The Canadian Forum 
January, 1925 
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Plate 3] 


Ent Cri mao Gf lounge, 1928 


ne Ciraatdces apartment block 
J.E.H. MacDonald 


Location: Toronto 
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Sketchy. West Indies, 1932 
J. b HeeMacnponaded 

ink drawing 

5 xk aon 

Location: priya. collection 
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Plate 33 


Sketch, 1915-19292 

J.ELH. MacDonald 

pencil drawing 

6" Xam ace 

LOCAa@uOn es a iline National Gallery of 
Canada, Ottawa 
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Plate 34 


Balsam pine frond 

J.E.H. MacDonald 

pencil drawing 

. 3] sae 

Location: The Nationa] Gallery vot 
Canada, Ottawa 
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Private collection, Calgary 
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Plate 36 


Tom Thomson Memorial Plaque 

designers s\n. MacDonald 

etcheds bra scymmmoni 

LOCagLOn:) “Gano Lake, Algonquin 
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Plate 34 


The Beaver Dam 

J.E.H. MacDonald 

O11] One Canvaeyes 019 

32 1/8" ©x SS4mae es 

Location: The Aye Gallery 
Toronto 
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Plate 38 


Beaver Pond, Algoma 
J.E.H. MacDonald 
oll Von boatragean9 19 
8 17 225% Oars 


Location: priyare collection 
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Plate 39 


Windy Day, Turtle Lake 

J.ELH. MacDonald 

Oimmon DOaigame 1992 

8 lish xe ie 

Location: The National Gallery of 
Canada, Ottawa 
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The Solemn Land 


hl ce Miromeaees 


MacDonald 


OL Leon canvas, 192] 
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LOCdime 


60 


On: The National Gall 
Canada, Ottawa 
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Autumn in Algoma 
J.B oHe Macporneaia 
emi Gia Canvas, 192] 
47 ig eo Cae 


LOCatd Ons athe National 


Canada 


Gallery of 
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Plate 492 


Forest Wilderness 

J E.H oO MacDonatla 

Oil on canvas, 921 

46% xaeo Ou 

Location: The Veataiona | Gallery of 
Canada, Ottawa 
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Plate 43 


Montreal River 


MacDonald 


O1 One Canvasrmn oo) 
AB “exerci 
Location: The art Gallery of Ontario 
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Plate 44 


Legends of Vancouver 

designer: J.E.H. MacDonald 

title page, 1922 

Location:  Piubieveher: McClelland and 
Suewent, Toronto 


by bal 
+. e vv 
3 Y 
S ; . 
ae ry 
; ot ot é 
Ms 
, ¥ r. 
- 
Me 
ee 


eee ON Lea 
Yat a # 


Untitled Sketch 


Plate 45 


Untied SkCUCnMmC. 1896 
J.E.H. MacDonald 

brush and ink drawing 
Location: private collection 
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Plate 46 


Morning Shadows 
J.E.H. MacDonald 


Ol on canvas, 1912 


Pee 2 Seu 
Location; 
Public 


Ontario pe 


partment of 
Works 
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Plate 47 


Morning after Snow, High Park 
J.E.LH. MacDonala 
Oil Bon Canvas, 1912 
55°" Vameee 


Location: The Art Ballery of Ontario 
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Spring Breezes, nigh Park 


J.E.H. MacDonalq@ <r 


On | (Gia Canvas, 1912 
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Location: The National 
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Plate 49 


Early Evening, Winter 
J.E.H. MacDonald 

Ot on Canvas, 1912 
33" exe ow 


Location: The art Gallery of Toronto 


Plate 50 


TOLONEO Harbour With Ferry 


ORs MacDonald 
O1 on board, US) se) 

i ma 

Location: Private collecti 
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Plate 51 


Winter Sketch 


J.E.H. MacDonald 
OLL Gn DOard jamie 
5" X 6" 


Location Private 


Collection 
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Plate 52 


Later Poems 

designer: \J.E.H. Macnonald 

title page, wol7 

Location: Publisher: McClelland and 
Stewart Limited, Toronto 
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When all my writ- ——-— ing has been done 
Except the final. — colophon, 


And I must bid-.—~ ~—beloved verse 
Farewell for better. ——— or for worse, 


Let me not linger- — —o’er the page 
In doubting and- -  ~regretful age; 


But as an unkno -  —wn scribe in some 


Monastic dim- - scriptorium, 
When twilight on- -  ~his labour fell 

At the glad-heard- - —refection bell, 
Might add poor - ~Body’s thanks to 
From spiritual—- -  —toils set free, 


Let me conclude—— with hearty zest 
Laus Deo! Nunc———— bibendum est ! 


Plate 53 


Later Poems 
designer: .J.E.H. Macdonald 
endpapers, 1921 
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Plate 54 


The Unheroic North 

designer: J.E.H. MacDonald 

dustcover, 1923 

Location: Publisher: McClelland and 
Stewart Limited, Toronto 
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Plate 55 


Cedar and Berries 

JeE.H. MacDonald 

pencil drawing, .June lieve, Ieee) 

7 37 AS eeo se 

Location: The National Gallery of 
Canada, Ottawa 
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Plate 56 


Tila leer 

JOE Macdonaued 

pencil drawing, 91571922 
7 3/42 


Location: The National Gallery of 


Canada, Ottawa 
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Plate 57 


Black Letter Alphabet 
designer, ) See MacDonald 
ink drawing, 09/1917 

Location: The Shaw cx 
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Plate 59 


The Old Fashioned Executor 
te Executor 


folders 

destoner: Jnren. MacDonald 

National Trust Company cover, igi sl@ hs 

Location: Nationa] Trust Company, 
Toronto 
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SHRT Of TNE CHRONICLES Of FRHUNCE, INGLHNDE, HND KR 
SSS SoH SETS PY 


of fraunce and Inglande, shulde notably be 
inregistered, and put in perpetuall memory, 
whereby the prewe & hardy may hauce cnsam- 
ple to incourage them in theyr well doyng, L 
syr Johan froiseart, wyll treat and recorde an 
UF  hystory of great louage and preysc: but, orl 
Sd) begyn, L require the sauyour of all the wortde, 
we who of nothyng created al thynges, that he 
=); wyll gyue me suche grace and wnderetand- 
AS yng, that | may continue and perecuer in auch 
Diy] wysc, that who 80 this proces redethorhereth, 
4 


may take pastaunce, pleasure, and ensaumple 
wit {a said of trouth, that al buyldynges are 
he masoned & wroughte¢ of dyuerse stones, and 
7s 1) all great ryuers are gurged and assemblede of 
= } divers surges and eprynges of water: in lyke, 
t) AeA wy se all eciences are extraught & compiled of 
“a {) diverse clerkes, of that one wrytcth, another 
7 parauenture is ignorant; but by the famous 
y) wrytyng of auncient auctours, all thyng is ben 

~ 
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knowen in one place or other, 
DAN to attaygne to the mater that I 
haue entreprised, Lwyll begyn, fyrst, 
xy by the grace of God and the blesecd 
S. fg) Virgyn our Lady Saynt Mary, from whom all 
o 1 | comfort and consolition procedeth, and wyll 


take my foundation out of the truce cronicies 
2, somtyme compyled by the right reuerend, 
yp discreteand sage maister Johan Li Bele, dom- 

tyme chanon in Saint Lambartis of Liege, who 
A with good herte & duc diligence dyd hie true 
(4) devoure in wrytyng thie noble cronicle, and 
§: dydcontynuc it all his lyfes days,in folowyng 
+ the trouth as nere as he myght, to hie great 


pe 


charge and cost¢ in eckyng Co procure and to 
pf hauc the perfight knowledge thereof. Ne was 


S as BH forthe tro : 

a uth of thededie of warre and auen 
SS * : —al tr SSS): 
TPAT the honorable and noble aventures of | 
fratie of armes, done & achyued by the warres 


re $= 
also in hie lyfco days welbcloued, and of the} Ries) 
Becret counsayle with the lorde sir Johan of 3 5° 
Paynaulte,whois often remembred, ae reason fae y 
requyreth, here after inthis boke; forof many (Qa 
fayre & noble auentures he wae chiefe causer, \f ‘e rrr 
& tothe hyng right nigh, & by whose meancs Dates: J 
the daid eyr Johan Li Bele myght well knowe nese “F S 
and here of many dyucre noble dedes. The as oo 
whiche here after shal be declared. NS r= <€ 
Wes 


ROUTH it (s,that Lwhohave entrepri- fT 
eed thie boke to ordeyne for pleaourc 
and pastaunce, to the whiche alwaycs - 
Lhave been inclyned, & for that intent L haue 4 
folowed and frequented the company of dy- [hQ 
uersc noble & great lordes,ae wellinfraunce, 
Ingtande, and Scotlinde, as in diucrse other 


y couttrics, and have had knowledge by them, 
and always to my power (uetly hauc inquired 


N 


tureo that haue fallen, and epecially oyth the 
pee batell of Poytyers, where as the noble 
yngce Johan of france wae takyn prisoner, 
as Ocfore that tyme 1 was but of a ponge age 
or wnderstandyng @ Nowe be it 1 Coke it on 
me assoone a8 Lcome from scolc, to wryte 
andrecite the sayd boke, & bare the samecom: R 
pyled into Lngland, and presented the volume 
thereof to my Lady Phelyppe of Meynauilte, 
nodle quene of Inglinde, who right amyably 
reccyved it tomy great profite Gavauncement. 
D it may be 80, that the game boke 
fe nat as yet examyncd norcorrected 
60 (ustely as suche a case requyreth: KR 
for featis of armes derely bought & achyued, 
the honor therofought tobegyucnatrulyde 
ulded tothem that by prowes & hard trauayic 
haue descrued it_@ Therfore to acquyte mein fy 
that bihalfe, & in folowyng the trouth as near BS 
as Lcan, L Johan froissart have entreprysed 
this hystory on the forsaid ordynaunce & true 
fundacion, at the inetaunce and request ofa 
dere lorde of myn, Robertof Namure, knight, we 
lorde of Bewfort, to whom enticrly Lowe loue o 
and obcysaunce, & God graunt me to do that ‘> 
thyng that may b¢ to his pleasure. Hmen. “as 


Rere epekethe the auctour of suche as were BNE 
moet valiant knyghbtis to be made mencionof \ ry ae. 
in thie boke. Capitulo LL. 8.8 ee b 
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TALL noble hertia, to en, 
4 COrage Gtoshewe them 
cnsample and mater of 
honour, L Syr Johann 
froiseart begynne to 
@epckeaftcr the truc re: 
portandrelutionof my 
master Johan la Lele, 
Asomtyme Chanon of 
B Saynte Lambertio of 


Plate 60 


Froissart 


designer: William Morris 
specimen leaf, 1895-1896 
Location: not known 
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DESIGNED BY A. A, TURBAYNE (Oxford Press) 


Plate 62 


The Shakespeare Anthology 


designer: A.A, Turbayne 

cover, British Anthologies No: Iv, 1900 

Location; Publisher, Oxford Press, 
Oxford, England 
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Plate 63 


RULeCSmOLaUmLt tWOOd 
designer; J.E.H. MacDonald 
title page, 1922 


LOCAatLOnemmPublisher: McClelland and 


Suewarnt, Limited sasloronco 
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Plate 64 


The Annals of the Parish and the 
Ayrshire Legatees emes al 
designer; AMA, Turbayne 

cover, 1909 
Location: Publisher: MaAChiael an & Com, 
London, England 
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Works of Tennyson 


The Life and 


—_—_— —————- | 


designer 


Turbayne 
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cover, 
Location 
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Plate 66 


Faerie Queen 
designer 
cover, 


-A. Turbayne 


A 
First 


Location 


1900 


not known 
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Later Poems 


designer: J.E.H. MacDonald 

COVE Foi |: 

LOCation: Publisher; McClelland 4 
stewart Limited, Toronto 
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Plate 68 


Legends Ot Vancouver 

endpapers, 1922 

LhOCa trom ilblisher: McClelland and 
eeewart., —TOmenty 
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Plate 69 


Thegmoogumcarver's Wilke 

designer; .J.E.H. MacDonald 

Ciguvem=page, 1922 

Location; Publisher: McClelland & 
Stewart Limited, Toronto 


Plate 70 


The Wood Carver's Wife 

designer: J.E.u. MacDonald 

endpapers, 1922 

Location: Publisher: McClelland & 
Stewart Limited, Toronto 
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Nine Sonnets Written at Oxford 
decorated page, 1895 
locaton: Publisher: Copeland & Day, 
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Stories hee veins} Land of Evangeline 
designer, oe MacDonald 
decorated page, 1923 
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Plate 76 


Classical ruins 

JsE.H. MacDonald 

Ponce drawing, c. 1915 

| hay 6" 

Location: The National Gallery of 
Canada, Oteuawa 
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Musical instruments 

i te.) MacDonald 

Deénemly drawing, cc. 1923 

71 3ygae x Gg" 

Location; MNational Gallery of 
Canada, Ottawa 
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Weapons 


J.E.H. MacDonald 
Penevi drawing, ce 1923 


(gas x 6" 
Location: 


National Gallery of 
Canada, Ottawa 
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White Winds Of Dawn 


designer: 
endpapers, 
Location: 


Winleadoy Uk 
1924 


MacDonald 


Publisher: McClelland & 
stewart Limited, Toronto 
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designer: .J.EsH. Macbdonald 

endpapers, 1924 
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Ryerson Poetry Chapbook 


designer 


MacDonald 


over, 1924 
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Ryerson Poetry Chapbook 


designer: 


Thoreau MacNDonald 


antwer:. 1.932 


cover, 


McClelland §& 


Publisher; 


Vocation: 


MOE@igQie® 


Stewart Limited, 


Plate 83 


The Book of Ultima Thule 

designer: .J.E.H. MacDonald 

endpapers, 1927 

Location: Publisher: McClelland § 
Stewart Limited, Toronto 
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Plate 85 
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Designer; .JJ.E.H. MacDonald 

decorated page, 1927 

Wocation: Publisher: McClelland & 
Stewart Inmited,. Toronto 
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Canada and the Call 
designer: .JJ.E.H. MacDonald 
POSESC Roms 1.9 14 

Location: Ontario College of Art 


Archives 
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VEGGOL yeLear 

designer: .J.E.H. MacDonald 
Coy E. souvenir programm—cover 
and poster, 1919 

Location: not known 
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Plate 88 


Rearing horse 

Ueto. MacDonald 

penewl drawing, 1915-1922 

7 Shan X 6" 

bOCation: “National Gallery of 
Canada, Ottawa 
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Union Jacks and drapery 

Jee. Macdonald 

pencrl drawing, 1915-1922 

7 ona X 6" 

Location: Wational Gallery of 
Canada, Ottawa 
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Plate 90 


Drapery 

J.E.H. MacDonald 

pencil drawing, 1915-1922 

Tie xt G6" 

Location: National Gallery of 
Canada, Ottawa 
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Unvon Jack 


J.E.H. MacDonald 
pencil drawing, 1915-1922 


(eos x 6" 
Location; 


Nattonal Gallery eof 
Canada, Ottawa 
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Hands, pole, drapery 

Witte. Macponald 

Dower, drawind, 1915-1922 

Jeera 3 6" 

LO@aGion: National Gallery of 
Canada, Ottawa 
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Plate 93 


Winged horses, 

Jeet. MacDonald 

Pelomiedrawind,, 1915-1922 

4 aa X 6" 

Location: National Gallery of 
Canada, Ottawa 
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Plate 94 


James MacCallum 


BOOKP Vane, Dire 
designer: 
Location: 
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Bookplate, Hart House 
designer: J.E.H. MacDonald 
HGcation:* private collection 
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Bookplate, 
designer: 
Location: 


Dalhosie College Library 
J.E.H. MacDonald 
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Plate 97 


BOOKDlate, Doris Huestis Mills 
designer: J.E.H. MacDonald 
Location: private collection 
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Plate 98 


Bookplate, William Lawson 


Grant 


MacDonald 


Private collection 
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Plate 99 


Bookplate, 
designer: 
Location: 


The Arts and Letters Club 
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Plate 100 


Joan MacDonald 
J.E.H. MacDonald 
private collection 


Bookplate, 
designer: 
mOocaLLon: 
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Gatalogue cover, [924 

Boul Sheep re ExXnwo1e1o0n 

designer: jJ.E.H. Macpbonalid 

Wocation:; Wational Gallery of Canada, 
Ottawa 
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Plate 102 


125 


British Empire Exhibition 


Catalogue cover, 


J.E.H. MacDonald 


designer: 
Location; 


Gallery of Canada, 


National 
Ottawa 
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Saualoguemcoven, 927 

Exposition d'Art Canadien, Paris 

designer: .J.E.H. MacDonald 

Location: National Gallery of Canada, 
Ottawa 
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Plate 104 


Wild Ducks 

J.E.H. MacDonald 

Sik lal jereweve, 1 Sb 

Avie 2x 5 Ga am 

HOCdielOn: ss AGnesmethrington Art Centre, 
Kingston, Ontario 
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Plate 106 


Mount Goodsir 
J.E.H. Macbdonald 
Slmeon canvas, 1925 
exe 40" 


Location: private collection 
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